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The Postgraduate Workshop in Japanese Art History brought 30 young scholars from Japan, Europe and North America to the Sainsbury Institute in June
2006. Sessions were held at All Hallows Conference Centre near Norwich and at SOAS. Participants at previous workshops have gone on to become
experts in Japanese art studies in Japan, North America, the UK and elsewhere, including the current Curator of Japanese Art at the British Museum,
professors at SOAS and the universities of British Columbia and Heidelberg, and curators at the Idemitsu Museum of Arts and the Seattle Art Museum.

from the director

I write to you from Tokyo University, where I am
Visiting Professor in Cultural Resources, exploring
the potential for future Sainsbury Institute
projects arising from the creative interplay
between arts and cultures, crafts and heritage, in
the Japanese and international contexts.
During this past year, the Institute and
I were proud to have been associated
with the exhibition ‘Crafting Beauty
in Modern Japan: Celebrating 50 years
of the Japan Traditional Art Crafts
Association Exhibition’. The related
programme of events at the British
Museum in the summer and autumn
of 2007 brought a number of Living
National Treasures and scholars of
contemporary craft to Norwich and
London.
The Japanese Embassy has
continued to be wonderfully supportive

of Sainsbury Institute initiatives. For
instance, the Institute participated in a
joint exhibition in the Embassy Foyer
on ‘Bernard Leach, St Ives and Japan’.
The keynote lecture for the event
was given by Fujita Haruhiko from
Osaka University, which preceded an
international workshop on the Mingei
movement, co-organised by the British
Museum with the assistance of Suzuki
Sadahiro from Ochanomizu University.
With the support of the Japanese
Embassy in London and at the invitation
of the Japanese Ministry for Foreign

Affairs, the Chair of our Management
Board, Bill Macmillan, Vice Chancellor
of the University of East Anglia, made
his first visit to Japan in March 2007.
Professor Macmillan was able to
meet many old and new friends of the
Institute in Japan. His visit was followed
up in October when Institute Trustees
Dame Elizabeth Esteve-Coll and Chris
Foy spent a week in Kyoto and Tokyo,
again facilitated by the Embassy. These
visits have opened up opportunities
for the next stage of the Institute’s
development.
As this Newsletter goes to print,
I am delighted to announce that the
Sainsbury Institute is to make a new
appointment, in conjunction with the
University of East Anglia, of a Sasakawa
Lecturer in Contemporary Japanese
Visual Media, supported by the Nippon
Foundation and the Great Britain
Sasakawa Foundation. This position will
complement our existing strengths in
Japanese art history and archaeology,
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and comes at an important stage in the
development of the Institute’s activities,
particularly in the contemporary arena.
As the various reports in this
Newsletter show, over the last year
the Institute has continued to promote
Japanese arts and cultures across
a broad range of areas, venues and
age groups. We were pleased to have
hosted the first European Postgraduate
Workshop in Japanese Art History
(PWJAH), which drew over 30 predoctoral students from universities in
Japan, Europe and North America.
PWJAH is a European development
based on the well-established JapanAmerican Graduate Workshop
series (JAWS) that was held again in
December in Seattle organised by our
former and first Handa Fellow and
current Curator of Asian Art in the
Seattle Art Museum, Shirahara Yukiko.
Ensuring that there is in place an
effective network for scholars of the next
generation is an essential prerequisite
for sustaining the vision of the Institute’s
benefactors.
In Norwich, the Lisa Sainsbury
Library continues to grow under the
guidance of our expert Librarian,
Hirano Akira. He attended this year
important training courses funded by
the Japan Foundation in Tokyo and at
the Tenri University Library, the latter
a key programme for librarians with
responsibility for important Japanese

Nicole Coolidge Rousmaniere with Yasujima
Hisashi, President of the Japan Art Crafts
Association at the opening of ‘Crafting Beauty,
July 2007.

The Lisa Sainsbury Library at the Norwich headquarters.

materials, which is to continue over the
next three years.
The development of the Lisa
Sainsbury Library is central to our
benefactors’ vision and to our role in
fostering Japanese visual and material
culture studies in Europe and we
are grateful for the various ongoing
contributions both large and small. The
Library itself is, of course, the setting
for our increasingly popular Third
Thursday lectures. These activities
help to situate Norwich as an emerging
centre for Japanese cultural studies in
the UK, and we were grateful to have
the British Association of Japanese
Studies annual conference held at the
University of East Anglia in March
2007.
Looking to the future, our
forthcoming activities reflect the
research-driven focus of the Institute,
while continuing with our successes
in the dissemination and advocacy of
Japanese cultural studies in the UK and
Europe. The 2007 Toshiba Lectures in
Japanese Art and the accompanying
symposium on Okinawa were a success
and we are grateful to the Toshiba
International Foundation for their
continuing support for this important
series.
We welcome our new Robert and
Lisa Sainsbury Fellows, Karen Fraser

from Stanford University, a specialist in
Meiji-period photography, and Naoko
Gunji from the University of Pittsburgh,
who is working on medieval Buddhist
art and architecture. Both continue the
tradition of year-long academic visits to
Norwich and London under the aegis of
this greatly valued programme.
These activities are testimony to
the commitment of our benefactors, Sir
Robert and Lady Sainsbury, and we
are grateful to the Gatsby Charitable
Foundation and our other sponsors for
their continuing support.
I would like to close by paying
tribute to all of those who have worked
hard to develop the Sainsbury Institute
and to sustain its programmes in
Norwich, London, the UK and Japan.
Our Management Board and valued
advisers such as Kawai Masatomo
with our academic colleagues have
helped to guide the Institute. But it is
our tireless and ever resourceful staff
in our Norwich headquarters and in
our London Office that have sustained
the Institute and helped to ensure
that it has a solid base from which to
grow. I hope we will continue to enjoy
your participation and support for our
projects. u
nicole coolidge rousmaniere
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lectures in japan
by nicole coolidge
rousmaniere

final lecture at keio university by kawai masatomo

During most of the past year, Nicole
Coolidge Rousmaniere has been based at
the University of Tokyo as Visiting Professor
in the Department of Cultural Resources
Studies (Bunka shigen) in the Graduate
School of Humanities and Sociology.
University of Tokyo Lectures
Concentrated Course
Issues in International Interactions:
Re-viewing Displays of Japanese Art in
Museum Contexts for International Audiences
Winter and Spring Courses
Ceramics and Japanese Culture:
An International Approach
Ceramics and Japanese Culture:
An International Approach to Collecting
and Displaying Japan
Issues in Collecting Japan: East and West
Examining Tsuji Nobuo’s ‘A History of
Japanese Art’, co-taught with Satö Yasuhiro
Public Lectures
29 January 2007
Japan Galleries:
Displaying Japan at the British Museum
Center for Philosophy, University of Tokyo
4 March 2007
Bijutsu is not Art, Kögei is not Craft
Osaka University, Graduate School of Letters
International Forum: ‘Arts, Crafts, and Society’
The 5th International Design History Forum

Kawai Masatomo gave his last lecture as Professor of Art History at Keio University
on 10 February 2007. The special lecture entitled, ‘Füjin to Raijin zu byöbu wo miru’
(Viewing the Wind God and Thunder God Screens by Tawaraya Sötatsu) celebrated
his distinguished career at Keio University, which spanned a period of nearly
four decades. In addition to his achievements in Japan, Professor Kawai has been
instrumental in shaping the vision of the Sainsbury Institute and has contributed to
the substantial growth of the Lisa Sainsbury Library. u
the japanese government
honours michael barrett obe

kobayashi tadashi on
research visit to europe

10 March 2007
Displaying Nippon at the British Museum
University of Tokyo, Cultural Resource
Department Conference
25 March 2007
Augustus Wollaston Franks, Ernest Satow,
Ninagawa Noritane: Acquiring Japanese
Ceramics for The British Museum, 1875-1880
Japan Art History Society
16 May 2007
Recent Developments in English Medieval
and Post-Medieval Archaeology
Edo Archaeology Research Group
110th Meeting, with Simon Kaner
2 June 2007
The Appeal and Influence of Japanese Ceramics
Toshiba International Foundation
International Course 2007
8 July 2007
The History of Japanese Ceramics at the
British Museum
Center for Comparative Japanese Studies,
Ochanomizu University, Women and
Leadership Programme, Ninth International
Japanese Studies Symposium
All the above lectures were in Japanese

Ambassador and Madame Nogami with Michael
and Marie-Therese Barrett.

The Japanese government bestowed
a decoration upon Michael Barrett
OBE, a member of the Institute’s
Management Board, in recognition
of his outstanding contribution to the
promotion of Japanese culture and to
the enhanced understanding of Japan
among British people. The Order of
the Rising Sun, Gold Rays with Neck
Ribbon was presented to him on behalf
of His Majesty the Emperor of Japan by
Ambassador Yoshiji Nogami. u

Kobayashi Tadashi and Nicole Coolidge
Rousmaniere at the National Museum of Asian
Art, Corfu, Greece.

Kobayashi Tadashi, Professor of
Japanese Art History, Gakushuin
University, Tokyo, spent three months
based in London in the summer of 2007.
He did research on the Japanese painting
and print collections of the British
Museum, and made visits to other
museums in Europe with collections
of Japanese art, including the National
Museum of Asian Art, Corfu, Greece. u

4

Sa i n s b u ry I n st it ut e fo r t h e St u dy o f J a pa n e s e A rts a n d Cu lt u r e s

Recent News
Chair of Management Board visits Japan

The Sainsbury Institute is closely connected to
the University of East Anglia. The Vice-Chancellor,
Professor Bill Macmillan, is Chair of the
Institute’s Management Board and the Institute
is, in addition, able to draw on the university’s
academic and administrative expertise.

From left to right: Nicole Coolidge Rousmaniere; Bill Macmillan, Fujita Haruhiko of Osaka University;
Sue Macmillan and Kitamura Hitomi, curator from the Museum of Modern Art Tokyo, Kogeikan.

Tsuji Nobuo, Director of the Miho Museum and
Professor Emeritus of Art History, University of
Tokyo.

Ambassador Fujii Hiroaki, at the reception for
Professor Macmillan at the International House
of Japan in Tokyo.

Both the Director of the Institute, Nicole
Coolidge Rousmaniere, and Assistant
Director, Simon Kaner, have taught for
UEA School of World Art Studies and
Museology. In 2006 two PhD students,
both supervised by Dr Rousmaniere,
completed their doctoral theses in the
history of Japanese art.
At the invitation of the Ministry for
Foreign Affairs, and facilitated by the
Embassy of Japan in London, Professor
Macmillan visited Japan for a week in
March 2007. He met a wide range of old
and new friends of the Institute.
He had meetings with, among
others, the British Ambassador to Japan,
Graham Fry, and also visited the Japan
Foundation, where he met President
Ogura. Other visits included the British
Council, the Japan Society for the
Promotion of Science, Keio University,
Kyoto University, Ritsumeikan
University, the Research Institute for
Humanities and Nature (Chikyüken),
the Hosomi Museum of Art, and the
Idemitsu Museum.
In addition to formal meetings,
Professor and Mrs Macmillan also
experienced the flavour of rural Japan.
They visited the World Heritage Site of
Mount Köya in Wakayama Prefecture,
home of the Shingon sect of Esoteric
Buddhism. While he was in Tokyo,
the Institute hosted a reception for
friends and supporters of the Institute
in Japan at the International House
of Japan in Roppongi. In addition to
Professor Macmillan, speeches were
given by Ambassador Fujii, Tsuji Nobuo,
Director of the Miho Museum and
Professor Emeritus of Art History at
the University of Tokyo, Mike Barrett,
member of the Management Board
of the Sainsbury Institute, and the
Institute’s Director, Dr Rousmaniere.
The reception was a most enjoyable
occasion and the Institute is very
grateful to all those who made the time
to come and support this event. The
Vice-Chancellor’s visit to Japan has
opened up many opportunities for the
next stage of the Institute’s development
and growth. u
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news from the norwich headquarters

Third Thursday lectures enjoy loyal support from audiences interested in Japanese art and culture.

The Sainsbury Institute’s headquarters has
received a steady stream of visitors over the
past year. As we mark our sixth anniversary of
moving into the building, 64 The Close continues
to serve as a venue for many of our lectures and
scholarly events.
Our major regular event, the Third
Thursday lectures, continue to attract
capacity audiences and we are very
grateful to the Great Britain Sasakawa
Foundation and the Robert and Lisa
Charitable Trust for their continuing
invaluable support which allows us
to bring a wide range of high calibre
lecturers to Norwich.
As well as hosting the Postgraduate
Workshop in Japanese Art History,
and an international symposium on
‘Reconfiguring Prehistoric Figurines’,
we have had visits from the Japanese
Ambassador, whose rose is flourishing
outside the front door, Japanese artists
and curators in association with the
Crafting Beauty in Modern Japan
exhibition, and graduate students from
the University of Tokyo.
In addition to scholars studying
Japanese arts and cultures, visitors
to the Institute’s headquarters at 64

The Close might encounter Albanian
archaeologists and members of the
Norfolk archaeological community.
As part of our joint programme of
research into prehistoric figurines with
the International Centre for Albanian
Archaeology, staff from the Centre are
working on the second floor.
The Norwich and Norfolk
Archaeology Society have placed their
important library, among the best regional
collections of British archaeology and
history in the UK, on long term loan
to the Lisa Sainsbury Library. Mainly
housed in the ground floor reading room,
these collections provide an accessible
resource for Japanese scholars based in
Norwich who wish to find out more about
the rich archaeology and cultural heritage
of the region.
As the Bishop of Norwich, the
Right Reverend Graham James said
when formally opening the Reading

Room, ‘there are not many places where
you can rub shoulders with Albanians
and Japanese under one roof’. The
past year has seen some adjustments
to our Norwich-based staff. Kazuko
Morohashi joined us as Research and
Publications Officer in September 2006.
Sue Womack took up the position of
Institute Accountant in December 2006,
with her remit extending to overseeing
the upkeep of our historic headquarters.
Cassy Payne continues as Institute
Administrator, with the day-to-day
operating of the Norwich offices in the
very capable hands of Keiko Nishioka,
our Office Coordinator. Oriano
Vannucci has kept our garden looking
beautiful despite the exceptionally wet
summer.
The apartment has seen a succession
of distinguished visitors, including
Kobayashi Tadashi and Richard Pearson,
whose visit is detailed elsewhere in the
newsletter. Students from the School of
World Art and Museology are taught in
the Reading Room. We value our links
with the University of East Anglia and
with the Sainsbury Centre for Visual
Arts, and we were delighted to be able
to help facilitate visits to the SCVA by
Murose Kazumi and Önishi Isao who
gave demonstrations of how to make
and decorate urushi, and Akiyama
Akira from the University of Tokyo
who came to participate in the World
Art Conference at the University of
East Anglia to mark the retirement of
Professor John Onians. u

Matsumura Ai (second from left) of the Ministry of
Foreign Affairs spent some of the summer at the
Institute as an intern.
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Recent News
crafting beauty in modern japan

Guests arriving at the Crafting Beauty opening in the Great Court of the British Museum.

Timothy Clark, Head of the Japanese
Section in the Department of Asia at
the British Museum, with guest curator
Nicole Coolidge Rousmaniere of the
Institute, worked together on organizing
the exhibition, Crafting Beauty in
Modern Japan: Celebrating Fifty
Years of the Exhibition of Japanese
Traditional Art Crafts.
The exhibition explored the best
of the last fifty years of the annual
‘Exhibition of Japanese Traditional
Art Crafts’ in Japan, with each of
the 112 works created by a different
leading artist, past and present. Many
of the artists have been designated
by the Japanese government as
‘Living National Treasures’, holders
of important craft skills. Their works
represent some of the finest art crafts,

both traditional and ultra-modern, to
have been produced in Japan during
the last half century. Divided into six
sections each featuring a different
medium: ceramic; textile; lacquer; metal;
wood and bamboo and other crafts (cut
gold-leaf, glass, dolls), the exhibition
celebrated Japan’s dynamic presence
and long tradition of making, using and
appreciating beautiful craft objects.
The exhibition was co-organized
with the National Museum of Modern
Art, Tokyo, the National Museum of
Modern Art, Kyoto, the Japan Art Crafts
Association and the Japan Foundation,
and was supported by the Agency for
Cultural Affairs. Special co-operation
has been given by the Asahi Shimbun.
The exhibition catalogue was edited by
Dr Rousmaniere. u

Timothy Clark, Head of the Japanese Section,
Department of Asia, British Museum.
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living national treasures

Önishi Isao explaining bent wood and urushi
techniques.

A series of demonstrations by Japanese
master craft artists to show their highly
prized techniques were held as part of
the Crafting Beauty in Modern Japan
exhibition programme. The Sainsbury
Institute working with the Sainsbury
Centre for Visual Arts invited two
lacquer artists to give demonstrations in
Norwich, where the audiences were able
to see close up the methods by which
these beautiful craft objects are made.
One of the featured guests
was Önishi Isao, an urushi artist and
designated ‘Living National Treasure’. Mr
Önishi provided a rare opportunity over
the course of two days for the attendees
to witness his acclaimed ‘hoop built core’
(magewa) and ‘urushi coating’ (ky ü shitsu)
techniques.
Murose Kazumi, another highly
respected urushi artist known for his
‘sprinkled picture decoration’ (maki-e)
gave a demonstration in Norwich at the
Sainsbury Centre on 15 October.
Kikuchi Atsuko from the Sainsbury
Centre, in collaboration with the
Institute, organised the demonstrations.
The Institute also had the privilege of
welcoming President Yasujima Hisashi
and his group from the Japan Art Crafts
Association and MOMAT to our Norwich
headquarters at 64 The Close on 20 July.
The colleagues enjoyed a tour of the Lisa
Sainsbury Library and a trip to see the
collections at the Sainsbury Centre for
Visual Arts. u

craft heritage in modern japan symposium

An international symposium, ‘Craft
Heritage in Modern Japan: Perspectives
on the Living National Treasures’
was held at the British Museum to
complement the special exhibition
Crafting Beauty in Modern Japan,
jointly organized by Timothy Clark
of the British Museum and Nicole
Coolidge Rousmaniere of the Sainsbury
Institute.
The symposium provided
the opportunity to examine in an
international context ‘traditional
crafts’ (dentö kögei). Japan has a rich
heritage of crafts skills, many of which
developed during the Edo period (16001868) when regional samurai lords
sponsored local industries. Modern
craft artists have further developed
these traditional skills. The 112 works
displayed in this exhibition were all
by different craft artists, many of
them designated as ‘Living National
Treasures’ by the Japanese government,
who have presented their works at the
annual Japan Traditional Art Crafts
Exhibition.
In this context, tradition is seen as

something dynamic that can embrace
both continuity with the past and change
in the present and for the future. The
symposium invited speakers including
practising craft artists and historians of
craft to address a wide range of topics
that included the practice, transmission
and sustaining of crafts, and also crafts
in world perspective. The symposium
was preceded by a public lecture from
the ceramic artist Tokuda Yasokichi
III. Symposium speakers included
Christine Guth (Royal College of Art
and V&A), Murose Kazumi (lacquer
artist), Tanya Harrod (Royal College of
Art), Kaneko Kenji (MOMAT), Edmund
de Waal (ceramic artist and author),
Moriguchi Kunihiko (textile artist),
Jane Harris (Textile Futures Research
Group), Glenn Adamson (V&A), Inaga
Shigemi (International Research Center
for Japanese Studies), Simon Fraser
(Central Saint Martin’s College of Art
and Design), Kawai Masatomo (formerly
of Keio University) and Nicole Coolidge
Rousmaniere (Sainsbury Institute).
The symposium was dedicated to the
memory of Eri Sayoko (1945-2007). u

hiromi uchida at the british museum

Hiromi Uchida’s secondment with the Japanese Section, Department of Asia at the British Museum
continues, generously supported by members of the Japanese Chamber of Commerce and Industry.
Activities have included working on the newly installed permanent displays in the Japan Galleries
at the Museum, the special exhibition Crafting Beauty, and organising Club Taishikan events for the
Japanese Embassy at the Museum.
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Recent News
THE CHINO KAORI MEMORIAL ‘NEW VISIONS’ LECTURE SERIES

Sharon Kinsella

The Institute hosted the Fourth Chino
Kaori Memorial ‘New Visions’ Lecture
on Friday 20 October 2006 at the Brunei
Gallery Lecture Theatre at SOAS. The
speaker was Sharon Kinsella, who
spoke on the ‘Feminine Revolt in Male
Cultural Imagination in Contemporary
Japan’, introducing images from manga,
anime and Japanese films.
Dr Kinsella is affiliated with
the Institute for Social and Cultural
Anthropology at Oxford University,
from where she received her PhD.
Last year, she was Visiting Professor
of Anthropology at MIT, and has also
previously taught at Yale University.
She is the author of Adult Manga:
Culture and Power in Contemporary
Japanese Society, published in
1999, which has been widely hailed
as a pioneering work in the field of
contemporary Japanese cultural studies.
The Institute and SOAS were
particularly honoured to host the Chino
Lecture in London since so many
scholars based here knew Chino-sensei
as a teacher and friend when they first
entered the field of Japanese art studies.
Timothy Clark of the British Museum,

Nicole Coolidge Rousmaniere and both
Timon Screech and John Carpenter at
SOAS all got to know Chino-sensei
well during their visits to Tokyo as
graduate students, and had many
opportunities to attend her inspiring
graduate seminars at Gakushuin or sit
in on her lectures at various scholarly
forums.
She played an instrumental role in
encouraging many young Japanese and
foreign scholars to continue in the field
of Japanese art studies, and enjoined
them to keep in mind new developments
in related disciplines of gender studies,
religion and literature.
Many of Chino-sensei’s former
students are now based at universities
throughout Japan and abroad, carrying
on the research and teaching mission
that she so energetically championed.
The sponsors of the annual lecture
series include the Center for the Study
of Women, Buddhism, and Cultural
History (Kyoto), Medieval Japanese
Studies Institute (Kyoto), the Research
Institute for Gender and Culture
(Tokyo), and SOAS, University of
London. The ‘New Visions’ Lecture
Series takes place on a yearly basis,
alternately in Japan, Europe, and the
USA. The lectures commemorate the

groundbreaking contribution the late
Chino Kaori of Gakushuin University
made to the field of Japanese art studies
from a feminist perspective.
Each lecture is published bilingually
in Japanese and English. Previous
speakers include Wakakuwa Midori
(Professor Emerita of Chiba University)
and Linda Nochlin (Institute of
Fine Arts, New York University). Dr
Carpenter gave a tribute to Professor
Chino and the lecture series created

Joy Hendry

in her memory. Paul Webley, Director
of SOAS, introduced the speaker. Joy
Hendry of Oxford Brookes University
was commentator and led a lively
discussion after the talk. The lecture
was extremely well-attended, with over
200 colleagues and students present.
A revised and expanded version
of Dr Kinsella’s Chino Lecture, now
published in a bilingual edition as the
fourth volume in the Chino Lecture
Series, is based on topics investigated in
her forthcoming book, Girls and Male
Imagination: Fantasies of Rejuvenation
in Contemporary Japan. u
Chino Lectures online order form:
http://www.medievaljapan.org
Mail orders:
Institute for Medieval Japanese Studies
509 Kent Hall, Mail Code 3906,
Columbia University
New York, NY 10027, USA
Tel: +1 (212) 854-7403
Fax: +1 (212) 854-1470
Email: medievaljapan@columbia.edu
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The Marino Lusy Collection of Surimono, Museum Rietberg, Zurich

Kobayashi Fumiko, Nadine Hee, John Carpenter and Tsuda Mayumi viewing surimono; the Museum Rietberg with its new glass entrance.

In late August 2007, John Carpenter led a workshop at the Museum Rietberg, Zurich related to the publication of a catalogue of
the Marino Lusy Collection of surimono (privately published Japanese woodblock prints of the Edo period). The collection of
approximately 300 prints was originally bequeathed to the Museum of Design in Zurich (Museum für Gestaltung Zürich), and
only recently transferred on a long-term basis to the Museum Rietberg. Initial funding for the project has been provided by a
grant administered by the Institute of Cultural Studies in Art, Media and Design in Zurich. Dr Carpenter will serve as editor of
the catalogue, which will also include ten scholarly essays by Japanese, European and American specialists on aspects of Edo
printmaking and popular literature. In August, just before travelling to Zurich, Dr Carpenter gave a Third Thursday Lecture
on the project in Norwich: ‘Japanese Poetry Prints: Surimono from the Marino Lusy Collection, Zurich’; in Zurich he gave a
lecture entitled: ‘Inventing New Iconographies: Traditional East Asian Literary and Historical Themes in Surimono’. u
Global COE Programme at the Art Research Center, Ritsumeikan University

The Art Research Center at Ritsumeikan
University, Kyoto, in late spring 2007
received the excellent news that it had
received one of the highly competitive
research grants from Japan’s Ministry
of Education, Culture, Sports, Science
and Technology (MEXT) to establish
a Global COE (Center of Excellence)
programme.
The Art Research Center (ARC),
which has cooperative research
agreements with both the Sainsbury
Institute and the Department of Art and
Archaeology, SOAS, plans to create a
new a ‘Digital Humanities Center for
Japanese Art and Culture’. In connection
with this project, John Carpenter will
serve as an international adviser for
this project, and has been concurrently
appointed as Adjunct Professor at
Ritsumeikan University, initially for a
five-year term.

This project expands on the Art
Research Center’s earlier COE projects
to create digital archives and assemble
databases of Japanese cultural artefacts,
particularly focusing on woodblock
prints, painting and calligraphy.
It also taps into new developments
in the discipline of ‘Digital Humanities’
in the USA and Europe, to transmit
knowledge of Japanese culture to
scholars worldwide. Since Ritsumeikan
is located in the historical city of Kyoto,
one of its priorities naturally continues
to be a study of ancient and medieval
Japanese culture, a speciality of
Kawashima Masao, one of the directors
of the new COE programme.
Yet, in keeping with the spirit of
international cooperation established in
the previous COE programme, under the
supervision of Akama Ryö, ARC also
continues its work to establish digital

archives and databases of ukiyo-e
prints in Western collections. In the
summer of 2007, Kaneko Takaaki
and Matsuba Ryöko, PhD students at
Ritsumeikan, were based at SOAS while
doing research and photography at the
British Museum and other European
collections. u

Akama Ryö of Ritsumeikan University
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Workshops
the british association
for japanese studies
in norwich

‘Seeing and Not Seeing workshop’

R. Keller Kimbrough giving a presentation at the ‘Seeing and Not Seeing’ workshop at SOAS.

This international workshop, with
events scheduled over four days (17-20
May 2007), examined how pre-modern
Japanese culture conceptualised,
described, and represented entities
which ordinarily could not, or should
not, be seen, described, and represented;
and how acts of viewing of such
entities were themselves negotiated and
represented.
Organized by Monika Dix
(Sainsbury Fellow 2006-07), and Robert
Khan (Research Associate, SOAS), the
focus of activities was a one-day public
conference of eleven presentations by
invited speakers from Europe, North
America and Japan.
A half-day workshop session
on Heian and Kamakura era textual
materials was held at SOAS. Further
half-day study sessions provided
opportunities to view materials
presenters requested in advance, held at
the British Museum, the British Library
and the Sainsbury Centre for Visual
Arts.
Many participants also made a visit
to the Institute headquarters in Norwich
and the Sainsbury Centre for Visual
Arts at the University of East Anglia.
Preparations are currently under
way for publication of the workshop
papers with Brill /Hotei Publishing
in Amsterdam. The workshop was
co-sponsored by the Sainsbury
Institute and the Department of Art
and Archaeology at SOAS, with the
support of the Great Britain Sasakawa
Foundation. u

Speakers (in order of presentation):
Keynote Address
Peeping In: The Imperial and the Pornographic
Joshua S. Mostow,
University of British Columbia
Nara-ehon to emaki ni okeru hyogen
(Forms of Visual Expression in Nara-ehon and Emaki)
Ishikawa Töru, Keio University
Travels into Simulacra: Gardens, Paintings, and Poetry
Ivo Smits, Leiden University
Invisible Spouses, Visual Taboo Violators:
The Quest for the Self in Mythic Realms
Doris G. Bargen,
University of Massachusetts Amherst
The Ecstasy of Seeing:
Panoptic Fantasies and Desire in Courtly Art and
Literature of the Early Kamakura Era
Robert O. Khan, SOAS
Visualizing Abstraction:
Representations of Truth and Delusion in The Tale of
the Handcart Priest
R. Keller Kimbrough,
University of Colorado at Boulder
Vision of Concealment and Concealment of Vision:
Revealing Hachikazuki
Monika Dix, Sainsbury Institute
Mieru oni to mienai oni
(Visible Demons and Invisible Demons)
Komine Kazuaki, Rikkyo University
“Here there be Monsters”:
Takahashi Rumiko’s Quest for the Repressed in
Inuyasha and Mermaid’s Scar
Susan Napier, Tufts University
Educating ‘Osan’: Shunga (Erotic) Parodies
of 18th Century Women’s Moral Textbooks
Drew Gerstle, SOAS
The Iconography of Absence in Edo Rulership
Timon Screech, SOAS
Discussants:
Patrick Caddeau, Princeton University
John T. Carpenter, SOAS
Lucia Dolce, SOAS
Peter Kornicki, University of Cambridge

The British Association for Japanese
Studies held its annual conference at the
University of East Anglia on 23 and 24
March 2007. Sano Midori of Gakushuin
University in Tokyo, gave the keynote
address, on ‘Füryü tsukurimono: décor
and idea’, translated by Meri Arichi.
The Toshiba International
Foundation Prize (for the best article
published in the Association’s journal,
Japan Forum), was awarded to Sharon
Kinsella, who gave a lecture on
‘Minstrelized Girls: Male performance
and Lolita complex in contemporary
Japan’. The prize was awarded by Mr
Namekawa Fumihiko, President and
Managing Director of the Toshiba
International Foundation.
The Sainsbury Institute hosted
a reception at 64 The Close for the
conference delegates, which was also
attended by His Excellency Ambassador
Yoshiji Nogami and other representatives
from the Embassy of Japan in London.
The academic programme of the
conference included a series of panel
sessions on economics, history,
economic thought and practice, politics,
and education and employment. Simon
Kaner, Assistant Director, who acted as
Local Convenor for the conference on
this occasion, organised a session on
Japanese archaeology, which included
papers by Gina Barnes (Professorial
Associate of the Japan Research
Centre, SOAS) and Mizoguchi Köji
(Kyushu University), examining current
perspectives on the archaeology of the
early Japanese state.
In addition to the academic
programme, the delegates spent some
of the Friday afternoon in the Sainsbury
Centre for Visual Arts at the University
of East Anglia, where they were able to
view the Japanese art in the Sainsbury
collection. After the reception at the
Sainsbury Institute, delegates enjoyed
the conference dinner at the University
of East Anglia and speeches from the
Vice Chancellor, Bill Macmillan, the
President of the Association, Mark
Williams, and Ambassador Nogami. u
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Reconfiguring Prehistoric Figurines: an international workshop at the Sainsbury Institute

One of the great treasures of the Sainsbury Collection at the Sainsbury
Centre for Visual Arts, University of East Anglia, is the group of very
distinctive prehistoric earthenware figurines from the Jömon period.

Participants, including delegates from Japan and the Balkans, at the workshop on ‘Reconfiguring
prehistoric figurines’ held in Norwich in December 2006.

These artefacts, representatives of an
important traditional of sculptural art
from the Jömon, are some of the most
evocative objects from the ancient
past of the Japanese archipelago. In
December a workshop was held at the
Sainsbury Institute, in conjunction with
the International Centre for Albanian
Archaeology, which set out to explore
resonances and comparisons between
these Jömon figurines and ceramic
figures from early southeastern Europe.
Following an introduction by the
organisers Simon Kaner and Richard
Hodges, Professor of Archaeology
at the UEA and Scientific Director
of the Butrint Foundation, a series
of presentations introduced major
themes in the study of these fascinating
artefacts. Kobayashi Tatsuo of
Kokugakuin University in Tokyo, and
Director of the Niigata Prefectural
Museum of History, set the scene
with an overview of Jömon figurines.
Douglass Bailey of the Department
of Archaeology at the University of
Cardiff, directed our attention to some

innovative new theoretical perspectives
in the study of figurines with a paper
entitled ‘The Corporeal Politics of
Being in the Neolithic: Figurines,
Miniaturism and Stereotypes’. Two
case studies followed which provided a
useful comparison between the contexts
in which Jömon and Balkan Neolithic
figurines are found.
Ilona Bausch of the Research
Institute for Humanities and Nature
(Chikyüken), in Kyoto, paid particular
attention to the site of Shakadö in
Yamanashi Prefecture, which has
produced over 1000 figurines and
figurine fragments. Rudenc Ruka
discussed the Neolithic terracotta
figurines from the site of Dunavec
in Albania. Lorenc Bejko of the
International Centre for Albanian
Archaeology provided a helpful
overview of early figurines from
Albania. After lunch Edi Shukriu of
the University of Prishtina in Kosova
introduced the remarkable figurines
from the central Balkans and Irena
Kolistrkoska Nasteva of the Museum

of Macedonia in Skopje discussed
the figurines which had featured in a
recent exhibition entitled ‘Prehistoric
Macedonian Ladies’. Two further
Japanese studies were presented by
archaeologists from Kyushu University.
Itakura Yüdai proposed an ecological
perspective for the meaning and
function of Jömon figurines from
sites in Kyushu including Kannabe in
Kumamoto, and Ishikawa-Funahashi
Kyöko set our teeth on edge with a
graphic account of Jömon tooth ablation
(tooth filing and tooth removal) as a
ritual practice and its relationship to
figurine-related rituals.
In the final paper Maria Grazia
Amore introduced the slightly later
terracotta figurines from Konispol Cave
in southern Albania, which featured in
cult activities of the Classical period.
The first day of the workshop concluded
with comments from a number of
observers, including John C. Barrett
(University of Sheffield), Habu Junko
(University of California, Berkeley),
Mizoguchi Köji (Kyushu University),
Nakamura Öki (Kokugakuin
University), and Richard Pearson
(Senior Research Adviser, Sainsbury
Institute).
The second day of the workshop
comprised a visit to the Sainsbury
Centre for Visual Arts to view the
figurines in the Sainsbury Collection
and a wide-ranging discussion which
explored the potential for an exhibition
of Jömon and Balkan figurines planned
for the SCVA in 2010.
The workshop concluded with the
Third Thursday lecture by Habu Junko
in which she described her work at
the largest-known Jömon settlement
at Sannai Maruyama in Aomori
Prefecture, where over 1500 figurines
and figurine fragments have been
discovered. u
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Workshops
mingei: craft in 20th century japan and the uk

Participants at the Mingei one-day workshop at the British Museum’s BP Lecture Theatre.
From left: Timothy Clark, Nicole Coolidge Rousmaniere, Fujita Haruhiko, Kikuchi Yüko, Hamada
Takuji, Takenaka Hitoshi, Angus Lockyer, Suzuki Sadahiro, Toshio Watanabe, Mimura Kyöko, Beth
McKillop and Rupert Faulkner.

‘To be truly local is to be truly international’.
So concluded Fujita Haruhiko’s keynote lecture
at the Embassy of Japan in the UK on ‘Japanese
Crafts for the 21st Century: From the Past
Looking to the Future’.
In his wide-ranging lecture, Professor
Fujita, Professor of Aesthetics at Osaka
University, surveyed the history of the
relationship between the Arts and Crafts
Movement and Japan, the formation and
development of the Mingei movement
in the context of rapid industrialisation
and modernisation, and new liaisons
in this field between Japan, the United
Kingdom and elsewhere. He discussed
the role of key figures in the Mingei
movement, Bernard Leach and Yanagi
Muneyoshi, along with Hamada Shöji
and ‘Farmers Artist’ Yamamoto Kanae.
The lecture, organised by the Embassy
of Japan in London in conjunction with
the Sainsbury Institute, kicked off a

series of events on the theme of Mingei.
It was preceded by a short explanation
of the Leach Pottery Restoration Project
by Lady Carol Holland, Chair of the
Bernard Leach (St Ives) Trust and Mr
Peter Cowling, who is managing the
project. The lecture was followed by
the opening of an exhibition entitled
‘Bernard Leach, St Ives and Japan’ in
the foyer of the Japanese Embassy. The
following day a one-day workshop was
held at the Stevenson Lecture Theatre at
the British Museum on ‘Mingei: Craft in
20th Century Japan and the UK’.
Suzuki Sadahiro from Ochanomizu
University, Tokyo, and co-organiser
of the workshop, gave the first paper,

‘An Attempt at a “Counter-Industrial
Revolution”: Bernard Leach’s
Interpretation of the Mingei Movement’,
which set out many of the themes to be
taken up in the course of the day.
Toshio Watanabe, of the
Transnational Arts and Identity
Research Centre (TrAIN), University
of the Arts, London, gave an account
of ‘Artists Gardens in Kyoto and the
Ambivalence of Authorship: The
Case of Kawai Kanjirö’s Garden’.
Rupert Faulkner of the Victoria and
Albert Museum brought the first
session to a close with a discussion
of ‘Reconstructing the Mikunisö, a
Proposition for Mingei Style Living’.
Following the break, Glenn
Adamson of the Victoria and Albert
Museum set Mingei in a trans-Atlantic
perspective with his paper on ‘A Version
of Pastoral: Mingei and the Arcadian
Ideal’, after which Angus Lockyer from
the Department of History at SOAS
spoke on ‘Community as Commodity:
Mingei in the Market’.
Kikuchi Yüko (TrAIN) explained
‘The Mingei Movement in Transnational
Context’, followed by Takenaka Hitoshi
of Kobe City University of Foreign
Studies talking about ‘Why Did Yanagi
Söetsu Favour Korean White Porcelain
of the Choson Period’. Beth McKillop
(Victoria and Albert Museum) then
spoke on ‘Recent Korean Perspectives
on Mingei’.
Hamada Takuji, Japan Society
for the Promotion of Japanese Studies
(JSPS) Research Fellow at Kobe
University and grandson of Hamada
Shöji, presented his research on ‘The
Mingei Boom and Trends in Domestic
Tourism in 1960s and 70s Japan’. The
final paper was given by Mimura Kyöko,
Director of International Relations at the
Japan Folk Crafts Museum in Tokyo on
‘The Japan Folk Crafts Museum: The
Aesthetics and Philosophy of Yanagi
and Beyond’.
The Sainsbury Institute is pleased
to acknowledge the generous support
of ANA and the Daiwa Anglo-Japanese
Foundation for these events. u
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postgraduate workshop in japanese art history

The Postgraduate Workshop in Japanese Art History was the eighth in a
series of workshops that have been held alternately in Japan and North
America since 1981 under the title of Japan Art History Workshops.

The Postgraduate Workshop in Japanese Art History brought 30 young scholars from Japan, Europe and North America to the Sainsbury Institute in June
2006. Sessions were held at All Hallows Conference Centre near Norwich and at SOAS.

This was the first time the workshop had
been held in Europe, and approximately
one third of the 30 participants came
from Europe, reflecting the increasing
awareness of, and interest in, Japanese
art history.
The Institute, with generous support
from the Kajima Arts Foundation, the
Toshiba International Foundation, the
Japan Foundation, the Japan Foundation
Endowment Committee, the Great
Britain Sasakawa Foundation and the
Daiwa Anglo-Japanese Foundation,
hosted the Postgraduate Workshop in
Japanese Art History on 19-26 June
2006, under the directorship of Nicole
Coolidge Rousmaniere and with the help
of Hiromi Uchida.
The participants, all working on
doctorates in Japanese art history,
presented their work in a series of
seminars and visited collections of
Japanese art at the newly re-opened
Sainsbury Centre for Visual Arts, the
British Museum and the Victoria and
Albert Museum.

The workshop was attended by
senior Japanese art historians including
Tsuji Nobuo, Director of the Miho Art
Museum and Professor Emeritus of Art
History at Tokyo University, and Arata
Shimao of Tama Art University.
The workshop benefited from the
participation of senior British-based
scholars including Timon Screech, John T.
Carpenter and Angus Lockyer of SOAS,
Timothy Clark, Head of the Japanese
Section at the British Museum, and Toshio
Watanabe of the TrAIN Research Centre
at the University of the Arts London.
In addition to students from
the London College of Fashion, the
University of Oxford, the Royal College
of Art, SOAS and UEA, the European
contingent included young scholars from
Charles University in Prague, and the
universities of Leiden and Heidelberg.
North American participants
represented a wide range of universities
including Berkeley California, British
Columbia, Columbia, Harvard, Kansas,
Stanford, and Wisconsin-Madison.

Japanese participants included
students from Doshisha, Gakushuin,
Ritsumeikan, Tama Art, and Tokyo
Geidai universities, and the universities
of Kyushu, Osaka and Tokyo. The
presentations covered a broad range of
art historical themes, from collecting to
performing, icons, bodies and religion,
and from landscapes to literature.
Topics varied from the William
Anderson Collection at the British
Museum, to Meiji period photography,
Kamakura period Buddhist imagery
and Imperial ceramics, taking in
important art works and locations
such as the Shakadö-Engi-Emaki at
Seiryö Temple, and the legends of the
Töshögü shrine. The workshop provided
an opportunity for the new generation
of art historians of Japan to develop
their research networks and shape the
field for future study. The scope of
the presentations certainly reaffirmed
the increasing interest in Japanese
art history in Europe. Abstracts are
available on the Institute’s website. u

14 Sa i n s b u ry I n st it ut e fo r t h e St u dy o f J a pa n e s e A rts a n d Cu lt u r e s

Archaeology
Japanese Archaeology and Cultural Heritage

Over the past year the
Sainsbury Institute
has been developing
two major projects in
Japanese archaeology
and cultural heritage.
Following on from the workshop
reported on page 13, Simon Kaner,
Douglass Bailey of the University
of Cardiff and Professor Pearson
spent ten days in Japan (May 2007)
visiting Japanese dogü specialists and
important sites and museums, including
Sannai Maruyama, Shakadö in
Yamanashi Prefecture and Togari-ishi
in Nagano Prefecture.
They also attended the annual
spring meeting of the Japanese
Archaeological Association at Meiji
University in Tokyo. Figurines are an
important aspect of the archaeology
of early Japanese religion, and the
Institute is pleased to be associated
with a new Open Research Centre for
Ritual Archaeology at Kokugakuin
University, home base of Professor
Kobayashi Tatsuo and former Handa
Japanese Archaeology Fellow
Nakamura Öki.
Moving to a slightly later period,
the Institute was delighted to hear that
Jane Oksbjerg, a PhD student at SOAS
working with Dr Kaner on the religious
archaeology of the Yayoi period, has
been awarded a Japan Foundation
Fellowship to study at Kyushu University
in 2008. Jane spent September 2006
excavating with Miyamoto Kazuo and his
students from Kyushu University on the
island of Iki.
The second major project in
which the Institute is involved is
investigating the archaeology and
historic landscapes of the Shinano
and Chikuma Rivers, the longest
drainage in the Japanese archipelago.
Under this British Academy funded

Professor Koyama Shüzö (foreground) with Simon Kaner and members of the Shinano River Project
and the NEOMAP Landscape Project at a joint workshop on river valley archaeology in Nagaoka,
Niigata Prefecture, August 2007.

project, Dr Kaner spent August 2006
in Nagaoka, Niigata Prefecture and
returned in October to take samples for
soil micromorphological analysis from
the Gosengoku site in Tsubame City,
Niigata Prefecture.
He returned to Nagaoka in summer
2007 to continue working with
colleagues from the Niigata Prefectural
Museum of History and Kokugakuin
University at the Sanka Middle Jömon
site, where the famous flame style
pottery developed.
In 2007 the team were able to
visit some sites deeply buried in the
Niigata Plain. This project is affiliated
with the NEOMAP project of the
Research Institute for Humanities and
Nature in Kyoto, which is applying
methodologies of landscape research to

the Japanese past.
Furthermore, we began working
with Professor Habu Junko from
Berkeley and colleagues at Sannai
Maruyama and other sites in Aomori
Prefecture investigating hunter-gatherer
lifestyles in prehistoric Japan under
the auspices of a major project funded
by the Luce Foundation. Each of
these projects will provide important
background and contextual information
for a major forthcoming exhibition
project involving Jömon ceramic
figures in 2009 and 2010.
In addition to these projects,
the Institute is busy completing
the publication of papers given at
the conference ‘The Archaeology
of Medieval Towns in Japan and
Beyond’. u
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Ishikawa takeshi
Ishikawa Takeshi, Handa Japanese
Archaeology Fellow 2006-07, has visited
a large number of archaeological sites
and museums in the UK, exploring the
archaeological heritage of Scotland
and the Lake District as well as East
Anglia. He visited the European Centre
for Japanese Studies in Alsace, and saw
the Japanese archaeology collections at
the Musée des Antiquités nationales in
St Germain-en-Laye on the outskirts of
Paris.
He also attended archaeological
conferences, including the European
Association of Archaeologists Annual
Meeting in Krakow, Poland, the
Theoretical Archaeology Group meeting
at the University of Exeter in December
2006 and the 13th Neolithic Seminar at
the University of Ljubljana in Slovenia,

richard pearson

Richard and Kazue Pearson during their stay in
England, February 2007.

Richard Pearson, formerly Professor
of Anthropology at the University of
British Columbia, has been appointed
Senior Research Adviser at the
Sainsbury Institute.
In December he participated in
the workshop on figurines, as well
as attending the TAG (Theoretical
Archaeology Group) conference at
the University of Exeter. In February,
accompanied by his wife Kazue,
he was based at the Institute’s
Ishikawa Takeshi outside his favourite
Norwich pub, the Adam and Eve.

where he gave a joint paper with
Simon Kaner, published in Documenta
Praehistorica XXXIV (2007).
Mr Ishikawa has been based in
the Archaeology and Cultural Heritage
Office at 64 The Close, sharing space
with colleagues from the International
Centre for Albanian Archaeology, with
whom the Institute is collaborating on
an exhibition of prehistoric figurines
planned for 2010. He was closely
involved in the workshop on prehistoric
figurines held at the Institute. Mr
Ishikawa and the Institute are very
grateful to the International Jömon
Culture Conference and Mr Handa
Haruhisa for funding his year at the
Institute. u

headquarters in Norwich, advising
on the development of the Institute’s
strategy for Japanese archaeology, and
giving three lectures.
The first, on Medieval Quanzhou,
was delivered at the Institute of
Archaeology, University College
London. The second, on Jömon Social
Complexity, comprised a research
seminar for the Department of Art and
Archaeology at SOAS.
He also gave the February Third
Thursday lecture on ‘Okinawa: Japan’s
Southern Kingdom’, which served
to whet our appetites for his Toshiba
Lectures in Japanese Art, which
Professor Pearson gave in London and
Norwich in November 2007, on the
Okinawan kingdom.
The series of three Toshiba lectures,
‘Ryükyü: Kingdom of the Coral Isles’,
explored life in the Ryükyü Kingdom,
examined the role of traders in the East
China Sea in the rise of kingdoms in
Okinawa, and introduced the rich legacy
of castles in the islands.
The lectures were complemented
by a one-day symposium at SOAS,
University of London, on the theme
of ‘Kingdom of the Coral Seas: A
Symposium on the Archaeology and
Culture of the Ryükyü Islands’. u

Toshiba Lectures in Japanese Art 2007

The Toshiba lectures were complemented by a one-day symposium on the ‘Kingdom of the Coral Seas:
the archaeology and culture of the Ryükyü Islands’ on 17 November at SOAS. Speakers included
from left to right Asato Shijun, Takamiya Hiroto, Arne Røkkum, Shinzato Akito, Asato Susumu, Kamei
Meitoku, Uezato Takashi, Kinoshita Naoko and Richard Pearson.
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Lectures
third thursday lectures

The Third Thursday Lecture is held every month in the Institute or at other venues around Norwich. The first lecture was
held in November 2001. The lectures rapidly proved to be so popular that a second room is required with the lecture being
transmitted via digital technology. The lectures have been sponsored by the Great Britain Sasakawa Foundation since 2002, and
its grants have been matched since 2003 by the Robert and Lisa Sainsbury Charitable Trust. This generous funding has allowed
the Institute to continue to bring speakers of the highest calibre to Norwich, where a loyal local audience enthusiastically listens
to a wide range of lectures. The ‘Third Thursdays’ have become an integral part of the Norwich cultural scene.
18 January 2007
Travellers in Edo Japan
Monika Dix
Robert and Lisa Sainsbury Fellow (2006-07)
Archaeology of Edo
Simon Kaner
Assistant Director, Sainsbury Institute
		
15 February 2007
Japan’s Southern Kingdom, Okinawa
Richard Pearson
Senior Research Adviser, Sainsbury Institute
15 March 2007
The Sawamura Kunitaro Theatre at Shijö Avenue
in Kyoto: An Important New Discovery
at the Victoria and Albert Museum
Catherine David
Assistant Curator, Victoria and Albert Museum

His Excellency Yoshiji Nogami, the Japanese Ambassador to the Court of St James’, gave the 74th
Third Thursday Lecture on 20th December. His theme was ‘Japan-UK Relations; Past, Present and
Future’. Ambassador Nogami reviewed the history of Anglo-Japanese relations and introduced the
programme of events to mark the 150th anniversary of the signing of the Treaty of Commerce and
Amity between the UK and Japan in August 1858, with activities planned both in UK and Japan. The
Ambassador was accompanied by Madame Nogami and by Minister Mami Mizutori, Director of the
Japan Information and Cultural Centre at the Japanese Embassy in London. Ambassador Nogami also
talked about his passion for roses and an article he has published in a recent issue of the Japanese
magazine ‘Bises’. In this article he introduced the Bishop’s Garden in Norwich and the rose gardens at
Mannington Hall in Norfolk, tended by Lord and Lady Walpole, who were both in the audience for the
lecture, along with the Bishop of Norwich, the Right Reverend Graham James. Professor Bill Macmillan
thanked the Ambassador for his talk and for the support provided by the Japanese Embassy, and
the lecture concluded with the presentation of a new rose, named ‘Ambassador Nogami’ to the
Ambassador. This rose has been propagated by Peter Beales who also attended the lecture.

20 April 2006
Journal of a Voyage: The Erwin Dubsky Collection of
Albumen Photographs from Japan, China and Siam in
the 1870s
Filip Suchomel
Chief Curator, Moravian Gallery in Brno
18 May 2006
Japonisme in Japan:
Painting the Nation’s Past and Future
Alicia Volk
Robert and Lisa Sainsbury Fellow (2006-07)
15 June 2006
Japanese Gardens: Exploring a Tradition
Maureen Busby
Japanese Garden Society
20 July 2006
Calligraphy by Emperors and Empresses
of the Edo Period
John T. Carpenter
Reader in the History of Japanese Art, SOAS
Head of London Office, Sainsbury Institute
17 August 2006
The Empty Museum:
Contemporary Art Galleries in Japan
Masaaki Morishita
Handa Fellow (2005-06)

21 September 06
Japan’s Poetry, Sounds and Sights:
The Japanese Aesthetics
Geoffrey Bownas CBE,
Professor Emeritus of Japanese Studies,
University of Sheffield
Vice President, Chartered Institute of Linguistics
19 October 2006
The New Japanese Galleries at the British Museum
Timothy Clark
Head of Japanese Section,
Department of Asia, British Museum
Nicole Coolidge Rousmaniere
Director, Sainsbury Institute
Visiting Professor, University of Tokyo
16 November 2006
Travels of the Six Kannon:
Sculptures of the Kyoto Daihonji
Sherry Fowler
Robert and Lisa Sainsbury Fellow (2006-07)
21 December 2006
Complex Hunter-Gatherers of Prehistoric Japan: The
Case Study of Sannai Maruyama
Habu Junko
Assistant Professor of Anthropology,
University of California, Berkeley

19 April 2007
Temples and Warriors:
Viewing Kyoto Screens in Late Medieval Japan
Matthew McKelway
Japan Society for the Promotion of Science Visiting
Scholar, Gakushuin University
17 May 2007
Female Patronage and Medieval Japanese Pure Land
Imagery: A Case Study of the Taima Mandala
Monika Dix
Robert and Lisa Sainsbury Fellow (2006-07)
21 June 2007
From the Eight Views of the Xiao and Xiang to the Ömi
Hakkei: A New Interpretation of the Iconography of the
Mazarin Chest
Julia Hutt
Curator, Victoria and Albert Museum
19 July 2007
Son of Samurai, Daughter of Butterfly:
The Fashioning of Japanese Identity in the Sartorial
Culture of the United Kingdom
Nicolas Cambridge
London College of Fashion, University of the Arts London
16 August 2007
Japanese Poetry Prints:
Surimono from the Marino Lusy Collection, Zurich
John T. Carpenter
Reader in the History of Japanese Art, SOAS
Head of the London Office, Sainsbury Institute
20 September 2007
Anime Tourism: The Studio Ghibli ‘Art Museum’
and Global Audience for Anime
Rayna Denison
Lecturer in Film and Television Studies,
University of East Anglia
18 October 2007
Creating Crafting Beauty in Modern Japan
Nicole Coolidge Rousmaniere
Director, Sainsbury Institute,
Visiting Professor, University of Tokyo
15 November 2007
Okinawa, Islands of Castles
Richard Pearson
Professor Emeritus, University of British Columbia Senior
Research Adviser (2006-08), Sainsbury Institute
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Fellows
news from former FELLOWS

Mutö Junko (Handa Fellow 200102), part-time lecturer at Gakushuin
University, Tokyo, was awarded the
prestigious Kokka Prize (the premier
recognition for publications in Japanese
art history in 2005) and one of the two
annual Tokugawa Prizes (for excellence
in publications on Edo Studies) in 2006
for her book Shoki ukiyo-e to kabuki:
yakusha-e ni chümoku shite (Early
Ukiyo-e and Kabuki: Interpreting
Actor Prints).
Julie Nelson Davis (Sainsbury Fellow
2002-03), Assistant Professor of Art
History, University of Pennsylvania,
will be in London for a book launch at
Daiwa House (7 February 2008) of her
Utamaro and the Spectacle of Beauty,
recently published by Reaktion Press in
the UK and distributed by University of
Hawaii Press in the USA.
R. Keller Kimbrough (Sainsbury Fellow
2002-03) has recently taken up a new
position as Assistant Professor in the
Department of East Asian Languages
and Civilizations at the University of
Colorado, Boulder. His translation of
Muromachi popular tale Chüjöhime
(Chüjöhime no honji), which he worked
on while at SOAS as a Sainsbury
Fellow, was published this year in Haruo
Shirane, ed., Traditional Japanese
Literature: An Anthology, Beginnings to
1600 (New York: Columbia University
Press, 2007), and his forthcoming
book, Preachers, Poets, Women & the
Way: Izumi Shikibu and the Buddhist
Literature of Medieval Japan (Ann
Arbor: University of Michigan Center
for Japanese Studies) has gone to press
and will be out next spring.
Maeda Tamaki (Sainsbury Fellow
2004-05) is enjoying the second year of
her post-doctoral teaching fellowship at
Wellesley College and life in the Boston
area. She continues to give lectures and
publish on the subject of the reception
of Chinese painting in Japan, including
an essay entitled ‘Rediscovering China
in Japan: Fu Baoshi’s Ink Painting’ to

Monika Dix, Sainsbury Fellow 2006-7 co-organized the ‘Seeing and Not Seeing’ workshop.
Participants had the opportunity to view some of the finest collections in the Sainsbury Centre for
Visual Arts, the British Museum and the British Library.

be published in a multi-author volume
on modern Chinese painting being
issued by University of Washington
Press. She also recently participated in
the conference ‘Japanese Contributions
to the Institutional Developments in
Modern Chinese Art,” at the Academia
Sinica, Taipei.
Ken Tadashi Oshima (Sainsbury Fellow
2004-05), is now Assistant Professor
in the Department of Architecture at
the University of Washington, Seattle.
During the 2006-07 academic year,
Ken co-curated Crafting a Modern
World: The Architecture and Design
of Antonin and Noémi Raymond
(University of Pennsylvania
School of Design, 29 June- 24
September 2006; University
Art Museum, University of
California, Santa Barbara,
17 January- 18 April 2007;
Kamakura Museum of
Modern Art, Japan, 15
September – 21 October
2007). In conjunction
with this exhibition, his
essay ‘Characters of
Concrete’ was published
as a central piece for
the accompanying
book by Princeton

Architectural Press (2006). Other
recent publications include ‘Kochuu:
Japanese Architecture/Influence &
Origin [multimedia review]’, Journal of
the Society of Architectural Historians
(2007); ‘Barry Bergdoll, Next MoMA
Chief Architecture Curator’ [interview],
A+U, No. 432 (2006); ‘Transnational
Perspectives on Ralph Erskine (19142005)’, Column 5, vol. 20 (2006).
Idemitsu Sachiko (Handa Fellow 200406; Research Associate, Sainsbury
Institute) received her PhD from Keio
University in Tokyo in March 2007. Her
doctoral dissertation examines mid18th century Chinese-Japanese
relations through a study of
Japanese scholar landscape
paintings, particularly those
by Ike no Taiga and Obaku
Zen priests. After being
based in London as a
Research Associate at the
Institute and working as
Curatorial Assistant in the
Japan Section of the British
Museum, she has returned
to Japan to take up a post
as Curator of the Idemitsu
Museum of Arts, Tokyo.
Idemitsu Sachiko
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Fellows
2006-2008 FELLOWS AND ASSOCIATES

Alicia Volk (Sainsbury Fellow 2005-06;
Research Associate 2006-07), Assistant
Professor of Japanese Art History,
University of Maryland, College Park,
was awarded the inaugural Phillips
Book Prize from the Center for the
Study of Modern Art at The Phillips
Collection in Washington, D.C. This
is a newly established annual award
presented to an emerging scholar for
publication of a book representing new
research in modern or contemporary art.
Last year, she was concurrently a J. Paul
Getty Postdoctoral Fellow in the History
of Art and Humanities 2006-07. Alicia’s
book, In Pursuit of Universalism:
Yorözu Tetsugorö and Japanese
Modern Art, which she worked on as
a Robert and Lisa Sainsbury Fellow,
is being published by the University of
California Press.
Monika Dix (Sainsbury Fellow
2006-07) received her PhD from the
University of British Columbia in
2006, and specializes in pre-modern
Japanese literature and visual culture,
especially text-image interaction
and the construction of gender in
Japanese medieval narratives. Her
PhD dissertation, Writing Women
into Religious Histories: Re-reading
Representations of Chüjöhime
in Medieval Japanese Buddhist
Narratives, considers how reception
history and conditions surrounding
the production of pictorial Buddhist
narratives, featuring women as
heroines, are linked, through the
examination of literary, religious, and
cultural discourses on women. Her
recent publications include ‘Hon’yaku
no kanösei: Chüjöhime no honji ni
okeru tekisuto to imëji no kankei’
(Possibilities of Translation: The
Text-Image Relationship in Chüjöhime
no honji), in Ii Haruki, ed., Nihon
bungaku: hon’yaku no kanösei (Tokyo:
Kasama Shobö, 2004); ‘Fantastic
Journeys in Pre-modern Japanese
Fiction: Textual, Physical, and Spiritual
Travels to Hibariyama in Chüjöhime
and Chüjöhime no honji,’ in Review

Karen Fraser in the Handa Room, Brunei Gallery, SOAS.
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and ‘Ascending Hibariyama: Textual,
Physical, and Spiritual Journeys in
Chüjöhime and Chüjöhime no honji,”
in the Proceedings of the 15th Annual
Meeting of the Association for Japanese
Literary Studies (AJLS). After leaving
London this summer, Monika has
taken a position as Visiting Assistant
Professor of Japanese in the Department
of East Asian Languages and Literatures
at the University of Hawaii.
Sherry Fowler (Sainsbury Fellow
2006-07), Associate Professor of
Japanese Art History at the University
of Kansas, received her PhD from
UCLA with a specialization in Japanese
Buddhist sculpture. Her book Muröji:
Rearranging Art and History at a
Japanese Buddhist Temple (University
of Hawaii Press, 2005), addresses the
shifting identities of Buddhist images
and the flexible nature of Buddhist
temple history. Other publications
include ‘Shifting Identities in Buddhist
Sculpture: Who’s Who in the Muröji
Kondö’, Archives of Asian Art 52
(2000-2001) and ‘The Splitting Image
of Baozhi at Saiöji and His Cult in
Japan’, Oriental Art 46/4 (2000). She
is currently working on a project
that examines the development of
the Six Kannon cult in Japan, with

particular emphasis on recovery of
its lost associated sculptures and
how the patronage of the Six Kannon
cult changed from an elite practice,
beginning in the tenth century, to a
popular practice centuries later. While
in London, she also worked researching
Japanese printed religious imagery,
especially temple and shrine precinct
prints from the nineteenth and early
twentieth-centuries.
Karen Fraser (Sainsbury Fellow 200708) received her PhD in Japanese
art history from Stanford University
in 2006. She specializes in modern
Japanese visual culture, and her current
research focuses on early Japanese
photography. She is particularly
interested in domestic photography
production and consumption; the
relationship of photography to
contemporary discourses shaping
class, gender, regional, and national
identity; and the uses of photography
in international exchange. While at the
Institute she will be working on a book
on one of Japan’s first photography
studios entitled The Tomishige Studio: A
Regional Study of Commercial
Photography in Meiji Japan. Other
research interests include Japanese
prints and museum and exhibition
history in both the West and in Japan.
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2006-2008 FELLOWS AND ASSOCIATES

Naoko Gunji (Sainsbury Fellow
2007-08) completed her PhD from
the University of Pittsburgh. Her
dissertation examines the art,
architecture, and ritual related to
mortuary ceremonies for Emperor
Antoku and the Taira Clan at
the Buddhist temple Amidaji in
Shimonoseki City, Yamaguchi
Prefecture. During her fellowship, she
will work on a book based upon her
dissertation and articles, ‘Evoking
and Appeasing Spirits: Portraits of
Emperor Antoku and the Taira and the
Illustrated Story of Emperor Antoku
in Ritual Context’ and ‘The Separation
of Shintö and Buddhist Divinities at
Akama Shrine: Changing Rituals on
the Anniversary of Emperor Antoku’s
Death’.
Evgeny Steiner (Senior Research
Associate), a native Muscovite and
graduate of Moscow State University
(Department of Art History), began
his professional career in the Pushkin
Museum for Fine Arts while still a
graduate student. He earned his PhD
at the Institute of Oriental Studies of
the USSR Academy of Sciences for
a dissertation on medieval Japanese
Zen painting and renga (linked verse).
He also has a Higher Doctorate from
the Institute for Cultural Research
(Moscow, 2002). Professor Steiner has
taught and conducted research in the
field of Japanese and Russian art history
and cultural studies at universities
worldwide: Hebrew University of
Jerusalem, Sophia University, Tokyo;
Meiji Gakuin University, Yokohama;
New York University (1999-present);

Brunei Gallery, SOAS

Naoko Gunji in the Handa Study Room, Brunei Gallery, SOAS.

Evgeny Steiner in the Institute’s London Office, Brunei Gallery, SOAS.

State University of New York; the
Higher School of Economics, Moscow.
Before moving to London, Professor
Steiner spent last year in Manchester
as Leverhulme Visiting Professor.
While in London, he plans to work
on his ongoing project of preparing
a catalogue of Japanese prints of the
Pushkin Museum for publication.
He plans to move in January 2008
to Moscow to finish the catalogue
project and commence a position as
research fellow at the Pushkin Museum
to oversee its collections of Japanese
art. In the field of ukiyo-e, Professor
Steiner is particularly interested in

the study of surimono, especially the
collaborative aspects of its production
and the complementary relationship
of poetry and image it represents.
Among his recent publications are the
following books: Zen Life: Ikkyü and
Beyond (St. Petersburg: Orientalia
Petersburgiana, 2006; in Russian, with
an English version under preparation);
Without Mt. Fuji: Japanese Images and
Imaginations (Moscow: Natalis, 2005;
in Russian); Stories for Little Comrades:
Revolutionary Artists and the Making
of the Early Soviet Children’s Books
(Seattle and London: University of
Washington Press, 1999). u
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Library
Lisa Sainsbury Library

Simon Kaner introduces the August 2007 Third Thursday Lecture at the Lisa Sainsbury Library; Hirano Akira, the Institute Librarian.

The Lisa Sainsbury Library has continued to
develop its collections under the efficient
stewardship of our Librarian, Hirano Akira.
Following on from the bequest from
the late eminent historian of Buddhist
Art, Yanagisawa Taka, we have
benefitted from further donations
from, in particular, Gina Barnes, Sir
Hugh Cortazzi and Kawai Masatomo,
and regular consignments of art and
archaeology books from the National
Diet Library are also arriving in the
Close. We are grateful to all of those
who make donations of books to the
Library, and we were pleased to receive
a grant from the Metropolitan Center
for Far Eastern Art which has allowed
us to extend our current holdings of
journals.
It has been a busy year for Hirano
Akira. In addition to his duties at
64 The Close, he continues to spend
approximately one day a month as
Honorary Librarian of the Japanese
Section, Department of Asia at the
British Museum, ordering books and
cataloguing new acquisitions.
In December 2006 he was selected
to attend a Japan Foundation sponsored
Training Programme for Information

Specialists of Japanese Studies, through
which he was able to greatly enhance
the Library’s network in Japan.
In June 2007 he attended the Tenri
Antiquarian Materials Workshop for
Overseas Japanese Studies Librarians,
a programme supported by the UK
Japan Library Group, Tenri University,
Tenri University Library, the North
American Coordinating Council on
Japanese Library Resources (NCC) and
the European Association of Japanese
Studies.
Other libraries represented included
the Library of Congress, Columbia,
Harvard, Yale, Oxford and Cambridge.
This was the first of a series of three
annual workshops intended to establish
a cohort of librarians expertly trained
in the best practices for managing,
cataloguing and organising Japanese
manuscripts and antiquarian printed
material, who will provide guidance and
training on such materials to colleagues
in their respective countries/regions.
The workshop focused on printed
materials of the Edo period, and

topics covered included knowledge
for management and cataloguing of
materials, types of format and binding,
bibliographic terminology and book
publishing and distribution in the Edo
period. The workshop concluded with
a symposium entitled ‘Book Paths –
to Japan, from Japan: International
Intellectual Exchange Through Books’.
In September the Librarian attended
the annual meeting of the European
Association of Japanese Resource
Specialists (EAJRS) in Rome. Fiftyeight specialists from around Europe
attended and highlights included visiting
the University Pontificia Salesiana,
Rome, where the Don Bosco Library
holds the collection of Mario Marega
(1902-1978) who lived in Japan (mostly
in Kyushu) between 1930 and 1974 as
a missionary. He collected many early
Japanese books and manuscripts mainly
related to clandestine Christians in
Japan. The conference also visited the
Archivum Romanum Societatis Jesu,
which holds many original letters sent
by missionaries in Japan in 16-17th
centuries and many manuscript books.
In recognition of the profile
achieved by the Lisa Sainsbury Library
under the stewardship of Hirano Akira,
we have been approached by the EAJRS
about the possibility of hosting a future
meeting of EAJRS in Norwich. u
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donors to the lisa sainsbury library 2005-07
Professor Gina Lee Barnes
ジーナ・バーンズ

Paul Woudhuysen
ポール・ウォドヒューゼン

Kyushu University, 21st Century COE Program
九州大学21世紀COEプログラム

Anna Beeren
アナ・ベーレン

Agency for Cultural Affairs (Bunka-chö)
文化庁

Maison de la culture de Japon à Paris
パリ日本文化会館

Professor Geoffrey Bownas
ジェフリー・ボーナス

Archaeological Institute of Kashihara,
Nara Prefecture
橿原考古学研究所

Professor Kawai Masatomo
河合正朝

The British Museum
大英博物館
Professor John Coles
ジョン・コールズ

Asahi Shimbunsha
朝日新聞社

Musée national des Arts asiatiques, Guimet
ギメ美術館
Musées d’Art et d’Histoire La Rochelle
ラ・ロッシェル美術歴史博物館

Dame Elizabeth Esteve-Coll
エリザベス・エステベ・コル

Asian Art Museum, Chong-Moon Lee
Center for Asian Art and Culture
チョン・ムーン・リーアジア美術・文化センター

Professor Fukunaga Shin’ya
福永伸哉

Atomi Gakuen
跡見学園

Museum fur Ostasiatische Kunst
ベルリン東洋美術館

Israel Goldman
イズラエル・ゴールドマン

Blackburn Museum & Art Gallery
ブラックバーン美術館

Museum of Modern Ceramic Art, Gifu
岐阜県現代陶芸美術館

Dr Alexander Hofmann
アレキサンダー・ホフマン

Bodleian Japanese Library, University of Oxford
オックスフォード大学ボードリアン日本研究図書館

Pascal Hurth
パスカル・ハート

British Library, Japanese section,
Asia, Pacific & Africa Collections
大英図書館日本部

Museum of the Imperial Collections,
Sannomaru Shozokan
三の丸尚蔵館

Idemitsu Chieko
出光千惠子
Professor Imanishi Yüichirö
今西祐一郎
Sir Hugh and Lady Cortazzi
ヒュー・コータッツィ夫妻
Ellen Josefowitz
エレン・ヨセフォヴィッツ
Dr Kamei Wakana
亀井若菜
Dr Kaneko Maki
金子牧
Professor Donald Keene
ドナルド・キーン
Professor Kobayashi Tadashi
小林忠
Maezaki Shin’ya
前崎信也
Dr Peter Matanle
ピーター・マータンリー

Museo degli Usi e Costumi della Gente Trentina
トレンティノ民芸・衣装博物館

Nara National Museum
奈良国立博物館

British Museum, Dept. of Asia, Japanese Section
大英博物館日本課

National Diet Library
国立国会図書館

Culture Communication Fund B.V.
カルチャー・コミュニケーション基金

National Library, Berlin
ベルリン国立図書館東アジア部

Embassy of Japan, London,
Japan Information and Cultural Centre
日本大使館日本情報文化センター

National Museum of Krakow
クラクフ国立博物館

Freer Gallery of Art and Arthur M. Sackler
Gallery, Smithsonian Institution
スミソニアン協会フリーアー・ギャラリー,アーサ
ー・M. サックラー美術館
Gitter-Yelen Art Study Centre
ギッター・イエレン美術研究センター
Hotei Publishing
ホテイ出版
Idemitsu Museum of Arts
出光美術館
Inax Tile Museum
世界のタイル博物館

Canon Hugh Melinsky
ヒュー・メリスキー

International Research Centre for Japanese
Studies
国際日本文化研究センター

Paul Moss
ポール・モス

Japan Foundation, London Office
国際交流基金 ロンドン事務所

Keiko Nishioka
西岡恵子

Japan Society
日本協会

Mr and Mrs Joe Price
ジョー・プライス

Kobe University
神戸大学

Dr Nicole Rousmaniere
ニコル・ルーマニエール

Kobe University, Department of Art History
神戸大学美術史研究会

Professor John M. Rosenfield
ジョン・ローゼンフィールド

Kashihara-shi Kyöiku Iinkai
橿原市教育委員会

Professor Timon Screech
タイモン・スクリーチ

Kyoto National Museum
京都国立博物館

Professor Melanie Trede
メラニー・トリード

Kyoto University of Art and Design
京都造形芸術大学

National Research Institute for Cultural
Properties, Tokyo
東京文化財研究所
Printing Museum, Tokyo
印刷博物館
Ritsumeikan University
立命館大学
Ritsumeikan University, Graduate School of Core
Ethics and Frontier Sciences
立命館大学大学院先端総合学術研究科
Sen-Oku Hakuko Kan
泉屋博古館
Shögakukan
小学館
South West Film and Television Archive
State Museum of Oriental Art, Russia
ロシア国立東洋美術館
Taro Okamoto Museum of Art, Kawasaki
川崎市岡本太郎美術館
Tawaramoto-cho Kyoiku Iinkai
田原本町教育委員会
Tokuda Yasukichi III
徳田八十吉
University East Anglia Library
イースト・アングリア大学図書館
University of Sheffield
シェフィールド大学
Yokohama Museum of Art
横浜美術館
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Recent News
seeing and Not Seeing

Participants in the ‘Seeing and Not Seeing’ workshop at the Sainsbury Centre for Visual Arts.

2007年5月17日から4日間、モニカ・ディクス
(リサ・セインズベリー研究員)とロバート・
カーン氏(ロンドン大学SOAS)との共同企画
により、｢Seeing and Not Seeing｣と題す
る近代以前の日本文化・美術に関するワー
クショップが開催されました。このワークシ
ョップでは、神仏・皇族・超自然的存在など
通常目にすることのできないものをいかに
具象化したかというテーマで、英国および
日本・北米・オランダからの11名の研究者が
討論しました。また、SOAS図書館が所蔵す
る平安・鎌倉期の文献についての勉強会、
大英博物館・大英図書館・セインズベリー視
覚芸術センターが所蔵する資料(絵巻・木版
画・肉筆画・版本等)の調査もおこないまし
た。このワークショップは、セインズベリー
日本藝術研究所・ロンドン大学SOAS・グレ
イトブリテン・ササカワ財団および匿名寄贈
者の助成で開催しました。u

千野香織追悼講演

立命館大学アート・リサーチ・センター

Sharon Kinsella at the Fourth Chino Kaori Memorial ‘New Visions’ Lecture at Brunei Gallery, SOAS.

第4回千野香織記念「新視点」講演シリーズが、セインズベリー日本藝術研究所の主催で
2006年10月20日にロンドン大学SOASにおいて行われました。講演は、セインズベリー研究所
ロンドン研究室長ジョン・カーペンターの司会により、シャロン・キンゼラ客員教授(MIT)
が、｢Feminine revolt in male cultural imagination in contemporary Japan｣と題して
おこないました。この講演シリーズは、2001年に急逝された故千野香織教授(学習院大学)
の日本美術史学に与えた功績を記念して、日本と海外で交互に毎年一回開催されるもので、
日本の視覚芸術を中心に、ジェンダー・宗教・説話・文化史といった分野への新たな視点か
らの研究の促進を趣旨としています。今回の講演は、中世日本研究所女性仏教文化史研究セ
ンター・ジェンダー文化研究所とロンドン大学SOASの共催により実現しました。u

立命館大学アート・リサーチ・センターは、
文部科学省よりグローバルCOE（Center of
Excellence）プログラム設立許可の報告と
調査助成金を受けました。アート・リサー
チ・センターはセインズベリー研究所とSOAS
美術・考古学部との共同研究協定の下に、
日本芸術文化デジタル・ヒュマニティー・セ
ンター創設を計画しています。このプロジェ
クトと関連し、ジョン・カーペンターはプロ
ジェクトの国際的アドバイザーとして、また
当初の五年間は同時に立命館大学助教授と
して就任しました。このプロジェクトはARCが
過去に行ったプロジェクトの一つである、日
本文化芸術、特に版画、書画のデジタル・ア
ーカイブ・データベースを拡充する役割も果
たします。日本文化の知識を世界中の研究
者に届けるという趣旨で、アメリカやヨーロ
ッパにおける「デジタル・ヒューマニティー」
分野への発展を目指します。川嶋將生、赤
間亮教授らの監修のもと、古代・中世の日本
文化研究から西洋コレクション所蔵の浮世
絵版画のデジタル・アーカイブ・データベー
スの拡充作業も引き続き行われています。今
年の夏には、金子貴昭氏と松葉涼子氏によ
り、SOASを基点に大英博物館およびその他
のヨーロッパの写真コレクションの調査を
行いました。u
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リサ・セインズベリー圖書館
リサ・セインズベリー圖書館の蔵書は、仏教
美術研究家の柳澤孝先生や、ジーナ・バーン
ズ教授・ヒュー・コータッチ卿・河合正朝教
授などの方々からのご寄贈、国立国会図書
館からの資料交換により、着実に充実度を
たかめています。また、メトロポリタン極東
美術センターからは助成金をいただきまし
た。ご寄贈いただいた皆様に、この場をお借
りして、あらためてお礼申し上げます。
リサ・セインズベリー圖書館の司書は、
昨年9月から、職務の一環として、大英博物
館アジア部日本課の図書資料の整理作業を
担当することになりました。
さらに、2006年末に行われた国際交流
基金・国立国会図書館共催の日本研究情報
専門家研修と、2007年6月の第1回天理古典
籍ワークショップ(天理大学主催)に研修生と
して選考され参加しました。天理大学のワー
クショップは、3年にわたって毎年ステップア
ップ式に行われる研修で、全回出席が義務
づけられています。9月にはローマで開かれた
日本資料専門家欧州協会に出席しました。u

東芝日本文化レクチャー・シリーズ

Detail from the ‘Procession of an Embassy from the Ryükyü Kingdom’ by Kanö Shunko, British Museum.

第4回となる東芝レクチャー・シリーズが、
ロンドンとノリッジを会場として11月に開催
されました。
「琉球：珊瑚諸島の王国」と題
して、沖縄の美術と考古学について元ブリテ
ィッシュ・コロンビア大学のリチャード・ピ
アソン教授に講演をしていただきました。
講演会にちなんで、11月17日に国際シンポジ
ウムがロンドン大学SOASで行われました。
「琉球：珊瑚礁に浮かぶ海洋王国」と題し
たシンポジウムでは、琉球研究家８名が沖縄
の文化と考古学について討議しました。この
一連の催しは、琉球王国での生活、東シナ
海貿易と琉球王国の繁栄、および琉球諸島
に点在する城廓についての研究成果を発表
したものです。沖縄研究を総合的に概観す
る研究発表としては、英国で初めての開催と
なります。講演会は東芝国際交流財団から

の多大な助成により、また、シンポジウムは
大和日英基金からの協賛と支援により開催
されます。大英博物館、ロンドン・ジャパン
ソサエティー、SOASのご協力にも感謝すしま
した。u
シンポジウム パネリスト
司会：リチャード・ピアソン
アルネ・ロックン（オスロ大学）
安里 嗣淳（元沖縄埋蔵文化センター)
安里 進（沖縄県立芸術大学）
上里 隆史（法政大学）
亀井 明徳（専修大学）
木下 尚子（熊本大学）
新里 亮人（伊吹町歴史民族資料館）
高宮 広土（札幌大学）

考古学プロジェクト

Professor Kobayashi and Matsumura Ai viewing
the Yanagisawa Collection; the Lisa Sainsbury
Library benefits from donations of art and
archaeology books from many sources.

セインズベリー日本藝術研究所では、考古学に関して土偶と河岸景観調査の2つのプロジェ
クトを中心に進めています。土偶プロジェクトでは、2006年12月にワークショップを開催し
たほか、研究所副所長サイモン・ケイナーは、2007年5月に日本考古学協会の年次大会に
も参加のために日本を訪れた機会を利用し、リチャード・ピアソン教授(セインズベリー研
究所学術顧問)・ダグラス・ベイリー教授(カーディフ大学)とともに、土偶の発掘現場や博
物館の見学・土偶研究者の訪問などをしました。土偶プロジェクトは、元ハンダ日本考古学
研究員の中村大氏(國學院大學研究開発推進センター)にも研究協力をいただいています。
もうひとつの考古学プロジェクトとして、中部日本海側の河岸景観考古学に関する調査・研
究をおこなっています。信濃川・千曲川流域に点在する遺跡の発掘や調査のため、ケイナー
は、たびたび日本を訪れています。u
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Recent News
大英博物館

リチャード・ピアソン教授、顧問に就任

Richard Pearson

2006年12月からセインズベリー日本藝術研
究所は、リチャード・ピアソン教授(ブリティ
ッシュ・コロンビア大学)を学術顧問として迎
えました。教授は、2007年2月にノリッジを
拠点に3週間英国に滞在し、その間に3回の
講演を行いました。また、2007年11月には、
東芝日本美術レクチャー・シリーズで中世琉
球王国についての講演をされました。u

土偶ワークショップ

Nicole Coolidge Rousmaniere and Grayson Perry

大英博物館ホートン・ギャラリーにおいてCrafting Beauty in Modern Japan 展が開催さ
れました。大英博物館のティモシー・クラーク氏と研究所のニコル・ルーマニエールとの共
同企画によるこの展覧会では、毎年日本で行われる日本伝統工芸展の過去５０年間の展示
品の中から１１２点のよりすぐった傑作を紹介したものです。その多くが、無形重要文化財保
持者いわゆる「人間国宝」の手による作品です。
展示は、陶芸・染織・漆芸・金工・木竹工・諸工芸（人形・硝子・切金など）の６部門で形成さ
れ、伝統に根ざした古典的な作品から現代アートにまで通ずる幅広い名品が陳列されました。
Crafting Beauty展は東京国立近代美術館、京都国立近代美術館、日本工芸会、国際交
流基金との共催で、文化庁からの助成と朝日新聞社による協賛をいただきました。
また、展覧会とあわせて国際シンポジウムが「現代日本における伝統工芸」と題して10
月19～20日に行われました。このシンポジウムでは、日本伝統工芸のすばらしさを国際的な
観点で再評価するとともに、
「伝統」というものを、過去から現在に受け継ぎ、未来へ向けて
発信する原動力としてとらえようとするものです。伝統のわざをみがき、それを維持し、そし
て後世に継承するといった伝統工芸にまつわる話題や、世界的な視野から見た工芸につい
て、幅広く伝統工芸作家や研究者に話をしていただきました。u

2006年12月から、セインズベリー日本藝術
研究所は、国際アルバニア考古学センター
(ICAA)と共同で日本とバルカン地方の土偶
を比較研究するプロジェクトを始めました。
このプロジェクトの一環として、同年
12月に2日間のワークショップを開催しまし
た。初日は、ワークショップ参加者による研
究発表があり、二日目は、セインズベリー視
覚芸術センターの見学を行いました。2010
年の春に、この視覚芸術センターを会場と
して日本とバルカン地方の土偶の展覧会を
計画しており、その展覧会の下準備としての
見学でした。u

Kobayashi Tatsuo and Douglass Bailey at the
Figurine workshop.
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出光佐千子、博士号取得

民芸展覧会・ワークショップ

‘Bernard Leach, St Ives and Japan’ exhibition at the Embassy of Japan.
Idemitsu Shösuke and Sachiko

2007年1月31日に出光佐千子氏は、慶應義塾
大学より文人画の研究で文学博士号を取得
しました。出光氏は、河合正朝教授の指導の
下、18世紀中葉における日中関係について文
人画を通して研究していました。6月からは、
学芸員として出光美術館に勤務しています。u

石川健、奨学研究員
2006年6月から1年間、石川健氏は、ハンダ
日本考古学奨学研究員としてノリッジを拠
点に研究活動をおこないました。アルザス
日本学研究所・フランス国立古美術博物館
見学、ポーランドでの考古学ヨーロッパ学
会総会における発表、エクセター大学での
理論考古学会議・スロベニアのリュブリャナ
大学での新石器時代セミナー等の参加、イ
ースト・アングリア地方をはじめ湖水地方・
スコットランドの考古遺跡の調査など、多
忙で有意義な1年を過ごしました。リュブリ
ャナ大学で発表した内容は、『Documenta
Prehistorica』に掲載される予定です。u

在英国日本大使館と大英博物館の共催により、セインズベリー日本藝術研究所は、2006年9
月に民芸に関する事業を行いました。日本大使館では、展覧会「バーナード・リーチ：セント
アイブズと日本」が研究所所長ニコル・ルーマニエールとティモシー・クラーク(大英博物館)
との共同で開催されました。この展覧会には、リサ・セインズベリー圖書館が所蔵するバー
ナード・リーチ・コレクションからも一部出品展示されました。展覧会の開会を記念して藤田
治彦教授(大阪大学)による基調講演が『20世紀の日本と英国の工芸』と題して行われ、民芸
運動の展開や英国への影響について述べられました。大英博物館では、
「民芸：20世紀の日
本と英国の工芸」をテーマに国際ワークショップが開催され、民芸に関する研究発表とパネ
ル・ディスカッションが行われました。パネル・ディスカッションでは、研究所所長がコーデ
ィネーター役を務めました。u

小林忠教授のロンドン滞在

内田ひろみ
研究所職員、内田ひろみは大英博物館
アジア部日本科への出向をロンドン日本
商工会の支援のもと続けています。近年
再オープンした大英博物館日本ギャラリ
ー、および特別展 Crafting Beautyの企
画、在英国日本大使館のクラブ大使館の
イベントに関する活動に励んでいます。u

Fujita Haruhiko and Kobayashi Tadashi (first and second from left) at the opening of the ‘Crafting
Beauty in Modern Japan’ exhibition.

学習院大学日本美術史の小林忠教授は、今夏３ヶ月間ロンドンを拠点に過ごされました。大
英博物館で日本の絵画・版画の調査をした他、ギリシア・コルフ島にある国立アジア美術館
などを訪れました。u
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Recent News
日本美術史専攻大学院生ワークショップ

アルザス日本学欧州研究所
セインズベリー研究所は、欧州研究機関
とのネットワークをさらに拡充させるべ
く、アルザス日本学欧州研究所との研究
協力関係構築に取り組みました。セイン
ズベリー研究所所長ニコル・ルーマニエ
ールは、CEEJAで講演をおこないました。
また、研究所副所長サイモン・ケイナー
は、ハンダ日本考古学研究員の石川健と
ともにCEEJAを訪問し、2007年の日本考
古学共同研究計画について話し合いを
しました。さらに、研究所提携研究生三
笠宮彬子女王と前崎信也氏は、2006年
11月にCEEJAにおいて展覧会『Alsace et
Japon : Une longue histoire』をセイン
ズベリー研究所の後援で開催しました。u

英国日本研究協会
英国日本研究協会の年次大会が、2007
年3月23-24日にイースト・アングリア大学
で開催されました。セインズベリー研究
所では、大会参加者のための歓迎会を
開き、野上在英国日本大使も参加されま
した。ケイナーは、同大会の開催機関の
委員を務めたほか、日本考古学に関する
研究部会も担当しました。この部会では、
ジーナ・バーンズ教授(ロンドン大学SOAS)
、溝口孝司准教授(九州大学)らが研究報
告をおこないました。u

Participants of the Postgraduate Workshop in Japanese Art History in June 2006.

セインズベリー日本藝術研究所はは、2006
年6月19日から一週間にわたり日本美術史専
攻大学院生ワークショップ(PWJAH)を開催し
ました。これは1981年の発足以来、｢日本美
術史ワークショップ｣として日本と北米とで
交互に開催されてきたもので、8回目の今回
は、じめて欧州での開催となりました。
日本・北米および欧州から30名の大学
院生がこのワークショップに参加しました。
この内、欧州からの参加者がおよそ三割を
占め、欧州における日本美術史への関心の
高さをうかがわせます。
ワークショップでは、参加者によるさま
ざまな日本美術史に関する研究発表がおこ
なわれたほか、大英博物館・ヴィクトリア＆
アルバート美術館・セインズベリー視覚芸術

センターの見学もおこないました。
ワークショップには、大学院生の指導
役として日本から辻惟雄教授(ミホ・ミュージ
アム館長・元東京大学)・島尾新教授(多摩美
術大学)、英国からタイモン・スクリーチ教授
(ロンドン大学SOAS)・アンガス・ロッキヤー
氏(ロンドン大学SOAS)・ティモシー・クラー
ク氏(大英博物館)・渡辺俊夫教授(ロンドン
芸術大学TrAIN研究センター)およびジョン・
カーペンター(セインズベリー日本藝術研究
所ロンドン研究室長)などが参加しました。
なおこのワークショップは、鹿島美術
財団・東芝国際交流財団・国際交流基金・
国際交流基金交付金委員会・グレイトブリテ
ン・ササカワ財団・大和日英基金からの資金
援助により実現しました。u

Namekawa Fumihiko from the Toshiba
International Foundation awarding the
Toshiba Prize to Sharon Kinsella.
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河合正朝教授退官

理事長日本訪問

Kawai Masatomo

セインズベリー日本藝術研究所特別学術顧
問の河合正朝教授は、2007年3月をもって40
年間務めた慶應義塾大学を定年退官しまし
た。これに先立つ2月1日に、積年の研究の集
大成として『風神雷神図屏風考』と題した教
授の最後の講義がおこなわれました。教授
は慶應義塾大学退官後も、引き続きセインズ
ベリー研究所の顧問として務めます。u

マイケル・バレット叙勲

Clockwise from top: Bill and Sue Macmillan; Kobayashi Tadashi and Akiko of Mikasa; Richard Wilson and
Simon Kaner; Imamura Kenji and Köno Motoaki; Chris Foy and Ambassador Fujii at the reception in Tokyo.

Michael Barrett OBE

セインズベリー日本藝術研究所理事のマイ
ケル・バレットは、長年にわたる日本文化の
普及と日英両国民の相互理解に貢献した功
績を認められ、2006年11月に、天皇陛下の
名代として野上在英国日本大使より旭日中授
章を叙勲されました。u

イースト・アングリア大学学長で、セインズベリー研究所理事長のビル・マクミラン教授は、在
英国日本大使館の仲立ちにより外務省からの招待を受け、３月末に日本を訪問しました。滞日
中、グラム・フライ駐日英国大使を始め国際交流基金の小倉和夫理事長など、これまで研究所
を支持してくださった様々な政府・企業・研究機関の方々と面会しました。また、日本学術振興
会や慶應義塾大学、京都大学、立命館大学、総合地球環境学研究所、細見美術館、出光美術
館等研究所の関係機関も訪れました。さらに、ユネスコ世界遺産に指定されている高野山で
は、日本の歴史に触れるひとときを過ごしました。研究所は、学長の訪日を記念し、六本木国
際文化会館において歓迎会を開きました。藤井宏昭元駐英国大使、ミホ・ミュージアム館長で
元東京大学の辻惟雄教授などの方々から、歓迎の挨拶をいただきました。年度末のお忙しい
中この歓迎会にお越しいただいた皆様方に、この場をお借りしてお礼申し上げます。u
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Members of the Japan Art Crafts Association, MOMAT and colleagues visited the Sainsbury Institute headquarters in Norwich on 20 July 2007.

所長あいさつ
東京大学大学院人文社会科文化資源学の客
員教授としてのこの１年近くの時間は、視野
をさらに広げる刺激的な時でもありました。
この経験や人的交流を、今後の研究所の新
たなプロジェクトや共同企画に反映できるよ
う努力していきたいと思います。
今 年も当 研 究 所 にとって充 実した1
年で、大英博物館で開催されたCrafting
Beauty in Modern Japan展の共同企画、
および展覧会にちなんだ様々なプログラム
を共催し、人間国宝の先生がたをはじめ現
代工芸に携わる多くの方にノリッジとロンド
ンを紹介することができました。
野上義ニ駐英国大使ならびに在英国日
本大使館の多大なご協力により、バーナー
ド・リーチ展が開かれ、大阪大学の藤田治
彦教授の基調講演で始まった「民芸」をテ
ーマとする国際ワークショプも大英博物館と
の共同で開催できました。また、外務省の招
待で、当研究所の理事長でもあるイースト・

Nicole Coolidge Rousmaniere

アングリア大学学長のビル・マクミラン教授
の日本訪問が実現しました。
グレートブリテン・ササカワ財団と日本
財団の助成により、日本現代映像メディアを
専攻する研究者を講師としてイースト・アン
グリア大学に迎え、当研究所の研究者として
も活躍が期待されています。これにより、日
本美術史・考古学に加え、現代芸術にまで
当研究所における研究分野を広げることが
可能となります。
過去1年の活動は、このニュースレター

で報告されています。中でも詳しく記載され
ている日本美術史大学院生会議、リサ・セイ
ンズベリー図書館、第三木曜日レクチャーな
ど研究所の充実した活動状況がおわかりい
ただけるかと思います。
土偶の展覧会と関連ワークショップの
ほか、東芝日本文化レクチャー・シリーズ
など数々の新たな企画が着々と進んでいま
す。また、今年のロバート＆リサ・セインズベ
リー・フェローとしてスタンフォード大学の
カレン・フレーザ博士とピッツバーグ大学の
軍司直子博士を迎える事ができました。
こうした一連の活動には各方面からの
ご協力を頂きました。セインズベリー卿夫妻
の意を受け継ぐにあたり、ギャッツビー財
団基金をはじめご後援者の皆様のたゆまな
い全面的なご支援にあらためて感謝の念を
捧げたいと思います。また、河合正朝教授
からのご助言、ご指導にも改めてお礼申し
上げます。u
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