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m i ss i o n s tat e m e n t a n d o b j e c t i v e s

The Sainsbury Institute was founded in 1999
through the generosity of Sir Robert and
Lady Sainsbury to promote knowledge and
understanding of Japanese arts and cultures.
The mission of the Sainsbury Institute is to be
an active source of and conduit for innovative
research: positioning, revealing and interpreting
the arts and cultures of the Japanese archipelago
from the present to the past in regional, European
and global contexts.

Our research objectives are to work with our
academic partners and funders:
•

to increase progressively external
recognition and awareness for the quality,
scale and authority of our research in the
material and visual cultures of the Japanese
archipelago;

•

to act as a catalyst for related international
research of institutional partners of standing;

•

to contribute to the development of synergy
benefits within the University of East Anglia
and amongst the Sainsbury benefactions
there.

The Institute continues its close collaborations
with institutional partners including the School of
Oriental and African Studies, University of London
(SOAS), schools of study at the University of East
Anglia and the British Museum. It maintains its
programme of fellowships, public lectures and
international workshops as well as its
commitment to the web and web publications.
The Lisa Sainsbury Library in Norwich remains
central to the Institute’s vision and its collections
are a research resource of major importance that
we are pleased to share with advanced scholars
throughout Europe.

fo r e wo r d by t h e c h a i r o f t h e m a n ag e m e n t b oa r d

The headquarters of the Sainsbury Institute are located in the Cathedral Close, in the centre of Norwich.
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This is the first Annual Report of the Sainsbury
Institute for the Study of Japanese Arts and
Cultures that I have the privilege to introduce as
Vice-Chancellor of the University of East Anglia
and ex officio Chair of the Institute’s Management
Board. In so doing I would like to pay tribute to the
work of my predecessor, Professor Bill Macmillan.
During his three years as Chair of the Management
Board, Bill Macmillan encouraged and guided
the Sainsbury Institute as well as finding the time
to visit Japan to further relationships with the
Institute’s friends and funding partners there. I
would also like to thank my fellow members of the
Management Board. The Institute benefits greatly
from their wise advice and I am deeply indebted
to them for the time they give to the Board.
	One of the most rewarding aspects of
becoming the Vice-Chancellor of one of this
country’s leading universities is being part of the
extraordinarily diverse range of activities in which
the University and its associated institutes are
engaged. The most innovative projects arise not
from central direction but from the enthusiasm
and vision of individuals and small groups. They
are the experts, they know where the exciting
opportunities lie and they are the ones who are

prepared to put in the effort to achieve the end
results.
	The Sainsbury Institute for the Study of
Japanese Arts and Cultures is an outstanding
example of this kind of enterprise. Its mission
differs from conventional university departments
in that teaching accounts for a relatively small
part of the Institute’s work while its research
and outreach objectives are broadly defined
with the aim of setting the arts and cultures of
the Japanese archipelago in regional, European
and global contexts. It works to achieve these
objectives on several different levels and in many
different ways, as described in the following pages
of this Annual Report. The Institute’s strong links
with other organisations, including the School of
Oriental and African Studies, University of London
and leading national museums in this country
and abroad, bring benefits to all; its international
research workshops, conferences and publications
advance the study of Japanese arts and cultures
at the highest levels of scholarship; its senior
staff are in demand to advise and work with
other universities and museums; and its work is
valued in Japan and by the Japanese diplomatic
and cultural communities in the UK. The Lisa

Sainsbury Library at the Norwich headquarters
of the Institute is a major research resource;
the Institute’s Fellowship programme helps
nurture the next generation of scholars; it hosts
lectures in London and Norwich given by world
renowned experts; and its popular Third Thursday
lecture series has a dedicated – and increasingly
knowledgeable – following in Norwich and
Norfolk.
	The Institute is fortunate in that it has income
from an endowment fund set up by Sir Robert
and Lady Sainsbury in 1998 and, in addition, it
receives regular annual grants from the Gatsby
Charitable Foundation to help meet some staff
and premises costs. This funding has given the
Institute the opportunity to establish itself as one
of the leaders in its field without the pressure
of having to generate income to cover its core
costs. It has, of course, needed to secure external
project funding and has done so successfully and
consistently since its foundation. The willingness
of research councils, charitable foundations
and other organisations to support Sainsbury
Institute-sponsored projects stands as a testimony
to the high regard in which its work is held. In the
years ahead the Institute and its sister Sainsbury
7

benefactions at UEA (the Sainsbury Centre for
Visual Arts and the Sainsbury Research Unit for
the Arts of Africa, Oceania and the Americas) will
need to begin to replace the Gatsby core funding
as the Charitable Foundation implements its
medium-term strategy of spending out its capital.
I am confident that the Sainsbury Institute for the
Study of Japanese Arts and Cultures will rise to this
challenge in ways which will both preserve the
vision of the founding benefactors and continue
to build on the international reputation the
Institute has established in its first ten years.
Professor Edward Acton
Vice-Chancellor of the University of East Anglia
Chair of the Management Board, Sainsbury Institute
for the Study of Japanese Arts and Cultures

d i r e c to r ’ s s tat e m e n t

In January 1999 the Sainsbury Institute for
the Study of Japanese Arts and Cultures was
established by a generous gift from Sir Robert
and Lady Sainsbury. In October 2001 the Institute
took up residence in 64 The Close, Norwich,
giving the Institute a physical presence in the
tranquil Cathedral Close at the heart of the city
of Norwich. The rehabilitation and maintenance
of the brick buildings that make up the Institute
were facilitated by their son Lord Sainsbury of
Turville, whose continuing support through the
Gatsby Charitable Foundation has enabled the
Institute to deliver cutting-edge research, to offer
quality programmes and to attract innovative
scholars. Indeed, during its formative eleven years,
this support has allowed the Institute to establish
its own unique identity, which crosscuts normal
academic boundaries, bringing the best of research
on Japanese arts and cultures to Norwich and to
London and beyond. A large part of the strength
of the Institute is due to its mission of encouraging
the research of scholars from Japan, North America
and Europe in collaborative research projects.
Lady Sainsbury is always keen to remind us of the
significance of unanticipated consequences and,
indeed, who could have anticipated the impact

that their initial gift that created the Sainsbury
Institute would have in its first decade?
Impact is in fact currently high on the agenda
of funding councils at a time of financial caution;
the accurate assessment of impact is important
for all sponsors, as decisions must be made in
view of reduced funds. For example, the Sainsbury
Institute initiated an exhibition of paintings and
prints from the Museum of Asian Art, Corfu at the
Edo-Tokyo Museum, which attracted over 120,000
visitors. The success of the exhibition has brought
a greater recognition of the Corfu Museum’s
holdings in Japan and as well as in Greece itself.
This success reflects the international – even global
– impact of the Sainsbury Institute on cultural
affairs. No organisation is protected from the
movements of the financial markets, and higher
education in the UK is looking to its strengths. The
Sainsbury Institute, with its innovative scholarship
and network of scholars, stands as a source of
excellence for higher education in the UK as it
seeks to deal with economic strictures.
	The Institute is very grateful to all of our
sponsors and supporters. Invaluable project
support was provided by the Embassy of Japan
in the UK, the Toshiba International Foundation,
8

the Japan Foundation, the Japan Foundation
Endowment Committee, the Great Britain
Sasakawa Foundation, the Daiwa Anglo-Japanese
Foundation, the Kajima Arts Foundation, the
Idemitsu Foundation of Culture and Social
Welfare, the Michael Marks Charitable Trust, the
British Academy and the Arts and Humanities
Research Council. Those associated with the
Sainsbury Institute are also very grateful to
those organisations which support collaborative
research projects involving the Sainsbury Institute,
serving to extend its own research activities,
notably the Art Research Center of Ritsumeikan
University, the Center for the Study of Traditional
Culture at Kokugakuin University, and the
Research Institute for Humanity and Nature, Kyoto.
	Our eleventh year provides the opportunity to
review and revitalise. During my three-year tenure
as Visiting Professor in the Department of Cultural
Resource Studies at the University of Tokyo, I had the
opportunity to observe at first hand developments
that will affect the shape of Japanese arts and
cultures over the coming decade. These include
an emerging interest in a broad-based approach
to cultural heritage, which places emphasis on the
contemporary as much as the ancient.

These Jōmon dogu from Sannai Maruyama in northern Japan appear in the unearthed exhibition at the Sainsbury Centre
for Visual Arts, 22 June-29 August 2010.
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	The past two years have seen several
major projects come to fruition. As mentioned
above, in July 2009 a major exhibition was
held at the Edo-Tokyo Museum in Tokyo on
Sharaku and Other Hidden Masterworks from the
Land of NAUSICAA. It was organised by Yomiuri
Newspapers and centred on the discovery of an
important but previously unknown fan painting
in the collections of the Museum of Asian Art,
Corfu. Dame Elizabeth Esteve-Coll and Mr Chris
Foy represented the Management Board of
the Institute at the opening, and the interest
generated by the exhibition amply demonstrates
the worth of the kind of international collaborative
initiatives that the Institute promotes.
In addition, in September 2009 over 100
members of the European Association of Japanese
Resource Specialists gathered in Norwich for their
twentieth annual meeting. This was the first time
the Association had met in the UK and shows the
significance now placed on the Lisa Sainsbury
Library and its holdings in the UK, Europe, Japan
and beyond. It was the largest ever gathering of
the Association and we are grateful to Professor W.
F. Vande Walle of the Catholic University of Leuvain
and his committee, and especially to Hirano Akira,

d i r e c to r ’ s s tat e m e n t

Graduate students from the University of Tokyo’s Departments of Cultural Resource Studies and Art History, Despina
Zernioti (Director of Museum of Asian Art, Corfu), Dame Elizabeth Esteve-Coll (Sainsbury Trustee), Chris Foy (Sainsbury
Trustee), Wagatsuma Naomi (Curator at Edo-Tokyo Museum), Nicole Coolidge Rousmaniere (Director of Sainsbury
Institute) and Simon Kaner (Assistant Director of Sainsbury Institute) visit the Edo-Tokyo Museum on 5 July 2009.

10

The Power of Dogu: Ceramic Figures from Ancient Japan
exhibition opened at the British Museum in September
2009.

the Librarian of the Lisa Sainsbury Library, who
acted as local organiser for the conference.
Shortly before the EAJRS conference, the
exhibition The Power of Dogu: Ceramic Figures
from Ancient Japan opened at the British Museum.
This very successful exhibition, sponsored by
the Mitsubishi Corporation and the Arts and
Humanities Research Council, was the first of
two exhibitions presenting the mysterious
and evocative figures from ancient Japan and
exploiting their contemporary resonances. This
show demonstrates the effectiveness of working
with partners such as the British Museum.
The Power of Dogu was co-organised by the
Institute with the British Museum, the Japanese
Government Agency for Cultural Affairs and the
Tokyo National Museum where the exhibition
was presented upon its return from London. The
second exhibition, unearthed, is hosted by the
Sainsbury Centre for Visual Arts in 2010.
	The Sainsbury Institute has always worked
closely with our sister organisations at the
University of East Anglia, in particular the
Sainsbury Centre for Visual Arts and the School
of World Art and Museology, and is committed
to doing so as new structures for research and

teaching about art from around the world emerge,
creating new synergies. Collaborative projects such
as unearthed and our tenth-anniversary conference
on East Asian cultural heritage are at the heart of
the delivery of our mission. Along with our other
major research partners, notably SOAS and the
British Museum, this network of collaboration
provides the foundation for the impact achieved
through the Institute’s activities. We continue to
be especially grateful to the Head of the London
Office of the Sainsbury Institute, Dr John T.
Carpenter, Reader in the History of Japanese Art
at SOAS, for his support and care of our Londonbased research fellows and his innovative work
with the Japanese Literature in Art Colloquy series.
As well as our institutional affiliations, we
celebrate the individuals who bring so much to the
Institute and to whom we are very grateful. Among
the many who are referred to indirectly in this
report, I would like to single out Sir Hugh Cortazzi,
the indefatigable champion of Japan in the UK.
He has published two volumes under the auspices
of the Institute and in association with the Japan
Society, Britain and the ‘Re-opening’ of Japan: The
Treaty of Yedo of 1858 and the Elgin Mission (2008)
and Japan in Late Victorian London: The Japanese
11

Village in Knightsbridge and The Mikado, 1885 (2009),
each launched with a Third Thursday lecture.
It is with sadness that we note the passing in
July 2009 of Dr Carmen Blacker of the University
of Cambridge, expert on Japanese religion and
folklore. Carmen Blacker and her surviving partner,
Dr Michael Loewe, have been great friends of the
Institute and we are honoured to have received
Carmen’s library at the Lisa Sainsbury Library. In
addition, through the generosity of Carmen and
her executors, from 2010 we are able to name one
of our Third Thursday lectures the Carmen Blacker
Lecture. We will have the honour of welcoming
Professor Donald Keene to give the first Carmen
Blacker Lecture.
In the first ten years of the Sainsbury Institute
we have laid a solid foundation that will see us
well into the next few decade. The Institute is
now poised to make a broader contribution in the
promotion and understanding of Japanese arts,
cultures and heritage in an integrated fashion that
should have applications beyond the traditionally
defined scope of the field.
Nicole Coolidge Rousmaniere
Director

m e ssag e fr o m t h e d i r e c to r a n d pr i n c i pa l o f s oa s

As the Sainsbury Institute celebrates its tenth
anniversary, SOAS is delighted and honoured
to continue working closely with the Institute in
carrying out its mission to foster research networks
and encourage the scholarly study of Japanese art
and culture of all periods. In the three years since
I took up the post of Director of SOAS, I have had
many opportunities to meet with the staff of the
Institute and attend Management Board meetings
to discuss ways of furthering our collaborative
endeavours. In 2008, SOAS and the Sainsbury
Institute renewed our cooperative agreement for
another four-year term, providing annual funding
for the London Office of SISJAC, the SOAS library,
office space and IT support, and various collaborative
research projects related to Japanese art.
	One of the wonderful features of being
Director of SOAS is learning more about areas
of the world in which the School specialises,
and finding ways to promote and facilitate its
mission of teaching the languages and cultures
of Africa and Asia. Japan, of course, is among the
countries that have received special attention
from the School in the post-war era, and we now
employ over 25 specialists in Japanese studies,
including language instruction at all levels. The

Left to right: Noguchi Koshi (Vice-President of EU-Japan Relations, Toshiba Europe), Professor Webley (Director and
Principal, SOAS), John T. Carpenter (Reader in the History of Japanese Art, SOAS and Head of London Office, Sainsbury
Institute) and Christine M.E. Guth (Royal College of Art and Victoria and Albert Museum). Dr Guth gave the Toshiba
Lectures in Japanese Art 2008.
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School prides itself on its reputation in the area
of Japanese art and humanities, which is why the
connection with the Sainsbury Institute, with its
emphasis on the visual and material culture of
the Japanese archipelago, is so important to us.
Last year, both the Sainsbury Institute and SOAS
benefitted from the generous benefaction of
the Great Britain Sasakawa Foundation and the
Nippon Foundation, which provided seed money
for thirteen new teaching posts in contemporary
Japanese studies throughout the UK. Through
this programme, in 2008 SOAS was pleased
to welcome Dr Chris Gerteis as a lecturer in
Contemporary Japanese History.
As Director of SOAS, I have had the
opportunity to travel to the areas of the world in
which we specialise, to meet with heads of foreign
universities and other institutions to find ways to
enhance our collaboration in research and teaching.
Since my first visit to Japan in 2007, I have tried to
make at least one visit a year there. In November
2008, I again had the pleasure of meeting the SOAS
alumni association, including its president and
honorary fellow of SOAS, His Imperial Highness
Prince Mikasa, who turned 95 this year, and is still
an energetic supporter of the School. I was also

honoured to attend the 150th anniversary ceremony
of the founding of Keio University, presided over by
His Imperial Majesty, Emperor Akihito.
	Over the past nine years, the London Office
of the Sainsbury Institute, at present headed by Dr
John Carpenter, has regularly hosted international
senior and junior scholars, who play a full part in
the research life of SOAS as part of the Faculty of
Arts and Humanities, the Department of Art and
Archaeology, and the Japan Research Centre. Also,
among the highlights of Sainsbury Institute–SOAS
collaboration, we were delighted to host one of
last year’s Toshiba Lectures in Japanese Art, and I
had the pleasure of giving an introduction for Dr
Christine Guth’s impressive lecture on Hokusai’s
Great Wave and the Global Museum.
Since 2001, when the Sainsbury Institute
commenced its annual fellowship programme, over
25 visiting scholars from North America and Japan
have been based in the Handa Study Room on the
fourth floor of the Brunei Gallery Building, supported
with generous funding from the Japanese
businessman and philanthropist Handa Haruhisa
(Toshu Fukami), also an Honorary Fellow of SOAS.
As this annual report shows, the steady stream of
research outputs of the Sainsbury and Handa fellows
13

to date have been most impressive, and SOAS takes
pride in its role in nurturing a new generation of
specialists in the history of Japanese visual culture.
	On behalf of my colleagues at SOAS I would
like to express our gratitude to the Sainsbury
Institute for its generous support as we approach
the tenth anniversary of our cooperation, and
in particular to Lord Sainsbury of Turville for
his continued support of the Robert and Lisa
Sainsbury Fellowship programme.
Professor Paul Webley
Director and Principal, School of Oriental and African
Studies, University of London
Member of the Management Board, Sainsbury
Institute for the Study of Japanese Arts and Cultures

r e s e a r ch n e t wo r k s

Research networks are at the heart of the
Institute’s mission and research strategy. In
addition to affiliations with the University of East
Anglia (UEA), the School of Oriental and African
Studies, University of London (SOAS), and the
British Museum, there are collaborative research
agreements with Ritsumeikan University, Kyushu
University, Research Institute for Humanity and
Nature, Niigata Prefectural Museum of History,
the Fitzwilliam Museum, International Centre for
Albanian Archaeology and the Centre Européen
d’Etudes Japonaises d’Alsace. The Institute’s
activities draw on this international network,
bringing together scholars from around the
world to explore research themes in Japanese
arts and cultures in regional, European and global
contexts.
university of east anglia

The Sainsbury Institute is closely affiliated with
UEA. While the Institute is an independently
registered charity, with a permanent home in
the Cathedral Close in Norwich, the University’s
Vice-Chancellor acts as Chair of the Institute’s
Management Board and Institute staff are
employed through the University.

	UEA has long fostered an innovative
approach to the history of art through the
activities of its School of World Art Studies and
Museology. It is the home of the Sainsbury
Research Unit, a centre for the study of the arts
of Africa, the Pacific region and the Americas. Sir
Robert and Lady Sainsbury built up a superb
collection of art over 60 years, including many fine
Japanese works from the Jōmon to contemporary
periods. They donated their entire collection
to UEA and Sir Norman Foster, now Lord Foster,
designed the Sainsbury Centre for Visual Arts
(SCVA) to house it. The exquisite Sainsbury
collections, while encompassing diverse items
from distinct and separate cultures, can be
seen to have a distinctly unified and integrated
presence due to the vision of the collectors,
and this vision continues to inspire and inform
the Institute’s activities. The Institute’s research
strategy emphasises the development of
synergies among the Sainsbury benefactions at
UEA. Our research initiatives provide for that and
also offer unparalleled opportunities to enlarge
the graduate base and international standing of
related programmes at UEA. The Institute also
provides colleagues at UEA with appropriate
14

library resources, space for lectures, specialists to
work with specific projects and lectures, specialist
teaching, postgraduate supervision in Japanese
arts and opportunities for student internships.
school of oriental and african studies

Since its formation in 1916, the School of Oriental
and African Studies has built an enviable
reputation around the globe for the calibre and
quality of its courses, teaching and research. It is
part of the University of London and centrally
located in Bloomsbury, next to the British
Museum. SOAS continues to enhance its position
as the world’s leading centre for the study of
a highly diverse range of subjects concerned
with Asia, Africa and the Middle East. Some 25
Japanese specialists at SOAS offer a wide range
of courses at undergraduate and postgraduate
levels, including several specifically related to
Japanese visual culture, film and media studies.
The School has Europe’s most comprehensive
library on Japanese subjects and is designated
the National Library for Asian and African studies.
As the largest centre for Japanese studies
in the UK, SOAS is an invaluable partner for the
Sainsbury Institute. The relationship is formalised

by the membership of the Director and Principal
of SOAS of the Institute’s Management Board.
The London Office of the Institute operates
under the auspices of the Faculty of Arts and
Humanities, and works in close cooperation with
staff in the Department of Art and Archaeology.
The Institute also collaborates with the School’s
Japan Research Centre, which serves as a
national and international centre for Japanese
studies, and which maintains links with Japanese
scholars, Japanese universities and the Japanese
community in London. The Institute maintains
its London offices in the Brunei Gallery, where
the Department of Art and Archaeology is
based. John T. Carpenter, Reader in the History
of Japanese Art at SOAS, has served as the Head
of the London Office for the past ten years. The
London office provides study space for Robert
and Lisa Sainsbury Fellows in the Handa Study
Room Gallery and regularly hosts visiting scholars
on a temporary basis.
British Museum

The British Museum was founded in 1753 to
promote universal understanding through
the arts, natural history and science in a public

Left to right: Sainsbury Centre for Visual Arts, University of East Anglia; School of Oriental and African Studies, University
of London; The British Museum.

museum. Housed in one of Britain’s architectural
landmarks, the collection spans two million years
of human history.
	The Sainsbury Institute has a formal
collaborative agreement with the Japanese
Section, Department of Asia, at the British
Museum to co-operate to further research,
publications and public presentations relating
to Japanese arts and cultures in the UK. The
Institute’s Director has been closely involved
with many British Museum projects, including
curating two major exhibitions (Kazari: Decoration
and Display in Japan 17th-19th Centuries in 2003
15

and Crafting Beauty: Celebrating 50 Years of the
Japan Traditional Arts Crafts Exhibition in 2007) and
editing the associated catalogues. The Institute
has recently collaborated with the Museum
on The Power of Dogu: Ceramic Figures from
Ancient Japan – the 2009 exhibition of important
prehistoric ceramic figures (dogū) from the
Japanese archipelago. The exhibition was curated
by Timothy Clark, Head of the Japanese Section
at the British Museum, with Simon Kaner as guest
curator. The Institute’s Librarian, Hirano Akira, acts
as Honorary Librarian to the Japanese Section of
the Museum.

r e s e a r ch pr o g r a m m e s

Three research streams form the core of the
Institute’s work. They have been chosen for their
relevance to current society and economy and
we believe that their published outputs will have
a significant impact on the shaping of debate on
these topics.
	The study of Japanese Arts, including
creative expression as a conduit for
understanding, helps to enrich lives and facilitate
appreciation often in non-verbal arenas. Japanese
art provides an ideal discursive space where one
can think through new ideas and core issues.
Projects relating to art and cultural resources
are led by the Director, Dr Nicole Coolidge
Rousmaniere.
	The study of Cultures Past, as well as
celebrating the intrinsic interest in the material
traces of ancient creativity in the archipelago,
contributes an added dimension of understanding
of contemporary Japan and its place in the
modern world. Assistant Director, Dr Simon Kaner
leads the Institute’s archaeology and cultural
heritage projects.
Cultures Present focuses on understanding
contemporary Japan through the media; this
research stream is led by the Sasakawa Lecturer

Utagawa Kuniyoshi, Hatsuhana prays under a waterfall, c.
1842. Colour woodblock, ōban, 36.4 x 24.9 cm.
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Top: Neolithic figurines from Romania appear in unearthed
at the Sainsbury Centre for Visual Arts.
Bottom: Detail from poster for Cherry Blossoms (2008),
directed by Doris Dörrie.

in Contemporary Japanese Visual Media, Dr
Ulrich Heinze.
	The Japanese Literature in Art Colloquy
series complements these research streams
through the Institute’s support of collaborative
research with SOAS. The Head of the Institute’s
London Office and Reader in the History of
Japanese Art at SOAS, Dr John T. Carpenter, directs
the series, which was inaugurated in 2002 under
the aegis of the London Office of the Sainsbury
Institute and is intended to serve as a catalyst
for the exchange of ideas related to the study of
Japanese cultural history.
Arts

It is the Institute’s belief that the field of art history
needs to be strengthened through an in-depth
examination of particular cross-cultural topics.
Because of its focus on Japan, the Institute,
working with the Sainsbury Centre for Visual Art,
the School of World Art Studies and Museology
and other departments at the University of East
Anglia, the School of Oriental and Asian Studies
and the British Museum, is uniquely situated
for such a re-evaluation of the meaning and
inter-connections in the field of art and visual

culture. When opportunities arise, specialists and
advanced students associated with the Institute
work with members of UEA and UEA affiliates on
broader research projects involving international
teams of scholars. The main purpose of this
research stream is to work collaboratively with
many institutions towards top-level research
output that can shape the future direction of the
field of the history of the arts, visual culture and
cultural resource studies.
Japanese art provides an ideal discursive space
where one can think through new ideas and core
issues that have not been previously considered
in other areas. Therefore our programmes are also
relevant to specialists who do not work specifically
on Japan but are interested in exploration of certain
concepts in world culture. New art history will not
be written on the meta-level, but rather through
targeted local explorations that uncover what is
happening in terms of human cultural evolution
and aspirations, and Japan provides fertile ground
for such approaches. Performance art, central to all
Japanese artistic expression, is one example of a
fresh approach to two-, three- and four-dimensional
forms of expressive culture that the Institute will be
pursuing.
17

	Once the current projects are completed the
Institute will continue to focus on the field of art
in Japan with an increased emphasis on multiple
expressions of craft and performance and their
historical ramifications and possibilities for the
future. Greater understanding will come from a
focus on these creative expressions that resonate
as well with audiences in the UK and Europe.
RESEARCHING AND TEACHING
JAPANESE ART IN JAPAN AND THE UK

In September 2009, the Director successfully
completed her secondment as Visiting Professor
in the Department of Cultural Resource Studies
at the University of Tokyo. The time spent in
Japan working as a full-time professor in the
department has proved invaluable to her and
her understanding of Japanese art history and
Japanese working practises. During her time in the
department she taught three graduate courses
(two that were also open to undergraduates),
in Japanese, mostly in the Cultural Resources
Department but also in the Department of Art
History. The titles of the courses were: ‘Reviewing
Japanese history through the medium of ceramic’,
‘An introduction to producing an international

r e s e a r ch pr o g r a m m e s

exhibition of Japanese art’, and ‘Excavating Tokyo
University’. She conducted many field research
trips often with her students throughout Japan
and three international student tours, two to the
UK and one to the east coast of America. There
was a further final tour to the UK in early January
2010.
In addition to her teaching duties, she had
administrative duties, which included MA and PhD
entrance interviews, upgrades and defences. She
participated in the weekly departmental meetings
and in the Cultural Resource Studies Association
meetings and research trips that take place twice
a month on weekends. The view into Japanese
academic working practices, supervisions and
upgrades will greatly help to facilitate working
relations between SISJAC, Japanese universities
and Japanese graduate students and academics.
These opportunities provided an unparalleled
insight into the distinctive nature of art history
and archaeology in Japan, a distinctiveness
not given full recognition outside Japan. The
Sainsbury Institute is well positioned to address
this gap in perception and practice through
working consistently in collaborative projects
that include both Japanese nationals and

European-based scholars. To this end the Director
is completing a translation of Tsuji Nobuo’s
seminal book entitled The History of Art in Japan,
published by University of Tokyo Press, 1995 now
in its sixth edition. Kazuko Morohashi and Hiromi
Uchida have helped in this project. This book will
provide a fresh view of Japanese art history that
for the first time addresses this distinctiveness in a
comprehensive way.
	The secondment to the University of Tokyo
allowed the Director to build close relationships
with a number of our funding institutions and
academic partners and to make approaches to
new foundations. The Director gave at least one
paper a month to scholarly conferences and
academic societies. This helped to enhance the
Sainsbury Institute’s profile in Japan. A close
working relationship has been established with
the National Museum of Modern Art, Crafts
Gallery. Initially building on the Crafting Beauty
exhibition at the British Museum, the Director has
held multiple study sessions in collaboration with
and lectured at the Crafts Gallery. This initiative
has included a recent NHK Education television
programme where the Director appeared with
Professor Takeuchi Junichi, a former Sotheby’s
18

Senior Scholar at the Institute. The Institute
has also become part of a larger Japanese
government initiative fronted by Professor Aoyagi
Masanori, Director of the National Museum of
Western Art, to promote Japanese contemporary
craft in Europe. Two curators from the museum
visited the UK to study the success of the Crafting
Beauty exhibition as a template for a series of
exhibitions that will be held annually throughout
Europe. An important international symposium
was held in Tokyo on 4 November to this end, at
which the Director was invited to speak.
Another avenue that has become recently
open to the Institute is that of the study of
manga, one of the specialisms of Dr Heinze.
Manga have become increasingly popular in
Europe and have started to achieve academic
recognition in Japan as a result. While in Japan the
Director became acquainted with editors from
Shogakukan Press, one of the main publishers of
manga, through Professor Kano Hiroyuki, another
of our former Sotheby’s Senior Scholars. As a
result she was introduced to the manga artist
Hoshino Yukinobu, recipient of the 2009 Japanese
Cultural Ministry Prize. Hoshino, who resides in
Hokkaido, researches and draws his own manga

independently for the series Big Comic. His manga
are mostly based on archaeology and art history of
ancient Japan. Some of his original drawings were
displayed at the British Museum in conjunction
with The Power of Dogū exhibition where they
proved to be a hit with the public. Hoshino visited
the British Museum as part of an ongoing project,
and through the guise of his main character
Professor Munakata, produced three powerful
new works and lent further drawings to the
British Museum. These formed the basis for an
Asahi Room exhibition from 5 November 2009
to 3 January 2010 entitled Professor Munakata’s
Adventures in the British Museum.
	Now based back in the UK, the Director
has embarked on a major new research project
surveying the Japanese ceramics holdings at the
British Museum. She continues to teach, with a
new module in the East Asian Art History MA at
SOAS, and supervises PhD students. With Dr John T.
Carpenter she co-supervised Maezaki Shinya, who
successfully defended his PhD dissertation on Qingstyle porcelain in Meiji Japan prior to taking up a
post-doctoral position at Ritsumeikan University,
and, with Tim Clark of the British Museum, advised
Princess Akiko of Mikasa on the final stages of her

Hoshino Yukinobu with a drawing he created as an exhibition poster for Professor Munakata’s British Museum Adventure.

19

r e s e a r ch pr o g r a m m e s

dissertation on the Anderson Collection at the
British Museum. At UEA, with Professor John Mack
she is co-supervising Despina Zernioti, Director
of the Museum of Asian Art, Corfu, on her PhD
based on the collections in Corfu and the history of
collecting Japanese art in Europe.
TOSHIBA LECTURES IN JAPANESE ART

The Sainsbury Institute was delighted to present
the fifth annual series of Toshiba Lectures in
Japanese Art, on ‘Hokusai’s Great Wave: The Making
of a Global Icon’ by Christine M.E. Guth (Royal
College of Art and Victoria and Albert Museum).
First published in about 1831 as part of a set of
‘Thirty-six Views of Mount Fuji’, Hokusai’s Under
the Wave off Kanagawa (Kanagawa oki namiura), is
arguably the single most famous work of Japanese
art outside Japan. How did this colour woodcut
come to be recognised as a modern masterpiece?
In her first lecture, ‘Hokusai’s Great
Waves’, Dr Guth focused on the artist’s multiple
interpretations of this motif as expressions of the
‘maritime turn’ in Japanese culture during the first
half of the nineteenth century, when waves took
on new meanings, reflecting Japan’s rising anxiety
about its relations with the world beyond its shores.

	The second lecture, ‘The Great Wave
and the Global Museum’, explored the role of
museums in popularising this image through
the sale of reproductions in publications and on
commercial products, its promotion of artistic
reinterpretations, and its sponsored websites.
Beginning with the early ‘blockbuster’ exhibitions
put on by the Director of the Metropolitan
Museum of Art in New York, Thomas Hoving
in the 1970s, Dr Guth demonstrated how the
awareness of the influence of woodblock prints
on Impressionism was manipulated. This was
facilitated by the interest in Japanese art among
GIs returning from duty in the Far East, the need
to resituate Japan as a valued ally, peace-loving
and with an artistic nature, and increasing popular
exposure to Japanese art.
In her last talk of the series, entitled ‘Celebrity
Collectors and Hokusai’s Great Wave’, Dr Guth
demonstrated how ownership of and association
with the print became an important part of the
development of ‘artistic celebrity’, a central aspect
of modernity. The writer, Edmund de Goncourt,
the composer Claude Debussy and the artist
Claude Monet all incorporated representations
of, or associations with, the Great Wave in their
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works, thus laying the foundations for its status as
a global icon. Goncourt regarded Hokusai as his
own ‘exotic double’, writing extensively about the
artist. Monet owned no less than nine impressions
of the 36 Views of Mount Fuji, already relatively
expensive to procure in the 1890s. Debussy’s La
Mer of 1905 was inspired by the Great Wave, which
appears on the front cover of the sheet music.
A capacity audience attended each of the
lectures. Through the generous support of the
Toshiba International Foundation, the lecture
series has become a widely appreciated fixture
in Asian Art in London Week and is now a major
focus for Japanese art in the UK. The Sainsbury
Institute was delighted to be able to present the
lectures in association with the Japan Society,
with many members of the Society attending.
We are also grateful to the British Museum and
SOAS for helping to facilitate the lectures. The
first lecture was held in the BP Lecture Theatre at
the British Museum; the second lecture was held
in the Brunei Lecture Theatre at SOAS; the third
lecture was given at Blackfriars Hall in Norwich.
The Institute looks forward to the publication of
Dr Guth’s lectures in the near future.

KUNIYOSHI’S IMAGINATION

Poster for the Toshiba Lectures in Japanese Deborah Sturman, Arthur Miller and Matthew Miller at the Royal Academy of Arts in
March 2009.
Arts, 2008.
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An international public symposium examined
the work of Kuniyoshi Utagawa (1797-1861),
including his celebrated warrior prints, in relation
to Japanese history and Edo popular culture.
The symposium, held on 26-27 March 2009,
accompanied the special exhibition Kuniyoshi:
From the Arthur R. Miller Collection at the Royal
Academy of Art, which featured 150 prints by
Kuniyoshi Utagawa, primarily loaned by the
American Friends of the British Museum (Arthur R.
Miller Collection). Participants included: Dr Rosina
Buckland (British Museum), Dr John T. Carpenter,
(SOAS) Paul Griffith (Oxford University), Don Ed
Hardy, Iwakiri Yuriko, Professor Kinoshita Naoyuki
(University of Tokyo), Professor Kobayashi Tadashi
(Gakushuin University), Professor Timon Screech
(SOAS) and Dr Ellis Tinios (University of Leeds).
The symposium was held at the British Museum
and was organised by the British Museum and the
Sainsbury Institute.
Following the symposium the Royal
Academy of Arts hosted Arthur R. Miller, Israel
Goldman and Tim Clark ‘in conversation’ on ‘Three
Perspectives on Kuniyoshi: Collector, Dealer,
Curator’.
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Top: Procession during a modern day Kanda Myōjin
Festival in Tokyo.

REVIVING TRADITIONAL

MUSEUM OF ASIAN ART, CORFU

JAPANESE POPULAR CULTURE

One of the Institute’s longest standing
collaborative research partnerships is with the
Museum of Asian Art, Corfu. Following on from
the 2007 research workshop reported previously,
the Institute was delighted to facilitate the
exhibition of art from the Museum which was
displayed at the Edo-Tokyo Museum from 4 July to
6 September 2009.
‘Sharaku Homecoming’ is how the Daily
Yomiuri Online headlined their report on the
exhibition. Sharaku and Other Hidden Japanese
Masterworks from the Land of NAUSICAA showcased
nearly 120 paintings and prints from the Museum
of Asian Art, Corfu. It included a rare fan painting
by Tōshūsai Sharaku, prints by Hokusai and
Hiroshige, and sketches of wild horses copied from
the Kano School paintings that once adorned the
interior of the Hommaru mansion of Edo Castle.
	Tōshūsai Sharaku was a master of ukiyo-e
woodblock printing during the Edo period (16031867); his rare fan painting was discovered in the
collection of the Museum of Asian Art, Corfu.
‘Ukiyo-e’, or literally ‘pictures of the floating world’,
are paintings and woodblock prints of genre
themes developed in Japan from the late 17th

The Institute was fortunate to be able to support
interest in popular culture by facilitating a lecture
by Professor Kinoshita Naoyuki at the Japan
Foundation, London, on 31 March 2008. Professor
Kinoshita is Professor of Cultural Resources Studies
at the University of Tokyo and a leading expert on
19th-century Japanese culture. In his lecture on
‘Lost and revived: 19th-century Japanese culture
and the Kanda Festival’ he explored the context
of some of the lost aspects of Japanese traditional
culture, taking as an example the Kanda Myōjin
Festival in Tokyo, and its ‘living history’. The
Kanda Festival dates back to the 17th century,
when the deity would be paraded through the
city on a mikoshi (portable shrine). Crowds of
people in costumes, accompanied by various
floats, would parade through Edo to welcome the
deity. Although the festival still takes place today,
the way in which it is celebrated has completely
changed. The lecture was co-organised by the
Japan Foundation and the Sainsbury Institute.

Bottom: Professor Kinoshita Naoyuki lecturing on
Japanese popular culture.
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Kitagawa Utamaro, ‘Deeply Hidden Love’ from the
series Anthology of Poems: The Love Section, 1793-94.
Colour woodblock, ōban, 37.8 x 24.7 cm.

to late 19th century. The painting depicts known
actors performing a kabuki play.
	The exhibition and its accompanying
catalogue was organized the Yomiuri Shinbun
and Despina Zernioti, Director of the Museum
of Asian Art, Corfu, with the support of the
Sainsbury Institute. It developed from a survey of
the Museum’s collection organized by Professor
Kobayashi Tadashi, Gakushuin University, and coorganized by Nicole Rousmaniere, Director of the
Sainsbury Institute in July 2008, with support from
the Idemitsu Arts Foundation, the Michael Marks
Charitable Trust and the Sainsbury Institute.
	The Institute was also able to support the
Museum of Asian Art, Corfu by facilitating a
generous grant by the Michael Marks Charitable
Trust to purchase a suit of Edo-period armour for
the Museum’s collection. The Museum’s Japanese
collections provide a remarkable insight into
collecting Japanese materials in the 19th century,
and the Institute was pleased to be able to
facilitate the enhancement of the collection.
Despina Zernioti, Director of the Corfu
Museum of Asian Art, is a postgraduate student at
the University of East Anglia and is writing her thesis
on Grigorios Manos’ collection at the Museum.
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Cultures Past

An engagement with the past and with
archaeology opens up a fuller understanding of
modern life. Archaeology and cultural heritage
studies are flourishing around the world and there
is increasing awareness of the global significance
of Japanese archaeology. The Institute is
proactively creating a distinctive approach to
the study of and engagement with the past,
using the richness of Japanese archaeology to
inspire innovative research collaborations, the
impact of which already extends far beyond the
Japanese archipelago. Japan has a fascinating
and diverse past, the story of which informs
our understanding of the contemporary arts
and cultures of the Japanese archipelago. This
research stream, led by the Assistant Director,
Dr Simon Kaner, aims to explore aspects of the
Japanese past, with a particular emphasis on
material culture and the formation of Japanese
landscapes.
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SHINANO PROJECT

The Assistant Director is leading an international
project to investigate the development of historic
landscapes along the Shinano and Chikuma Rivers
in central Japan, the longest drainage system in
the Japanese archipelago. The project includes
colleagues from Niigata Prefectural Museum of
History and is sponsored by the British Academy.
Further field research was undertaken in spring
2009, then, in October 2009, the Director visited
Niigata Prefectural Museum of History and
renewed our Agreement of Research Exchange.
A workshop on the theme of ‘River Valley
Archaeology’ is planned for 2011, to be followed
by publication of the results of the project as a
monograph.
SOTHEBY’S SENIOR FELLOW

Professor Kobayashi Tatsuo, Emeritus Professor of
Archaeology at Kokugakuin University in Tokyo
and Honorary Director of Niigata Prefectural
Museum of History spent six weeks in London
as the Sotheby’s Senior Fellow in November
and December 2009. As well as participating in
many of the events associated with The Power
of Dogū exhibition, Professor Kobayashi led a

tour of eminent Japanese archaeologists around
the archaeological sites of England, undertook
research on the history of Japanese collecting
antiquities in Europe, and visited the World
Heritage Site of Newgrange and associated
monuments in Ireland, meeting the excavator
Professor George Eogan.
PREHISTORIC CERAMIC FIGURES

For the past three years the Sainsbury Institute
has had a major research project on prehistoric
ceramic figures. This project, directed by the
Assistant Director and undertaken in conjunction
with Professor Douglass Bailey (San Francisco
State University), is funded by the Arts and
Humanities Research Council under their
Museums and Galleries Initiative.
	The first result of the project was the
exhibition The Power of Dogū: Ceramic figures from
ancient Japan, held at the British Museum from 10
September to 22 November 2009. The exhibition,
sponsored by the Mitsubishi Corporation, was
co-organised by the Sainsbury Institute, the
British Museum, the Agency for Cultural Affairs
of the Government of Japan, and Tokyo National
Museum. Further support was provided by JAL.
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The exhibition included 67 exhibits, among which
were the three dogū designated as National
Treasures and 23 Important Cultural Properties.
The exhibition was guest-curated by the Assistant
Director, who also edited the catalogue, published
by the British Museum Press. The exhibition
was subsequently shown at the Tokyo National
Museum.
	The exhibition was complemented by a full
programme of activities, including gallery tours,
lectures and a public symposium at the British
Museum on 7 November, entitled ‘Dogū: ancient
art and modern inspirations’, sponsored by the
Japan Foundation, and preceded by a reception at
the Embassy of Japan in London on 6 November
attended by over 180 guests from around the
world. A series of Japanese archaeologists took
the opportunity to come and visit the exhibition.
The Power of Dogū was the first of two
exhibitions resulting from this research project.
unearthed, at the Sainsbury Centre for Visual
Arts at the University of East Anglia from 22 June
to 29 August 2010 presents a further selection
of Jōmon dogū and some of their counterparts
from Neolithic southeastern Europe, in particular
Albania, Kosova, Macedonia and Romania.

	The Project Curator for unearthed is Dr
Andrew Cochrane, a specialist in Neolithic art
and the interaction between contemporary
art and archaeology. Andrew obtained his PhD
from Cardiff University and joined the project
in February 2009. His post is funded by the UEA
World Art Fellowship programme and the AHRC.
Andrew organised a series of highly successful
workshops relating to the project. These included
a one-day workshop in March 2009 for secondary
school art teachers at the Embassy of Japan,
organised in conjunction with the Japan Society,
which included lectures about dogū and a session
making ceramic figures inspired by prehistoric
examples. This was followed in June by a family
workshop at the Sainsbury Centre for Visual Arts
entitled ‘Fun with Figurines: the Big Dig 2010’.
More modern-day dogū were made at a further
family workshop organised in conjunction with
the Education Department at the British Museum
in September, in association with The Power of
Dogū exhibition. The resulting ceramic figures
were pit-fired by Norfolk ceramicist Sue Maufe,
whose work will feature in unearthed, assisted by
Andrew and Handa Japanese Archaeology Fellow
Nagase Fumihito. Andrew visited Japan in August

The Power of Dogū exhibition at the British Museum introduced these mysterious and enigmatic objects to a broad
international audience for the first time.
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2009, meeting lenders for unearthed, participating
in the International Congress of Historical
Geographers with colleagues from the NEOMAP
project, presenting a paper on Science Fiction
and Archaeology at a symposium at the Research
Institute for Humanity and Nature in Kyoto, and
attending a Jōmon Festival at the major Jōmon
centre of Sannai Maruyama in Aomori Prefecture.
JōMON WORLD HERITAGE

The Sainsbury Institute is involved in the bid
to promote a series of Jōmon sites in southern
Hokkaido and northern Tohoku as a UNESCO
World Heritage site. In relation to this, the
Assistant Director delivered a lecture on ‘Jōmon
Japan seen from the UK’ at the Goshono site
museum in April 2009, and took part in a Forum
on ‘Stone Circles and Burials’ in Akita in December
2009. In addition, the Director participated in the
Jōmon festival at Sannai Maruyama in September
2009.
Visitors at the ‘Fun with Figurines’ workshop at the
Sainsbury Centre for Visual Arts.

NEOMAP

The Assistant Director is a core member of the
Landscapes of East Asia Project based at the
Research Institute for Humanity and Nature, and
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leads the European Working Group, along with
Kati Lindstromm, researcher at the Institute. He
attended meetings in March 2009, which included
site visits to Ishiyamadera Temple and the Miho
Museum, designed by I.M. Pei.
KOKUGAKUIN UNIVERSITY CENTRE
FOR TRADITIONAL CULTURE

In July 2009 Dame Elizabeth Esteve-Coll signed
a Memorandum of Understanding on behalf
of the Sainsbury Institute with the Kokugakuin
University Centre for Traditional Culture in Tokyo.
Kokugakuin University is the leading centre for
the study of Jōmon archaeology in Japan, and this
newly established Open Research Center, located
within the refurbished Museum of Archaeology,
has as its focus the study of the archaeology of
ritual and religion. Six specialists from the Centre,
led by Professor Taniguchi Yasuhiro, came to the
UK in November and participated in a special
symposium on Jōmon Archaeology and Religion
organised by the Sainsbury Institute at the Society
of Antiquaries of London.

JAPAN-UK ARCHAEOLOGY WORKSHOP

On 20 July 2009 a workshop on public archaeology
in Japan and the UK was held at SOAS. The aim of
the workshop was to develop a group of Japanese
and British archaeologists who will contribute to a
research project on archaeology and contemporary
society from a Japan–UK comparative perspective.

The workshop was organised by Handa Fellow
Matsuda Akira and Okamura Katsuyuki of the
Osaka City Cultural Properties Association, in
conjunction with the Sainsbury Institute. The
workshop was attended by Negita Yoshio (Chief
Archaeologist in charge of the national system for
rescue archaeology in Japan), Fukunaga Shinya
(Professor of Archaeology at Osaka University), Don
Henson (Director of Education at the Council for
British Archaeology), Kenneth Aitchison (Head of
Projects and Professional Development, Institute
for Archaeologists), Andrew Hall (Cambridge
Archaeological Unit), Tim Schadla-Hall (Reader in
Public Archaeology at the Institute of Archaeology,
University College London), Hoshino Akie (Japanese
Ministry of Education, Culture, Sports, Science and
Technology), and Simon Kaner and Handa Fellow
Nagase Fumihito from the Sainsbury Institute.
WORKSHOP ON THE GOWLAND COLLECTION
AT THE BRITISH MUSEUM

Illustration of a goggle-eyed dogū from
Figures from Japanese Dolmens published
by N.G. Munro in 1906.

In March 2009 a delegation from Osaka Prefecture,
led by Professor Ichinose Kazuo, visited the UK to
assess the potential for collaborative research on
the Gowland Collection of mainly Kofun period
archaeology, held at the British Museum.
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Cultures Present

Contemporary art and culture is emerging as
a major strand in the Institute’s activities. The
wide-ranging 2009 Toshiba Lectures in Japanese
Art, given by David Elliott, founding Director of
the Mori Art Museum and Artistic Director of the
17th Biennale of Sydney, on ‘Rethinking Art After
the Age of Enlightenment’, set contemporary
Japanese art in its global and historical context.
There is broad recognition of the significance
of contemporary popular culture, in particular
manga and anime, in the renaissance of interest
in Japanese studies generally. The Director was
closely involved in the curation of an exhibition
of works by the manga artist Hoshino Yukinobu
at the British Museum in autumn 2009 under
the title ‘Professor Munakata’s British Museum
Adventure’. Building on the success of the 2006
exhibition, Crafting Beauty in Modern Japan:
Celebrating fifty years of the Japan traditional art
crafts exhibition at the British Museum, curated
by the Director, the Institute is developing new
projects on contemporary Japanese craft with
Aoyagi Masanori, Director of the Western Art
Museum in Tokyo. In 2010 we hosted a workshop
on East Asian cultural heritage, part of the

r e s e a r ch pr o g r a m m e s

Institute’s tenth-anniversary celebrations, which
focused in particular on the place and significance
of cultural heritage in contemporary Japan, and
on identifying hitherto unrecognised aspects of
contemporary Japanese culture.
Cultural product reflects and influences
the changing socio-economic and political
environment. Projects in this research strand
examine how ongoing demographic and
technological changes in Japanese society
generate new challenges for research on
visual culture, arts and mass media. Key topics
include the ageing audience and the ongoing
‘asianisation’ of Japan, along with growing
immigration and biographical uncertainties for
the younger generation. Projects at the Institute
are analysing this multi-layered development and
its cultural reflections in the media, introducing
innovative research methods and fostering
cooperation with scholars in Europe and Japan.
	Projects are focusing on three main areas:
the ongoing reception and integration of foreign
cultural elements to Japanese visual culture; the
merging of internet and TV that is visible through
all empirical data; and the digital redefinition of
the human body. There are many synergies arising

from research activities on Japanese art and
cultures past.
	This strand of the Institute’s research activity
is led by Dr Ulrich Heinze, Sasakawa Lecturer
in Contemporary Japanese Visual Media at the
Sainsbury Institute.
	The Sasakawa Lecturership is a collaborative
post between the Sainsbury Institute and
UEA. It is one of 12 new research and teaching
posts supported by the Great Britain Sasakawa
Foundation and the Nippon Foundation as part
of a major new grant programme which targets
the study and research of contemporary Japan
primarily in the broad social sciences. In addition
to his duties at the Sainsbury Institute, which
include running the Third Thursday lecture series,
Dr Heinze is a member of the School of Film and
Television Studies and teaches undergraduate
and postgraduate courses within the Faculty of
Arts and Humanities. He is a sociologist whose
research interests include Japanese visual media,
semiotic representations of the body, attitudes
towards new genetic technologies, maps
and images of Tokyo, and environmental and
ecological communication in Japan.
During the first year of his post has played
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an active part in the new Sasakawa ‘network’.
In January 2009 He gave a paper on ‘The
Globalisation of Intimacy – Changing Semantics
of Love in Japanese Manga’ at the international
conference ‘Japan Matters: Redefining power,
politics and culture in the age of globalisation’
organised by the Great Britain Sasakawa
Foundation in celebration of the 2008 Sasakawa
Lectureships. He has also collaborated with
Sasakawa Lecturers in Manchester and Sheffield,
where he also gave papers. In May 2010 Ulrich
Heinze, in collaboration with Dr Harald Conrad
and Dr Bhubhindar Singh, from the School of
East Asian Studies, University of Sheffield has
organised screenings in Norwich of films by Doris
Dörrie and a discussion session with Dörrie and
the Sasakawa Lecturers.
He has also gave a public lecture on
‘Discovering Tokyo – Orientation in an Ocean
of Signs’ as part of ‘East Meets East’, a regional
community heritage project that explored 150
years of grassroots connections between the
people of East Anglia and Japan.

Japanese Media Studies
at the University of East Anglia

The University of East Anglia was one of the
first British universities to develop the study
of film and television. The School of Film
and Television Studies now has 12 dedicated
members of academic staff, with several more
colleagues contributing on a part-time basis.
In the most recent quality assessments by the
Higher Education Funding Council, teaching
at undergraduate and postgraduate levels was
judged excellent (with a score of 23 out of a
possible 24) and research in the sector achieved a
top rating of 5*.
	The School offers a single honours degree,
the BA in Film and Television Studies, and two
interdisciplinary degrees, the BA in Film and
English Studies and the BA in Film and American
Studies. They also run a very successful MA in
Film Studies and a more specialist MA in Film
Studies with Film Archiving, run in conjunction
with the East Anglian Film Archive. There is also
a BA in Society, Culture and Media and an MA in
Media Culture and Society (delivered jointly with
the School of Political, Social and International
Studies).

Ulrich Heinze, Sasakawa Lecturer in Japanese Contemporary Visual Media, with MA students at the School of Film and
Television Studies at the University of East Anglia.

Work on world cinemas, and especially Asian
cinemas, is a growing part of the School’s
programme. Dr Rayna Denison is a specialist on
contemporary Japanese cinema and the Sainsbury
Institute is very pleased to be able to contribute
to the area of Japanese Media Studies through the
work of Dr Ulrich Heinze, the Sasakawa Lecturer in
Contemporary Japanese Visual Media (a joint UEASainsbury Institute post).
	Ulrich currently teaches courses on Japanese
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popular culture, mass media, manga, advertising,
and film and media theory at undergraduate and
postgraduate levels. He is supporting students’
research on topics ranging from Hong Kong
cinema (for example the work of Ann Hui), Chinese
film directors, action films, Japanese post-war
cinematographers and directors (Yukisada Isao
and Mizoguchi Kenji) and film adaptations and
remakes of successful manga and graphic novels
(for example 20th-Century Boys, Boys Over Flowers).
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Japanese Literature in Art Colloquy

The Japanese Literature in Art Colloquy (JLAC)
series, organized by John T. Carpenter, was
inaugurated in 2002 under the aegis of the
London Office of the Sainsbury Institute as one
of the Institute’s central research and publication
programmes. As with the Institute’s other
ongoing programmes, it is intended to serve as
a catalyst or facilitating organ for the exchange
of ideas related to the study of Japanese cultural
history. JLAC projects are designed to promote an
interdisciplinary study of Japanese visual culture,
and aim to nurture cooperation between scholars
based in the UK and their counterparts abroad.
Previous publications in the JLAC series include,
Hokusai and His Age: Ukiyo-e Painting, Printmaking
and Book Illustration in Late Edo Japan, edited by
John T. Carpenter (Amsterdam: Hotei Publishing,
2005) and Imperial Calligraphy of Premodern Japan:
Scribal Conventions for Poems and Letters from the
Palace by John T. Carpenter, with contributions
by Professor Kawashima Masao, Professor Genjō
Masayoshi, Dr Matsumoto Ikuyo and Kaneko
Takaaki (Ritsumeikan University, 2006).
	The most recent print publication in the
JLAC series is Reading Surimono: The Interplay of

Text and Image in Japanese Prints (Leiden: Brill/
Hotei Publishing, 2008). This full-colour catalogue
illustrates and describes some 300 surimono
(privately published deluxe Japanese prints)
belonging to the Museum of Design Zurich, which
were recently placed on long-term loan with the
Museum Rietberg Zurich. Originally bequeathed
to the Museum of Design by the Swiss collector
Marino Lusy (1880–1954), the collection includes
many rare and previously unpublished prints.
Edited by John T. Carpenter, with contributions
from eleven Edo art and literary specialists, this
groundbreaking scholarly publication investigates
surimono as a hybrid genre combining literature
and art. Introductory essays treat issues such as
text–image interaction and iconography, poetry
and intertextuality, as well as the operation of
Kabuki fan clubs and poetry circles in the late
eighteenth and early nineteenth centuries. Other
essays document Lusy’s accomplishments as a
talented artist who was inspired by East Asian
art, and as an astute collector who acquired
prints from Parisian auction houses and dealers
in the early twentieth century. Each print in the
Lusy Collection is described in detail, including
translations of all accompanying poems.
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JLAC also works closely in cooperation with the
Art Research Center at Ritsumeikan University,
which was granted a Global COE award for a
project in Digital Humanities. John Carpenter
serves as an international adviser for the COE
project.
As part of the Digital Humanities projects
and in cooperation with the Fitzwilliam Museum,
Cambridge, John created translations and
commentaries for a virtual display for three
illustrated books on natural themes by Kitagawa
Utamaro for the exhibition Kachofugetsu: The
Natural World in Japanese Prints, which was held
in spring 2009 at the Shiba Gallery, Fitzwilliam
Museum, Cambridge. John gave a lecture on a
related topic, ‘Utamaro’s Ehon on Natural Themes:
Kokugaku and the Tenmei Kyōka Movement’, at
the Tokugawa Conference held at Selwyn College,
Cambridge in March. The virtual display of the
books, including his translations of 120 kyōka
poems and captions on the illustrations have now
been permanently uploaded to the Fitzwilliam
Museum’s website: http://www.fitzmuseum.cam.
ac.uk/gallery/utamaro

GLOBAL COE PROGRAMME AT THE
ART RESEARCH CENTER, RITSUMEIKAN UNIVERSITY

An interactive website of three illustrated books by Kitagawa Utamaro from the collection of the Fitzwilliam
Museum, Cambridge University. Poetry translations and commentaries by John T Carpenter.
See www.fitzwilliam.cam.ac.uk/gallery/utamaro
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In 2007 the Art Research Center at Ritsumeikan
University, Kyoto, was awarded a five-year
research grant by Japan’s Ministry of Education,
Culture, Sports, Science and Technology (MEXT)
to establish a Global COE (Center of Excellence)
programme. The Art Research Center, which
has cooperative research agreements with both
the Sainsbury Institute and the Department of
Art and Archaeology, SOAS, has created a new
‘Digital Humanities Center for Japanese Art and
Culture’. In connection with this project, Dr John T.
Carpenter will serve as an international adviser for
this project, and has been concurrently appointed
as Adjunct Professor at Ritsumeikan University,
initially for a five-year term.
	This project expands on one of the Art
Research Center’s earlier COE projects to create
digital archives and assemble databases of
Japanese cultural artefacts, particularly focussing
on woodblock prints, painting and calligraphy.
It taps into new developments in the discipline
of ‘Digital Humanities’ in the USA and Europe,
to transmit knowledge of Japanese culture to
scholars worldwide. Since Ritsumeikan is located
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in the historical city of Kyoto, one of its priorities
naturally continues to be a study of ancient
and medieval Japanese culture, a speciality of
Professor Kawashima Masao, one of the directors
of the new COE programme. Yet, in keeping
with the spirit of international cooperation
established in the previous COE programme,
under the supervision of Professor Akama Ryō,
the Art Research Center also continues its work to
establish digital archives and databases of ukiyo-e
prints in Western collections. In 2008 and 2009,
Professor Akama, Dr Matsuba Ryōko, Dr Ishigami
Aki, and Kaneko Takaaki were based at SOAS while
doing research and photography at the British
Museum and other European collections.
INTERNATIONAL WORKSHOP
ON DIGITAL HUMANITIES

On 4 September 2009, an international workshop
was held at SOAS: The Impact of Image Culture:
Using Digital Archives for Research in Japanese Art

イメージ文化の利用と受容 －日本美術研究
におけるデジタルアーカイブの活用をめぐっ
て－. The workshop was sponsored by the JSPS
International Training Program, and Global Onsite Training Program for Young Researchers on

the Protection of Cultural Heritage and Artworks,
in co-operation with the Art Research Center,
Ritsumeikan University, Kyoto; Department of Art
and Archaeology, SOAS, University of London; Prime
Minister’s Initiative Programme, UK; and Sainsbury
Institute for the Study of Japanese Arts and Culture.

Zhang Xiaogang
Professor, Kinjo Gakuin University; Visiting Scholar,
SOAS

Participants included:
Akama Ryō
Professor, Graduate School of Letters & Director of
Art Research Center, Ritsumeikan University

Kazuko Kameda-Madar
PhD Candidate, University of British Columbia

Elisabetta Susani
Professor, Academy of Fine Arts of Brera, Milano

Matsuba Ryōko
Postdoctoral Fellow, Kinugasa Research
Organization, Ritsumeikan University

Joshua Mostow
Professor of Asian Studies, University of British
Columbia; Robert and Lisa Sainsbury Fellow,
Sainsbury Institute

Saitō Chise
PhD Candidate, Ritsumeikan University
Oka Yasuhiro
President, Oka Bokkodo Co. Ltd., Kyoto
John T. Carpenter
Reader in the History of Japanese Art, SOAS; Head
of London Office, Sainsbury Institute
Alfred Haft
Research Associate, Sainsbury Institute
Akama Ryō, Director of the Arts Research Center,
Ritsumeikan University
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Clockwise from left: Norwich Cathedral; The Forum; Norwich market and castle; Elm Street, Norwich.
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Visiting research fellows play an integral part in
the research culture of the Sainsbury Institute
and its partner institutions. While working on
their own publication and research projects, they
contribute to seminars and conferences in the UK
and elsewhere in Europe. The Sainsbury Institute’s
two principal fellowship programmes
are designed to encourage scholars in the fields
of Japanese art and archaeology to complete a
substantive piece of research. Former fellows have
subsequently achieved considerable success in
their careers, as demonstrated by their publication
records and the posts they go on to hold. They
often return to the UK, to take part in Sainsbury
Institute activities. Since 2001 over 28 Fellows
have benefited from the Fellowship programmes,
their subject specialisms ranging from prehistoric
artefacts to contemporary art in every genre and
medium of Japanese material and visual cultures.
	The Robert and Lisa Sainsbury Fellowships,
established in 2000 through generous funding
from Lord Sainsbury of Turville, are designed
to strengthen academic ties with Japanese
studies programmes in the US and Canada.
The Fellowships provide recipients with an
opportunity to work in a scholarly environment

Maki Fukuoka, Robert and Lisa Sainsbury Fellow, examining a book at the Museo D’Arte Orientale ‘Edoardo Chiossone’ in
Genova.
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conducive to completing a publication project.
The Institute offers two Fellowships on an annual
basis to scholars who have either received a
PhD from a North American university, or who
are currently employed by a North American
academic institution or museum. The Fellowships
are awarded for a maximum period of a year, and
fellows are provided with office space at either the
Norwich headquarters or the London office
based in Brunei Gallery building of SOAS. To date
SOAS has hosted 18 Robert and Lisa Sainsbury
Fellows, who have contributed to the Japan
Research Centre weekly seminar series, and given
talks in the Department of Art and Archaeology
seminar series. In Norwich, the fellows give World
Art Seminars in the School of World Art Studies
and Museology at UEA, as well as Third Thursday
lectures at the Sainsbury Institute.
	The Handa Fellowships in Japanese
Archaeology are for scholars from Japan working
with institutions affiliated with the Institute. The
Fellowships are funded through the International
Jōmon Culture Conference, supported by Mr
Handa Haruhisa, a Japanese philanthropist and
businessman. The Fellows are usually based at
the Institute’s headquarters in Norwich, and have

unrestricted access to the collection of books,
site reports and journals related to Japanese
archaeology, unrivalled in Europe, housed at the
Lisa Sainsbury Library. As well as undertaking
their own original research while in the UK, Handa
Archaeology Fellows past and present have
worked with Institute staff on museum exhibition,
conference and publishing projects sponsored
by the Institute, and acted as ambassadors for
Japanese archaeology in Europe.
In addition to giving seminar papers at
SOAS and UEA, last year’s fellows were able
to participate in a workshop on the Edoardo
Chiossone collection at the Museo d’Arte
Orientale ‘Edoardo Chiossone’ in Genova. Ulrich
Heinze accompanied Ive Covaci, Maki Fukuoka
and Matsuda Akira to Genova on 3-6 June 2009.
Donatella Failla, the Director of the Museum, led
the workshop.
Associated scholars

The Institute also benefits from association with a
number of scholars who work with the academic
staff of the Institute on specific projects.
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Robert and Lisa Sainsbury Fellows Ive Covaci and Maki
Fukuoka with Ulrich Heinze (Sasakawa Lecturer in
Contemporary Japanese Visual Media) in the cloister of
Norwich Cathedral.
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ROBERT AND LISA SAINSBURY FELLOWS 2008-09

MAKI FUKUOKA

IVE COVACI

PhD, University of Chicago, 2006
Maki Fukuoka received her PhD from the
University of Chicago in 2006 and used her
Fellowship to complete her book on Between
Seeing and Knowing: Representing the Real in
Japan, 1830-1872. The book synthesises elements
of visual culture, intellectual history and the
history of photography in order to illuminate the
socio-cultural context in which photographic
representation came to fruition. She is now
Assistant Professor in the Department of Asian
Languages and Cultures, University of Michigan.

PhD, Yale University, 2007
Ive Covaci received her PhD from Yale University
in 2007. During her tenure she developed her
dissertation on The Ishiyamadera engi and the
Representation of Dreams and Visions in Pre-Modern
Japanese Art into a book manuscript. Her research
considers depictions of dreams and visions in
illustrated scrolls of the Kamakura period, as well
as the relationship between dreaming and image
making in pre-modern Japan. More broadly, she
investigates the relationship between material
and immaterial images, aiming to understand how
this operates in the production and use of icons
and narrative paintings.

36

HANDA FELLOW IN JAPANESE ARCHAEOLOGY, 2008-09
MATSUDA AKIRA

PhD, UCL University of London, 2009
Matsuda Akira’s research interests are in the
relationship between archaeology - and more
broadly cultural heritage - and the general
public. Before receiving his doctorate in public
archaeology at UCL, he completed his masters
degree in Cultural Resources Studies at the
University of Tokyo and worked as a consultant
in UNESCO’s Division of Cultural Heritage. He
is working on various archeology projects, in
particular with the preparation of two exhibitions
focusing on Jomon dogū (prehistoric figurines):
one at the British Museum and the other at the
Sainsbury Centre for Visual Arts.

RESEARCH ASSOCIATES

evgeny steiner

ALFRED HAFT

PhD, Institute of Oriental Studies,
USSR Academy of Sciences, 1985
Evgeny Steiner was affiliated with the Sainsbury
Institute as a Senior Research Associate from
2007 to 2009. He began his professional career in
the Pushkin Museum for Fine Arts, Moscow, and
received his PhD from the Institute of Oriental
Studies of the USSR Academy of Sciences for a
dissertation on medieval Japanese shigajiku and
renga. In 2002 he received a Higher Doctorate
from the Institute for Cultural Research in Moscow,
and in 2006 became a Principal Research Fellow
there. While based at the London Office of the
Sainsbury Institute at SOAS during the 2007-08
academic year, he worked on a catalogue of the
Japanese prints in the collection of the Pushkin
Museum of Art (published in two volumes in
2008). His latest publication is a translation with
commentary of Victory Over the Sun, a seminal
Futurist text of 1913 (edited by P. Railing, 2008).
The English version of his book Zen-Life: Ikkyū and
Beyond is forthcoming. His latest research project
concerns uncatalogued repositories of Japanese
art in Europe.

PhD, SOAS, University of London, 2005
Alfred Haft earned his PhD at SOAS in 2005, for
a thesis entitled ‘Patterns of Correspondence
between the Floating World and the Classical
Tradition: A Study of the Terms Mitate, Yatsushi,
and Fūryū in the Context of Ukiyo-e’. The thesis
examines how elements from the East Asian
classical tradition were incorporated into
popular culture during the Edo period (16151868), considering in particular the different
interpretive strategies represented by the three
terms in the title. In 2001 he assisted the National
Museum Cardiff in cataloguing their collection of
Japanese prints. His recent publications include
‘Immortalizing the Yoshiwara Courtesan: Mitate
in a Surimono Series by Gakutei’, in John T.
Carpenter, ed., Reading Surimono: The Interplay
of Text and Image in Japanese Prints (2008). He is
preparing his doctoral thesis for publication, and
has recently been awarded an Anne van Biema
fellowship.
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Torii Kiyomasu II, lobster treasure ship celebrating
Ichigawa Danjūrō VII, early 19th century, woodblock
printed surimono. Pushkin Museum for Fine Arts,
Moscow.
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The Lisa Sainsbury Library, located at the
Norwich headquarters of the Institute, holds
books, journals, exhibition catalogues, slides,
prints, maps and other materials relating to all
aspects of Japanese arts and cultures. Its basic
level collections include general introductory
works and key reference materials in English
and Japanese. Its study collections support
advanced research by staff and students in
Japanese applied arts and ceramics, archaeology,
material culture and trade, cultural heritage and
architecture, as well as East Asian cultural history,
archaeology and art history. The Library also holds
specific research materials required by staff and
researchers affiliated to the Institute.
	The collections rank among the best in
Europe and they complement other existing
collections in the UK. By means of an annual grant,
the Sainsbury Institute supports the development
of the library of the School of Oriental and
African Studies, University of London (SOAS).
The Institute’s Librarian is Honorary Librarian of
the Japanese Section, Department of Asia at the
British Museum. Alongside the Institute’s website
with its online resources, the Library constitutes
a major research facility for the study of Japanese

arts and cultures. The Library catalogue is fully
accessible online through the Institute’s website,
as is the database of high-resolution images of
the Cortazzi Collection of early Japanese maps,
created in conjunction with the Art Research
Center at Ritsumeikan University.
2008-09 has been an exceptional year for
the Lisa Sainsbury Library, culminating in the
successful hosting of the 20th annual meeting of
the European Association of Japanese Resource
Specialists, on 16-19 September in Norwich,
the first time the Association has met in the UK.
Expectations were greatly exceeded as over
100 delegates gathered from Europe, Japan and
North America to hear 35 presentations and two
very interesting panel discussions. The meeting
also included visits to the Sainsbury Centre for
Visual Arts, Cambridge University Library and
the Fitzwilliam Museum. Professor W. F. Vande
Walle from the Catholic University of Leuvain in
Belgium, Chair of the Association, gave the Third
Thursday Lecture on 17 September, to an audience
of 200. Earlier that day Professor Edward Acton
addressed the conference, and there was a civic
reception for the delegates at City Hall, hosted by
the Mayor and Sheriff of Norwich. The members
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of the Association were joined by many friends
and supporters of the Institute and the Library, in
particular Professor Kawai Masatomo, Sir Hugh
and Lady Cortazzi, Professor Peter Kornicki, Dr
Ellis Tinios, Professor Akama Ryō and Dr Donatella
Failla from Genova. This was the largest ever
EAJRS meeting and many expressions of thanks
were received. The Library and EAJRS are also
grateful to the Daiwa Anglo-Japanese Foundation,
the Great Britain Sasakawa Foundation and the
Japan Foundation Endowment Committee for
their financial support. Major support was also
provided by the Japan Foundation in Japan.
Further recognition of the significance of
the holdings of the Lisa Sainsbury Library was
acknowledged through the inclusion of a number
of items (four prints and 19 books) from the
Library’s collections in the ongoing exhibition at
the Embassy of Japan marking the beginning of
JAPAN-UK 150. This exhibition, entitled Britain and
the ‘Re-opening’ of Japan: The Treaty of Yedo, 1858,
and the Elgin Mission, was curated by Dr Angus
Lockyer of SOAS.
Sir Hugh and Lady Cortazzi have continued
to enhance their major donations to the Library,
securing the acquisition of a series of important

Professor W.F. Vande Walle gives a Third Thursday Lecture at Blackfriars Hall in Norwich.

Top: The Sheriff of Norwich, Professor Tim O’Riordan, and the Lord Mayor
of Norwich, Councillor Evelyn Collishaw, welcome the Chairman, Professor
W.F. Vande Walle, and members of the European Association of Japanese
Resource Specialists (EAJRS) to Norwich City Hall.
Bottom: Simon Kaner, Assistant Director of the Sainsbury Institute,
welcomes EAJRS members to the Institute’s headquarters.
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early volumes on Japan, and the Proceedings of the
Japan Society, both with the cooperation of the
Japan Society in London.
	On 13 July Dr Carmen Blacker of Cambridge
University passed away. Dr Blacker has left her
important collection of nearly 2,000 volumes
on Japanese religion and folklore to the Lisa
Sainsbury Library. We are very grateful to Dr
Michael Loewe for facilitating this invaluable
donation.
During the year, important donations have
been received from Professor Kanayama Yoshiaki
(Hosei University) of rare early archaeology
books, which complement the regular arrivals of
volumes from the National Diet Library. The Tokyo
Metropolitan Archaeology Centre, courtesy of the
outgoing Department Chief for Buried Cultural
Properties, Mr Okazaki Kanju, has donated a set of
archaeology reports. Other significant donations
of books include a large number of volumes
focused on Japan during the Kofun period (3rd7th centuries AD) from Professor Okita Masaaki
of Tenri University. The Library has also received
important collections on Japanese archaeology
and cultural heritage from the Tokyo Metropolitan
Buried Cultural Properties Centre, Sakai City

Buried Cultural Properties Centre, and the Osaka
City Cultural Properties Association.
	Professor Akama Ryō of the Art Research
Center of Ritsumeikan University photographed
all of the ukiyo-e prints in the Cortazzi collection
at the Library. These images are now being
processed in Kyoto, and will join the maps in
the collection on the online database. The map
database itself has been renewed and all of the
maps in the Cortazzi Collection can now be
searched online.
	The Institute and UEA were successful in their
joint application to the Nippon Foundation’s ‘Book
Donation Project for Promoting Understanding of
Contemporary Japan’. The Foundation donated
100 books considered essential for understanding
contemporary Japan; these titles will be shared
between the Lisa Sainsbury Library and the UEA
Library.

Top: Professor Edward Acton, Vice-Chancellor of the
University of East Anglia and Chairman of the Sainsbury
Institute’s Management Board from September 2009,
addresses EAJRS members at their 20th annual meeting
Bottom: Dr Carmen Blacker and Nicole Coolidge
Rousmaniere, Director of the Sainsbury Institute, in 2003.
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Individual donors

Institutional donors

Professor Elena Barlés Báguena
Lisa Bonwell
Professor Bryony Coles
Professor John Coles
Sir Hugh and Lady Cortazzi
Dame Elizabeth Esteve-Coll
Donatella Failla
Judith Fröhlich
Professor Fujita Haruhiko
Markéta Hánová
Ulrich Heinze
Professor Ichinose Kazuo
Professor Richard Hodges
Professor Kanayama Yoshiaki
Keller Kimbrough
Nishikawa Kyōtarō
Noguchi Sachié
Paul Norbury
Okazaki Kanju
Ōtake Miyoko
Hans Roth
Professor Sano Midori
Suzuki Sadahiro
Uchida Hiromi
Élodie Watanabe
Professor W.F. Vande Walle

Archaeological Research Unit, University
of Tokyo
Association of Art History, Kobe
University
Bunkyo Museum
Centre for Northeast Asian Studies,
Tohoku University
Centro Cientìfico e Cultural de Macau
C.V. Starr East Asian Library, Columbia
University
Freer Gallery of Art and Arthur M. Sackler
Gallery, Smithsonian Institution
Graduate School of Core Ethics
and Frontier Sciences, Ritsumeikan
University
Hotei Publishing
Idemitsu Museum of Arts
International House of Japan
Japanese Garden Society
Japanese Section, British Museum
Kashihara Archaeological Institute, Nara
Keio University Library
Kyoto Women’s University Library
Maison de la Culture du Japon à Paris
Minato City Local History Museum
Musée Nationale des Arts Asiatiques
Guimet
Museo d’Arte Orientale, “Edoardo
Chiossone”
Museum of Imperial Collections
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National Museum of Japanese History
National Museum of Modern Art, Tokyo
Nara National Museum
Nara National Research Institute for
Cultural Properties
National Art Centre, Tokyo
National Diet Library
Nippon Foundation
Sen-oku Hakuko Kan
Shibusawa Memorial Museum
University of Sheffield
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Nicole Coolidge Rousmaniere

‘Dining on China in Japan: Shifting Taste
for Chinese Ceramics in 15th-to 17thcentury Japan’ in Transfer: the Influence
of China on World Ceramics, Colloquies on
Art and Archaeology in Asia No. 24 held
November 5–7, 2007, Stacey Pierson
(Editor), Percival David Foundation of
Chinese Art, SOAS, 2009, pp.47-58.

Director
Vessels of Influence: China and Porcelain
in Medieval and Early Modern Japan,
144 pp., Gerald Duckworth & Co. Ltd,
forthcoming.
400 Years of Japanese Porcelain, British
Museum Press, forthcoming.
‘Rediscovering dogū in the 20th century’
in Simon Kaner, ed., The Power of Dogū:
Ceramic Figures from Ancient Japan.
London: British Museum Press 2009, pp.
70-83.
‘Towards the Discovery of a Fan Painting
by Sharaku’ in Sharaku and Other Hidden
Japanese Masterworks form the Land
of NAUSICAA (exhibition catalogue),
Exhibition Committee (Editor), EdoTokyo Museum and Yomiuri Shimbun,
Tokyo, 2009, pp.35-8.
‘Sainsbury Centre for Visual Arts: Sir
Robert and Lady Sainsbury’s Collection
of Japanese Art’ in Arts of Asia, vol. 39,
no. 4, Arts of Asia Publications Ltd., Hong
Kong, 2009, pp.60-71.

‘Sainsbury Centre for Visual Arts: Sir Robert and
Lady Sainsbury’s Collection of Japanese Art’ in Arts
of Asia, vol. 39, no. 4; Nicole Coolidge Rousmaniere,
Arts of Asia Publications Ltd, 2009.

‘Bijutsu is not Art and Craft is not Kōgei:
thoughts on the display of ceramics
in art museums’ in Words for Design II,
Comparative Etymology and Terminology
of Design and its Equivalents, Haruhiko
Fujita (Editor), Osaka, 2009, pp.123-36.
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‘Rethinking Kakiemon Style Wares in the
UK from the 18th Century to the Present
Focusing on Issues of Design, Reputation
and Interpretation’ in Studies of Hizen
Porcelain: On Research Issues in England
and Germany, Takatsuji Tomoyoshi,
Furuhashi Chiaki (Editors), The
Kakiemon-style Ceramic Art Research
Centre, Kyūshū Sangyō University, 2009,
pp.6-14.
‘Bijutsu=Āto de wa naku, Kurafuto=
Kōgei de wa nai: Bijutsukan ni okeru
tōjiki no tenji ni tsuite no kōsatsu’
(Bijutsu is not Art and Craft is not Kōgei:
Thoughts on the Display of Ceramics in
Art Museums)’, Bunka Shigengaku 2007
(Cultural Resources Studies 2007), vol. 6,
March 2008, pp. 15-22.

Vessels of Influence: China and Porcelain in
Medieval and Early Modern Japan, Nicole Coolidge
Rousmaniere, Duckworth, 2010.

Simon Kaner

Assistant Director
‘Religion and Ritual in the Early Japanese
Archipelago’ in Tim Insoll, ed., The
Oxford Handbook of the Archaeology
of Ritual and Religion. Oxford: Oxford
University Press, forthcoming.
‘Long-term Innovation: The Appearance
and Spread of Pottery in the Japanese
Archipelago’ in Peter Jordan and Marek
Zvelebil, eds., Ceramics Before Farming:
The dispersal of pottery among Prehistoric
Eurasian hunter-gatherers. Walnut Creek:
Left Coast Press, 2010, pp.93-120.
‘Place and Identity in Jōmon Japan’ in
Aubrey Cannon, ed., Structured Worlds:
The Archaeology of Hunter-Gatherer
Thought and Action. London: Equinox
Publishing Ltd., forthcoming 2010.
Ed., The Power of Dogū: Ceramic Figures
from Ancient Japan. London: British
Museum Press, 2009. 176 pp.

‘Antiquarianism and Early Archaeology
in Japan’ in Robert Wallis and Megan
Aldrich, eds., Antiquaries and Archaists:
The past in the past, the past in the present.
London: Spire Books, 2009, pp.75-6.
‘Jomongaku no kokusaiteki shiten’
(An International Perspective on
Jōmon Archaeology), in Kosugi
Yasushi, Taniguchi Yasuhiro, Nishida
Yasutami, Mizunoe Kazumoto and Yano
Ken’ichi, eds., Jōmon jidai no kōkogaku,
(Archaeology of the Jōmon Period) vol. 12.
Tokyo: Doseisha, 2009, pp.217-29.
‘Dogū: Ceramic figures from the
Prehistoric Japanese Archipelago’ in
Arts of Asia, vol. 39, no. 4, Arts of Asia
Publications Ltd., Hong Kong, 2009,
pp.48-59.
‘Enigmatic forms in clay’ in British
Museum Magazine, no. 64, Autumn 2009,
pp.38-9.

‘Encountering Dogū’ in Simon Kaner
(ed.) The Power of Dogū: Ceramic Figures
from Ancient Japan. London: British
Museum Press, 2009, pp.24-49.
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The Power of Dogū: Ceramic Figures from Ancient
Japan, Simon Kaner, British Museum Press, 2009.
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John T. Carpenter

Head of London Office of the Sainsbury
Institute, and Reader in the History of
Japanese Art, Department of Art and
Archaeology, SOAS
Ed., Reading Surimono: The Interplay of
Text and Image in Japanese Prints. Leiden:
Hotei Publishing, 2008, 432 pp.
‘Introduction: The Poetic Impulse in
Kyōka Surimono’, ibid., pp.8-11.
‘Inventing New Iconographies:
Historicist and Nativist Motives in Late
Edo Surimono’, ibid., pp.72-83.

‘Lost in Translation: The Reception of
Surimono in Japan and the West’, in
proceedings volume of the conference
Civilisation of Evolution. Civilisation of
Revolution. Metamorphoses in Japan,
1900-2000, held in Krakow, Poland, 2007.
Translations of 120 kyōka poems and
captions on the illustrations, and
commentaries for a virtual display
for three illustrated books on natural
themes by Kitagawa Utamaro for the
exhibition Kachofugetsu: The Natural
World in Japanese Prints, held in spring
2009 at the Shiba Gallery, Fitzwilliam
Museum, Cambridge. http://www.
fitzmuseum.cam.ac.uk/gallery/utamaro

‘Der kulturelle und literarische Kontext
von Surimono’, in Surimono: Die Kunst der
Anspielung in Japanischen Holzdrucken.
Zurich: Museum Rietberg. (Translation
of the Surimono exhibition catalogue
essay ‘Inventing New Iconographies:
Historicist and Nativist Motives in Late
Edo Surimono’ for a German-language
publication related to the exhibition.)

Reading Surimono: The Interplay of Text and Image
in Japanese Prints, John T. Carpenter, ed., Hotei
Publishing, 2008.
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andrew cochrane

Dogū Project Research Fellow
‘Additive subtraction: addressing pickdressing in Irish passage tombs’ in J.
Thomas and V. Oliveira Jorge (eds),
Archaeology and the politics of vision
in a post-modern context. Cambridge:
Cambridge Scholars Publishing, 2009,
pp.163-85.

‘Re-playing the past in an age of
mechanical reproduction’ in S. Koerner
and I. Russell (eds), The Unquiet Past. New
York: Springer-Kluwer, forthcoming.
(with A. Jones) ‘Rock art and the rock
surface: the traditions of Britain and
Ireland’ in C. Fowler, D. Hofmann and
J. Harding (eds), The Oxford Handbook
of Neolithic Europe. Oxford: Oxford
University Press, forthcoming.

‘The Cardiff Arcades Project – Exposés’
in J. Savage (ed.), Nutopia: Exploring the
metropolitan imagination. Cardiff: Safle,
2009, pp.13-15.
‘What I think about when I think about
Time’ in J. Savage (ed.), Depending on
Time. Cardiff: Safle, forthcoming, pp.10-12.
Ceramic figures created at public workshops held during The Power of Dogū
exhibition were pit-fired by sculptor Sue Maufe.
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The following list does not
attempt to be comprehensive,
but includes publications that
fellows or associates themselves
have indicated were in some way
indebted to their tenure at the
Sainsbury Institute, either through
fellowship support or subvention
of collaborative research projects.
The Sainsbury and Handa Fellows
are based in the Department of Art
and Archaeology, SOAS. The Handa
Fellows in Japanese Archaeology
are usually based at the Institute’s
headquarters in Norwich.
CYNTHEA BOGEL

Associate Professor of Japanese Art and
Architecture, University of Washington,
Seattle; Sainsbury Fellow 2001-02

With a Single Glance: Buddhist Icons
and Early Mikkyō Vision. Seattle:
University of Washington Press,
2009, 496 pp.

TIMOTHY CLARK

Head of the Japanese Section,
Department of Asia, British Museum;
Sainsbury Fellow 2003-04

Kuniyoshi, Royal Academy, 2009,
300 pp.

With a Single Glance: Buddhist Icons
and Early Mikkyō Vision, Cynthea
Bogel, University of Washington
Press, 2009.

‘Katsukawa Shunshō: Ukiyo-e
Paintings for the Samurai Elite’ in
Julia Meech and Jane Oliver, eds.,
Designed for Pleasure: The World of
Edo Japan in Prints and Paintings,
1680-1860, New York: Asia Society,
2008, pp.100-13.

‘The Tōji Lecture Hall Statues and
Performing Mikkyō’ in Robert Payne,
ed., Japan, vol. 3, Esoteric Buddhism
and the Tantras in East Asia. Leiden:
Brill, forthcoming 2009.
‘Why So Blue?: Transforming Mandala
and Mandala Concepts in Early Heian
Japan’, in Youngsook Pak, ed., Esoteric
Art and Buddhism in China, Korea, and
Japan. New Haven: Yale University
Press, forthcoming 2010.
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Kuniyoshi, Timothy Clark, Royal
Academy, 2009.

‘Leere Orte, auffällige Gesichter:
Hiroshige, Utamaro, Opie’ (Empty
Places, Conspicuous Faces:
Hiroshige, Utamaro, Opie), in Peter
Noever, ed., Julian Opie, 1958–,
Recent Works. Vienna: Mak, 2008,
pp.14-35.
SIR HUGH CORTAZZI

Senior Adviser, Sainsbury Institute

Britain and the ‘Re-opening of Japan:
The Treaty of Yedo of 1858 and the
Elgin Mission. London: Japan Society,
2008, 93 pp.
Japan in Late
Victorian
London: The
Japanese
Native
Village in
Knightsbridge
and The
Mikado, 1885,
Sir Hugh
Cortazzi,
Sainsbury
Institute,
2009.

Japan in Late Victorian London:
The Japanese Native Village in
Knightsbridge and The Mikado, 1885.
Norwich: Sainsbury Institute for the
Study of Japanese Arts and Cultures,
2009, 112 pp.

‘Tsutaya Jūzaburō, Master Publisher’,
in Julia Meech and Jane Oliver, eds.,
Designed for Pleasure: The World of
Edo Japan in Prints and Paintings,
1680-860, New York: Asia Society,
2008.

JULIE NELSON DAVIS

MONIKA DIX

Associate Professor of Art History,
University of Pennsylvania; Sainsbury
Fellow 2002-03

Assistant Professor of Japanese, Saginaw
Valley State University, Michigan;
Sainsbury Fellow 2006-07

Utamaro and the Spectacle of Beauty.
London: Reaktion Books; Honolulu:
University of Hawai’i Press, 2008,
256 pp.

‘Saint or Serpent? Engendering the
Female Body in Medieval Japanese
Buddhist Narratives’, in Bryan Turner
and Yangwen Zheng, eds., The Body
in Asia: Cosmos and Canvas. Oxford:
Berghan Books, 2008.
SHERRY FOWLER

Associate Professor of Japanese Art
History, University of Kansas; Sainsbury
Fellow 2006-07

Utamaro and the Spectacle of
Beauty, Julie Nelson Davis,
Reaktion Books, 2008.

‘Views of Japanese Temples and
Shrines from Near and Far: Precinct
Prints of the Eighteenth and
Nineteenth Centuries’, Artibus Asiae
68/2, 2008, pp.247-85.
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‘Travels of the Daihōonji Six Kannon
Sculptures’, Ars Orientalis 36, 2006,
pp.178-214.
‘The Murōji Golden Hall Wall
Painting or “Taishakuten Mandara’,
Zurich Studies in the History of Art:
Georges Bloch-Jahrbuch, Universität
Zürich Kunsthistorisches Institut
13/14, 2006/7, pp.434-59.
MIKIKO HIRAYAMA

Associate Professor of Art History,
University of Cincinnati; Sainsbury
Fellow 2001-02

‘The Emperor’s New Clothes:
Japanese Visuality and Imperial
Portrait Photography’, History of
Photography, vol. 33, no. 2, 2009,
pp.165-84.
‘Fauvists in the Land of Rising Sun:
Critical Evaluations of Japanist
(Nihonshūgi) Painting during the
1930s’, Monumenta Nipponica,
forthcoming 2010.

‘Notes on Japanese Art Criticism:
The First Fifty Years’ in J. Thomas
Rimer, ed., Survey of Modern
Japanese Art. Honolulu: University of
Hawai’i Press, forthcoming 2010.
IDEMITSU SACHIKO

Curator, Idemitsu Museum of Arts;
Handa Fellow 2004-06

Cultural Studies on Japanese Genre
Paintings: Media Reflecting the
Cityscapes, edited by Matsumoto
Ikuyo and Idemitsu Sachiko, Kyoto:
Tankōsha, 2009, 355pp.
‘A Reconsideration of the Theme
of the “Pine Trees and Waves” and
“Summer Clouds over Mt. Fuji”
Screens by Ike no Taiga: Broadening
the Definition of Shinkeizu’, Kokka
1354, August 2008.

pu b l i c at i o n s : fe l low s a n d a ss o c i at e d s ch o l a r s

ISHIKAWA TAKESHI

Research Assistant in the Graduate
School of Social and Cultural Studies
at Kyushu University, Fukuoka; Handa
Japanese Archaeology Fellow 2006-07

‘An examination of Jōmon culture
and culture of northwestern coastal
region of North America from
a comparative perspective’ [in
Japanese], in Y. Kosugi, Y. Taniguchi,
Y. Nishida, K. Yano and K. Mizunoe,
eds., Archaeology of Jōmon Period
1: Outline of Jōmon Cultures from
Comparative Perspectives. Tokyo:
Doseisha, forthcoming.
‘A brief examination of cultural
transformation of the Late Jōmon
period in Northern Kyushu’, Bulletin
of International Jōmon Culture
Conference, Vol. 3, forthcoming.

‘An examination of the social
stratification of hunting and
gathering societies: re-examination
of ethnographic model of the
northwestern coastal region
of Canada’ [in Japanese], in
Archaeologies of Kyushu and East
Asia: For the 50th Anniversary of the
Archaeological Division, Kyushu
University, 2008, pp. 733-52.
(with Funayama Ryoichi) ed.,
Omnibus Report of Ushikubi Kilns,
vol. 1. Fukuoka: Education Board of
Ōnojō City, 2007.
(with Yoshinori Tajiri) ‘The analysis
of the distribution area of sue ware
Ushikubi kilns as seen from the
incised marks’, Omnibus Report
of Ushikubi Kilns, vol. 1. Fukuoka:
Education Board of Ōnojō City, 2007,
pp.177-202.
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(with Okada Hiroyuki) ‘Changes
seen in the size and number of
kilns producing sue ware’, Omnibus
Report of Ushikubi Kilns, vol. 1.
Fukuoka: Education Board of Ōnojō
City, 2007, pp.235-44.

Frog in the
Well: Portraits
of Japan by
Watanabe
Kazan, 17931841, Donald
Keene,
Columbia
University Press,
2006.

DONALD KEENE

Professor Emeritus of Japanese
Literature, Columbia University;
Presenter of the Toshiba Lectures in
Japanese Art, 2003

Frog in the Well: Portraits of Japan
by Watanabe Kazan, 1793-1841. New
York: Columbia University Press,
2006, 289 pp.

Preachers, Poets,
Women, and
the Way: Izumi
Shikibu and
the Buddhist
Literature
of Medieval
Japan, R. Keller
Kimbrough,
University
of Michigan
Center for
Japanese
Studies, 2008.

R. KELLER KIMBROUGH

TAMAKI MAEDA

MORISHITA MASAAKI

Associate Professor of Pre-modern
Japanese Literature, University of
Colorado at Boulder; Sainsbury Fellow
2002-03

Sessional Lecturer, Department of
Art History, Visual Art, and Theory,
University of British Columbia; Sainsbury
Fellow 2004-05

Preachers, Poets, Women, and the
Way: Izumi Shikibu and the Buddhist
Literature of Medieval Japan. Ann
Arbor: University of Michigan Center
for Japanese Studies, 2008. 374 pp.

‘Rediscovering China in Japan: Fu
Baoshi’s Ink Painting’ in Josh Yiu
(ed.) Writing Modern Chinese Art:
Historiographic Explorations. Seattle:
Seattle Art Museum; distributed
by University of Washington Press,
2009, pp.70-81.

Visiting Research Fellow, National
Research Institute for Cultural
Properties, Tokyo; AACSB Project
Coordinator. Office of the President,
Ritsumeikan Asia Pacific University;
Research Associate, Sainsbury Institute,
2006-07; Handa Fellow 2005-06

SHANE MCCAUSLAND

Lecturer in Chinese Art, SOAS; Sainsbury
Fellow 2003-04

(with Mathew McKelway) Chinese
Romance from a Japanese Brush: Kano
Sansetu’s (1590-1651) Chōgonka Scrolls
in the Chester Beatty Library. London:
Scala Publishers, 2009. 192 pp.

‘The Chinese Impact outside China:
The Japanese Art Scene’ in
Encyclopedia of Modern China. Vol. 4.
Farmington Hills: Charles Scribner’s
Sons Reference Books, 2009, pp.31820.
(with Aida Yuen Wong)
‘Reverberations of Japan in the Art
of Fu Baoshi’ in The Art of Fu Baoshi.
Cleveland: Cleveland Art Museum
(forthcoming 2011).
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‘Museums as Contact Zones:
Struggles between Curators and
Local Artists in Japan’, in Hans
Belting and Andrea Budensieg (eds),
The Global Art World: Audiences,
Markets, and Museums. Ostfildern:
Hatje Cantz Verlag, pp.316-27.

Ukiyo-e Daijiten (Ukiyo-e
Encyclopedia). Mutō Junko,
contrib., Tōkyōdō Publishing Co.,
2008.

MUTŌ JUNKO

The Empty Museum: Western Cultures
and the Artistic Field in Modern Japan.
Aldershot: Ashgate, forthcoming
2010.

Lecturer in Japanese Literature,
Gakushuin and Tamagawa Universities;
Handa Fellow 2001-02

(contributor) Ukiyo-e Daijiten
(Ukiyo-e Encyclopedia), edited by
Editorial Committee, International
Ukiyo-e Society, Tōkyōdō Publishing
Co., June 2008.

pu b l i c at i o n s : fe l low s a n d a ss o c i at e d s ch o l a r s

NAKAMURA ōKI

Project Researcher at the Research
Institute for Humanity and Nature,
Japan; Handa Japanese Archaeology
Fellow 2003-04

‘Interpretation in Ritual
Archaeology: Context and Scale’ [in
Japanese] in Ritual and Landscape
of Stone Circles in the Jōmon Japan.
Tokyo: Research Center for Japanese
Cultures at Kokugakuin University,
2009. pp.13-20.
‘Ritual Landscape in Northern
Jōmon Japan: An Outline’ in
Uchiyama Junzō, Lindstrom Kati,
Zeballos Carlos, Nakamura Ōki, eds.,
NEOMAP Interim Report 2008, Kyoto:
NEOMAP, 2009. pp.115-22.

‘Prehistory in the Noshiro Region:
Paleolithic, Jomon, Epi-Jōmon and
Kofun Periods’ [in Japanese] in
Editorial Committee of The History
of Noshiro City ed., The History of
Noshiro City – Prehistory, Ancient
and Medieval Period. Noshiro: Akita
Prefecture, 2008, pp.3-88.
‘Social Stratification’ [in Japanese], in
Kosugi Yasushi, Taniguchi Yasuhiro,
Nishida Yasutami, Mizunoe
Kazutomo and Yano Ken’ichi, eds.,
Jōmon Archaeology 10: Human and
Society. Tokyo: Doseisha, 2008. pp.
145-55.

‘Meanings of Projection Numbers
and Motifs on Jōmon Pottery’ [in
Japanese] in Kobayashi Tatsuo, ed.,
Handbook of Jōmon Pottery. Tokyo:
Amu Promotion, 2008. pp.1162-7.

KEN TADASHI OSHIMA

Associate Professor of Architecture,
University of Washington in Seattle;
Sainsbury Fellow 2004-05; Handa Fellow
2003-04

Arata Isozaki. London: Phaidon,
2009, 298 pp.
International Architecture in Interwar
Japan: Constructing Kokusai Kenchiku,
Seattle: University of Washington
Press, 2009. 320 pp.
‘Complexities of the Collage:
Yamawaki’s Der Schlag gegen das
Bauhaus’, (English and German) in
Wolfgang Thöner, ed., Bauhaus: A
Conceptual Model. Berlin: Hatje Catz,
2009, pp.323-9.
‘Yamada Mamoru: From the
Japanese Secessionists to the
International Style’ (Yamada
Mamoru no kenchiku: Ima ni
ikiru). Noda, Japan: Noda-shi
hakubutsukan, 2009, pp.81-99.
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Top: International Architecture
in Interwar Japan: Constructing
Kokusai Kenchiku, Ken Tadashi
Oshima, University of Washington
Press, 2009.
Bottom: Arata Isozaki, Ken Tadashi
Oshima, Phaidon, 2009.

Text entries and essay on Japanese
modernism in Patrick Goode, ed.,
Oxford Companion to Architecture.
Oxford: Oxford University Press,
2009.
‘Spatialities of Suit-Case Architects’
in Jilly Traganou, ed., Travel, Space,
Architecture. London: Ashgate
Publishing, 2009.
‘Dynamics of a Boundary Surface’
in Hitoshi Abe: A-slash. Michigan
Architecture Papers, 2008, pp.58-61.
‘Watanabe Yoshio’s Photographs of
the Okada House’, Impressions 30,
Spring 2009, pp.81-6.
‘Testing the Limits of Inhabitation’,
Column 5, 22, 2009, pp.36-7.

RICHARD PEARSON

MORGAN PITELKA

Professor Emeritus, University of British
Columbia; Senior Research Adviser,
Sainsbury Institute 2006-07; Presenter
of the Toshiba Lectures in Japanese Art,
2007

Associate Professor of Asian Studies,
University of North Carolina at Chapel
Hill; Sainsbury Fellow 2001

Okinawa: the Rise of an Island
Kingdom. Archaeological and Cultural
Perspectives (editor), Proceedings
of a symposium, ‘Kingdom of the
Coral Seas’ held at SOAS, University
of London, and presented by the
Sainsbury Institute on 17 November
2007. Papers by Asato Shijun,
Takamiya Hiroto, Kinoshita Naoko,
Shinzato Akito, Asato Susumu,
Kamei Meitoku, Uezato Takashi and
Arne Rokkum. Oxford: Archaeopress
(British Archaeological Reports),
2009.

‘Postulating the Potential of Prefab:
The Case of Japan’, in Home Delivery.
New York: The Museum of Modern
Art, 2008, pp.32-7.
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‘The Empire of Things: Tokugawa
Ieyasu’s Material Legacy and Cultural
Profile’. Japanese Studies, 29 (1), May,
2009, pp.19-32.
‘A Raku Wastewater Container and
the Problem of Monolithic Sincerity’.
Impressions 30 (2008). pp.67-72.
Okinawa: the Rise of an Island
Kingdom. Archaeological and Cultural
Perspectives, Richard Pearson,
Archaeopress, 2009.

‘Introduction to the Early Modern
Warrior Experience’. Early Modern
Japan, 16 (2008), pp.33-42.
‘Chanoyu ni okeru ‘utsushi’: dentō
bunka no eizokuka’. Wabi: Chanoyu
Kenkyū, 4 (2007), pp.1-9.

pu b l i c at i o n s : fe l low s a n d a ss o c i at e d s ch o l a r s

JOHN ROSENFIELD

SHIRAHARA YUKIKO

Professor Emeritus, Harvard University;
Presenter of the Toshiba Lectures in
Japanese Art, 2004

Chief Curator, Nezu Institute of Fine Arts,
Tokyo; Handa Fellow 2001

Portraits of Chōgen: The
Transformation of Buddhist Art in
Early Medieval Japan (Japanese
Visual Culture Series). Leiden: Brill,
forthcoming, 2010.
TIMON SCREECH

Professor of History of Japanese Art,
SOAS; Senior Associate of Sainsbury
Institute 1999-2004

Secret Memoirs of the Shoguns:
Isaac Titsingh and Japan, 17951822. London: Routledge, 2009
(paperback edition of 2006
publication), 288 pp.
‘The New Year’s Gift and a Painting
of Jupiter’, Impressions 30 (2009) pp.
52-8.

(curator) Inspired Simplicity:
Contemporary Art from Korea, Seattle
Asian Art Museum, July-December
2008.
(guest curator) Asian Masterpieces
from the Seattle Art Museum, Nezu
Institute for Fine Arts, 2008.

‘Natsume Sōseki Kokoro ni okeru
sekushuaritī to katari’ [Sexuality
and Narrative in Natsume Sōseki’s
Kokoro] in Shirane Haruo, Fujii
Sadakazu, Matsui Kenji, Kasama
Shoin, eds, Nihon bungaku kara
no hihyō riron: anchi edipusu,
monogatari shakai, janru ōdan
[Theorizing Japanese Literature:
Anti-Oedipus, Social Constructions of
Narrative, Genre Crossings]. Tokyo:
Kasama Shoin, 2009, pp. 68-101.

J. KEITH VINCENT

Assistant Professor of Japanese and
Comparative Literature, Boston
University; Sainsbury Fellow 2001-02

‘Hamaosociality: Narrative and
Fascism in Hamao Shirō’s The Devil’s
Disciple’ in Alan Tansman, ed., The
Culture of Japanese Fascism. Durham
NC: Duke University Press, 2009, pp.
381-408.
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‘Playing and Parodying the
Detective in Sōseki’s HIgan-sugi
made’, Proceedings of the Japanese
Literary Studies, vol. 10, 2009, pp.
32-43.
Perversion and Modern Japan:
Psychoanalysis, Literature, Culture
(Coeditor with Nina Cornyetz).
London: Routledge, 2009, 256 pp.

‘Hamaosociality: Narrative and Fascism
in Hamao Shirō’s The Devil’s Disciple’
in Alan Tansman, ed., The Culture of
Japanese Fascism, J. Keith Vincent, Duke
University Press, 2009.

ALICIA VOLK

GENNIFER WEISENFELD

Assistant Professor of Japanese Art
History, University of Maryland, College
Park; Sainsbury Fellow 2005-06;
Research Associate, Sainsbury Institute
2006-07

Associate Professor of Art History, Duke
University; Sainsbury Fellow 2005-06

‘Publicity and Propaganda in 1930s
Japan: Modernism as Method’,
Design Issues, 25, 4, pp.29-35.

In Pursuit of Universalism: Yorozu
Tetsugorō and Japanese Modern
Art (The Phillips Book Prize Series).
Berkeley: University of California
Press, 2009. 352 pp.
‘Screen Projections: Modern and
Contemporary Byōbu’, in J. Katz,
ed., Beyond Golden Clouds: Japanese
Screens from the Art Institute of
Chicago and the St. Louis Art Museum.
New Haven: Yale University Press and
Art Institute of Chicago, 2009, 216 pp.

In Pursuit of Universalism: Yorozu
Tetsugorō and Japanese Modern Art,
Alicia Volk, University of California
Press, 2009.

‘Selling Shiseido: Cosmetics
Advertising & Design in Early 20thCentury Japan’, Core Essay, MIT
Visualizing Cultures website,
http://ocw.mit.edu/
ans7870/21f/21f.027/shiseido_01/
index.html
YANO AKIKO

Leverhulme Research Fellow, SOAS;
Handa Fellow 2002-03

(with C.Andrew Gerstle) Ryukosai
zuroku - kamigata yakusha nigaoe no
reimei (Ryukosai Catalogue: The dawn
of Osaka actor likeness prints) Hyōgo:
Mukogawa Women’s University,
2009, 242 pp.

Review of Kim Brandt, Kingdom
of Beauty: Mingei and the Politics
of Folk Art in Imperial Japan (Duke
University Press, 2007) in The Journal
of Modern Craft 2, no. 2 (2009)
pp.233-5.
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(with C.Andrew Gerstle, Kaguraoka
Yōko and Mizuta Kayano) Ryūkōsai
zuroku (The Complete Paintings and
Prints of Ryūkōsai Jokei). Hyogo:
Mukogawa Women’s University,
2008.
YAMAMOTO NORIYUKI

Lecturer in the Department of
Archaeology, Kokugakuin University,
Tokyo; Handa Japanese Archaeology
Fellow, 2002-03

‘Goryōgadai-shiki (The survey of
Goryōgadai type)’, in Soran Jōmon
Doki (Handbook of Jōmon Pottery).
Tokyo: Amu Promotion, 2008,
pp.376-83.
‘Keishiki to komyunikeishon
shisutemu (Interpreting
communication systems from
typological analysis in Jōmon
pottery studies)’, in Jōmon Jidai
no Kōkogaku 7: Doki wo Yomitoru
(Jōmon Archaeology, vol. 7:
Perspectives in Pottery). Tokyo:
Doseisha, 2008, pp.177-91.

t h i r d t h u r s day l e c t u r e s

Every third Thursday of the month,
the Sainsbury Institute hosts a
lecture on a topic related to the art
and culture of Japan. Speakers are
all specialists in their field and the
talks are intended to be accessible
to those with no prior knowledge of
Japanese history.
	The first part of the year saw
many of the lectures being held in
different venues around the city of
Norwich, as the Institute’s public
rooms were closed for repairs. We
made use of the new Refectory at
Norwich Cathedral (our next-door
neighbour), as well as the Great
Hospital and Blackfriars Hall. Each of
these venues has a greater capacity
than that of the Institute, and ever
since we returned to our base venue
we have had capacity audiences and
a long waiting list. As a result, as of
June 2010 the lectures will be held
in the Hostry of Norwich Cathedral.
During the course of the year
Dr Ulrich Heinze, the Sasakawa

Lecturer in Contemporary Japanese
Visual Media, took on the running
of the Third Thursday Lectures, and
he has already arranged an exciting
programme of speakers.
	Each month we are pleased to
welcome a core of regular audience
members; they are joined by new
guests who vary with each lecture,
depending on the topic. The
lectures are publicised to Norwich
and Norfolk residents, as well as
to UEA students, to friends based
outside the region, and to all users
of the Institute’s website: www.
sainsbury-institute.org.
	The lectures have been
sponsored by the Great Britain
Sasakawa Foundation since 2002,
and its grants have been matched
since 2003 by the Robert and Lisa
Sainsbury Charitable Trust. This
generous funding has allowed
the Institute to continue to bring
speakers of the highest calibre to
Norwich.
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AUGUST 08

DECEMBER 08

Making Sense of Japanese
Gardens
Graham Hardman
Chairman, Japanese Garden Society

Between Dream and Reality:
Representations of Miraculous
Visions in Japanese Illustrated
Handscrolls
Dr Ive Covaci
Robert and Lisa Sainsbury Fellow
(2008-09), Sainsbury Institute

SEPTEMBER 08

Prehistoric Figures from Japan
Doi Takashi
Chief Senior Specialist for Cultural
Properties, Agency for Cultural
Affairs, Japan
OCTOBER 08

Britain and the ‘Re-opening’ of
Japan: The Treaty of Yedo, 1858,
and the Elgin Mission
Sir Hugh Cortazzi
Former British Ambassador to Japan
NOVEMBER 08

Celebrity Collectors and
Hokusai’s Great Wave
Dr Christine M.E. Guth
Royal College of Art
Victoria and Albert Museum

JANUARY 09

The Marino Lusy Collection
of Surimono at the Museum
Rietberg Zurich
Dr John T. Carpenter
Reader in the History of Japanese
Art, SOAS and Head of London
Office, Sainsbury Institute
FEBRUARY 09

Japanese Art in the Heart of
Genova: The Chiossone Museum
Dr Donatella Failla
Director, Museo d’Arte Orientale
‘Edoardo Chiossone’, Genova

MARCH 09

JUNE 09

The Mazarin Chest Project:
The Conservation, Science and
Material Culture of Japanese
Export Lacquer
Dr Rupert Faulkner
Senior Curator, Victoria and Albert
Museum

War and Warriors: The Mongol
Invasions in Japanese Art
Dr Judith Fröhlich
University of Zurich, Switzerland

APRIL 09

Utagawa Kuniyoshi (1797-1861)
and the Earth Spider
Timothy Clark
Head of Japanese Section, British
Museum

JULY 09

Artistic Relations between Spain
and Japan
Professor Elenas Barlés Bágena
University of Saragossa, Spain

Top: (left to right): Ulrich Heinze (Sasakawa
Lecturer in Contemporary Japanese Visual
Media), Tim Clark (Head of Japan Section,
British Museum), Sir Hugh Cortazzi (Senior
Adviser, Sainsbury Institute) and Michael
Barrett (member of Sainsbury Institute
Management Board).

MAY 09

Early Photography in Japan: Its
Magic and Problems
Dr Maki Fukuoka
Robert and Lisa Sainsbury Fellow
(2008-09), Sainsbury Institute

Bottom: Nicole Coolidge Rousmaniere,
Director of the Sainsbury Institute.
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c a l e n da r o f e v e n t s

8, 13 and 20 November 2008
Toshiba Lectures in Japanese Art
Hokusai’s Great Wave: the Making of
a Global Icon
Lecturer: Dr Christine M.E. Guth of the
Royal College of Art and the Victoria
and Albert Museum gave three lectures
sponsored by the Toshiba International
Foundation.
8 November
Hokusai’s Great Waves
British Museum
13 November
The Great Wave and the Global
Museum
SOAS
20 November
Celebrity Collectors and Hokusai’s
Great Wave
Norwich

20 March 2009
The Arts of Japan: a course for
secondary school art teachers
A day of practical workshops and
lectures held at the Embassy of Japan,
London and supported by the Embassy
of Japan, the Japan Society and the
Sainsbury Institute. Dr Andrew Cochrane
(Sainsbury Institute and Sainsbury
Centre for Visual Arts) led a workshop
and gave a lecture on ceramic figurines,
as part of the unearthed exhibition
programme.
31 March 2009
Lost and Revived: 19th-century
Japanese Culture and the Kanda
Festival
Lecturer: Professor Kinoshita Naoyuki
Lecture held at the Japan Foundation
and co-organised by the Japan
Foundation and the Sainsbury Institute.

26-27 March 2009
Kuniyoshi’s Imagination
An international public symposium
examined the work of Utagawa
Kuniyoshi. The symposium accompanied
the special exhibition Kuniyoshi: From
the Arthur R. Miller Collection at the Royal
Academy of Art, which featured 150
prints by Utagawa Kuniyoshi,
Participants: Rosina Buckland (British
Museum), John T. Carpenter, (SOAS)
Paul Griffith (Oxford University), Don
Ed Hardy, Iwakiri Yuriko, Professor
Kinoshita Naoyuki (University of Tokyo),
Professor Kobayashi Tadashi (Gakushūin
University), Professor Timon Screech
(SOAS) and Ellis Tinios (University of
Leeds). The symposium was held at the
British Museum and was organised by
the British Museum and the Sainsbury
Institute.
Following the symposium the Royal
Academy of Arts hosted Arthur R.
Miller, Israel Goldman and Tim Clark ‘in
conversation’ on ‘Three Perspectives on
Kuniyoshi: Collector, Dealer, Curator’.
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Utagawa Kuniyoshi, Sakata Kaidō-maru
wrestles with a giant carp. c. 1837. Colour
woodblock, ōban, 37.8 x 26 cm.

3-6 June 2009
Workshop on the Edoardo Chiossone
collection at the Museo d’Arte
Orientale ‘Edoardo Chiossone’
Genova
Participants: Ive Covaci (Sainsbury
Institute), Donatella Failla (Museo d’Arte
Orientale ‘Edoardo Chiossone’), Maki
Fukuoka (Sainsbury Institute), Ulrich
Heinze (Sainsbury Institute and UEA),
Matsuda Akira (Sainsbury Institute)
27 June 2009
Fun with Figurines: The Big Dig 2010!
Family workshop making figurines out
of clay; held at the Sainsbury Centre for
Visual Arts. Organised by the Sainsbury
Centre as part of the unearthed
exhibition programme; supported by
the Sainsbury Institute.

4 July – 6 September 2009
Sharaku and Other Hidden Japanese
Masterworks from the Land of
NAUSICAA
An exhibition of paintings and prints
from the Museum of Asian Art, Corfu,
sponsored by Yomiuri Shimbun and
facilitated by the Sainsbury Institute. The
accompanying catalogue was published
by the Tokyo Metropolitan Edo-Tokyo
Museum, Wowwow and Yomiuri
Shimbun.
30 July 2009
Japan-UK Archaeology Workshop
Participants: Kenneth Aitchison
(Institute for Archaeologists), Professor
Fukunaga Shinya (Osaka University),
Andrew Hall (Cambridge Archaeological
Unit), Don Henson (Council of British
Archaeology), Matsuda Akira (Sainsbury
Institute), Hoshino Akie (Ministry of
Education, Culture, Sports, Science,
and Technology, Japan), Negita Yoshio
(Agency for Cultural Affairs, Japan),
Okamura Katsuyuki (Osaka City Cultural
Properties Association), Tim Schadla-Hall
(University College London)
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Poster for Sharaku and Other Hidden Japanese Masterworks
from the Land of NAUSICAA.

S e l e c t e d L e c t u r e s a n d Co n fe r e n c e s at t e n d e d by I n s t i t u t e s ta ff

NICOLE COOLIDGE ROUSMANIERE

Director
26 October 2008
Nikkei Hall, Tokyo
Tale of Genji International Forum I, Genji
Millennium Committee
Panel discussant
2-4 November 2008
Tale of Genji International Forum II,
Genji Millennium Committee, (Kongō
Nōgakudō) Kyoto
Genji Monogatari no shikaku hyōgen
(Decorating Genji: Understanding
Tale of Genji through Depictions)
17 January 2009
Japanese Archaeological Association,
Meiji University, Tokyo
Gaikokujin kenkyūsha ga mita Nihon
kōkogaku (Japanese Archaeology
Seen Through the Eyes of NonJapanese Researchers)
Nihon tōjiki kenkyū no kokusaika wo
kangaeru (Internationalisation of the
study of Japanese ceramics)

3 March 2009
Itaya Hazan Memorial Museum, Ibaraki
Prefecture: Shimodate toki no kai 16th
annual lecture on Itaya Hazen’s birthday
Watakushi to Nihon no yakimono,
soshite Hazan (Japanese ceramics
and myself, and Itaya Hazan)
22 July 2009
Edo-Tokyo Museum, Tokyo
Girisha no Korufu-tō no iseki to
Girisha Kokuritsu Korufu Ajia
Bijutsukan (Museum of Asian Art,
Corfu and its History)
SIMON KANER

Assistant Director
25 November 2008
The Norwich Society Lecture, Assembly
House, Norwich
Japan in the Close
9 December 2008
Oriental Ceramic Society lecture at The
Society of Antiquaries, London
Flaming pots and clay figures: news
from the oldest ceramic tradition in
the world
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18 April 2009
Goshono Jōmon Museum, Iwate
Igirisu kara mita Jōmon kokogaku’
[Jōmon archaeology seen from
Britain]
JOHN T. CARPENTER

Head of London Office of the Sainsbury
Institute, and Reader in the History of
Japanese Art, Department of Art and
Archaeology, SOAS
16 December 2008
Public lecture, Art Research Center,
Ritsumeikan University, Kyoto
The Art of Calligraphy in Medieval
Japan
15 January 2009
Third Thursday Lecture, Sainsbury
Institute, Norwich
The Marino Lusy Collection of
Surimono, Museum Rietberg Zurich
26 March 2009
‘Kuniyoshi’s Imagination’ Symposium,
British Museum
Poetry and Patronage of Kuniyoshi’s
Surimono

23 March 2009
Lecture, The Texture of Tokugawa
Thought in its Social and Political
Context Conference, Selwyn College
Cambridge
Utamaro’s Ehon on Natural Themes:
Kokugaku and the Tenmei Kyoka
Movement
ULRICH HEINZE

Sasakawa Lecturer in Japanese
Contemporary Visual Media
15 October 2008
SOAS, University of London
Japanese Advertisement Psychology
23 January 2009
Great Britain Sasakawa Foundation
Conference: Japan Matters, Birkbeck
College, University of London
From omiai to gōkon: The
globalisation of intimacy in Japan
6 March 2009
Workshop: Interrogating Okinawa:
Meanings, Memories, Images,
University of Sheffield
Discussant in the panel on Okinawa
Cinema

22 May 2009
Conference, Global Flows in East Asia,
University of Manchester
Media and Migration: Ishihara
Shintarō as the Mask of Tokyo

3 April 2009
Nutopia: Exploring the metropolitan
imagination conference, Morgan Arcade,
Cardiff
An archaeology of the Cardiff arcades

ANDREW COCHRANE

27 June 2009
Workshops, Sainsbury Centre for Visual
Arts, UEA
Clay figurine workshops for families
and children

Dogu Project Research Fellow
20 March 2009
Workshop, Embassy of Japan, London
Dogu (key speaker paper)
Figurine it out: mediating clay
(practical session)
Clay figurine workshops (three 1-hour
sessions for Key Stage 3 art and design
teachers
28 March 2009
The Material Body Conference,
Department of Archaeology and
Museum of Archaeology and
Anthropology, University of Cambridge
Figurine it out and making things
public

27 August 2009
14th International Conference of
Historical Geographers, Kyoto
Rivers through the landscape and
time (with Simon Kaner)
28 August 2009
Towards the Future of Civilisation
Conference, the Research Institute for
Humanity and Nature, Kyoto
Back to the future: archaeology and
science fiction
19 September 2009
Workshops, the British Museum
Clay figurine workshops for families
and children
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Visitors at the ‘Fun with Figurines’ workshop at the Sainsbury Centre for Visual Arts.

su pp o r t e r s

Agency for Cultural Affairs, Tokyo
All Nippon Airways Co. Ltd
Art Research Center,
   Ritsumeikan University
Arts and Humanities Research Council
Asahi Shimbun
Atomi Gakuen University
Bank of Tokyo-Mitsubishi UFJ Ltd
Professor Gina Barnes
British Academy
Brian Ayers
Carmen Blacker †
British Museum
Canon Europe Ltd
Centre Européen d’Etudes Japonaises
   d’Alsace
Sir Hugh and Lady Cortazzi
Daiwa Anglo-Japanese Foundation
Daiwa Securities SMBC Europe Ltd
Dean and Chapter, Norwich Cathedral
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m a n ag e m e n t a n d fi n a n ce

The Sainsbury Institute for the Study of Japanese
Arts and Cultures was founded in 1999 through the
generosity of (the late) Sir Robert Sainsbury and Lady
Lisa Sainsbury. It is an independent charity affiliated
to the University of East Anglia (UEA) in association
with the School of Oriental and African Studies (SOAS),
University of London.
A Trust Deed that provides for the appointment of
Trustees and a Management Board governs the funding
of the Institute. The Trustees have the responsibility
for investing the original Trust Fund and applying the
income to support the costs of running the Institute
in accordance with the provisions of the Trust Deed.
The Management Board acts as the governing body of
the Institute, agreeing the nature of its activities and
approving its budget and staffing.
In addition to the income from the Trust Fund,
the Institute has received financial support from
Sainsbury family trusts, notably the Gatsby Charitable
Foundation. In the first five years of the Institute’s
existence this support took two main forms. First,
payments relating to the provision of the Institute’s
premises in Norwich including rent, rates and major
maintenance costs. Second, grants awarded in response
to specific proposals from the Institute, of which the
most significant related to the development of the Lisa
Sainsbury Library and the creation of Sainsbury Research
Fellowships.
Following an external academic review conducted
in 2003-4 the Institute prepared a detailed plan for
its second five years, which was approved by the

Management Board in 2005. It set out key objectives
for the Institute and its funding. For its part the Gatsby
Charitable Foundation agreed to consolidate its various
grants into a five-year funding package to stand
alongside the income from the original Trust Fund. The
Foundation also continues its financial support for the
Institute’s premises in Norwich. The year covered by this
report, 2008-9, is the penultimate year of the five-year
funding package.
	The Institute raises funds from other sources to
support workshops, publications, lectures, fellowships
and other projects. It also receives non-financial
donations, especially library materials and other support
in kind.
During 2007-8 the Institute developed a renewed
mission statement and research strategy which, in turn,
formed the basis for an application for funding from
the Gatsby Charitable Foundation. The Foundation
confirmed its grant for 2009-10 and agreed a grant for
2010-11 at a similar level in real terms.
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STATEMENT OF FINANCIAL ACTIVITIES FOR THE YEAR ENDED 31 JULY 2 0 0 9
This summary of the Sainsbury Institute finances is an extract from the financial statements for the year ended 31
July 2009, as approved by the Institute’s Management Board at its meeting on 27 October 2009.
2008-09
       £

2007-08
        £

Sainsbury Institute Endowment income
Annual grant from the Gatsby Charitable Foundation (including Sainsbury Fellowship funding)
Grants for rent, rates etc. from Gatsby Charitable Foundation
Other grants (including Fellowship funding)
Other income
Grants for additional expenditure and building repairs from Gatsby Charitable Foundation

201,985
335,893
70,718
208,766
24,953

214,058
356,069
70,478
71,805
39,252
148,801

Total income

842,315

900,463

Research workshops, projects, publications, lectures etc.
Research Fellowships
Norwich premises inc. Lisa Sainsbury library rent, rates etc.
Staff costs
Library and other operating expenditure
Other expenditure

199,597
71,501
70,761
405,775
120,792
1,227

212,746
47,068
70,431
344,920
109,277
155,496

Total expenditure

869,653

939,938

-27,338

-39,475

Funds brought forward

252,240

291,715

Funds carried forward

224,902

252,240

		
		

33,152
191,750

72,550
181,657

Income

Expenditure

Operating surplus/(deficit)

of which restricted (note 1)
of which unrestricted (note 2)

Note 1 The restricted sums carried forward comprise external grants received in one year but planned for spend in later years. These mostly relate to sponsored research projects and publications.
Note 2 The Institute has to manage its finances over the five-year period 2005-6 to 2009-10. Some of its core funding depends on the performance of the Sainsbury Institute Endowment and most of the rest takes the
form of cash-limited grants. In the first years of the funding and planning period the Institute made conservative estimates of income. Actual performance exceeded those estimates and this, together with the retiming of
some project expenditure, led to the accumulation of a surplus in the early years. Some of the surplus was drawn down to fund re-timed projects in 2007-8 and 2008-9 and the drawdown will continue in 2009-10. Over the
five-year period as a whole the Institute expects income and expenditure to be in balance, or show a small surplus, after making provision for a number of specific commitments after 31 July 2010.			
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運営と財政

セインズベリー日本藝術研究所は一九九九年、ロバート・セインズベリー卿と
リサ夫人の寄付金により、イースト・アングリア大学の提携機関、またロンドン
大学東洋アフリカ研究学院の関係機関という立場を持つ、独立系非営利団体とし
て発足しました。
研究所の運営財源は、理事と理事会の指名権を持つ信託によって管理されてい
ます。理事は信託基金の原資を運用し、その利益を信託規約に基づいて研究所の
運営費に充てる義務を負っています。理事会は研究所の運営母体として、事業活
動の内容や運営予算、人事などを承認します。
信 託 基 金 か ら の 収 入 以 外 に、 研 究 所 は セ イ ン ズ ベ リ ー 家 の 基 金 の 一 つ で あ る
ギャツビー財団より財政援助を受けています。設立頭初の五年間、ギャツビー財
団の援助は主に次の二つの事業に充てられていました。一つはノリッジ本部の設
備管理費、もう一つは研究所の特定事業、中でも重要なものとしてリサ・セイン
ズベリー圖書館の拡充とセインズベリー・フェローシップ制度設立への補助金で
す。
二〇〇三～四年の研究活動報告書の発行後、研究所は第二次五カ年計画を立案
し、二〇〇五年に理事会に承認されました。事業計画では、研究所ならびに運営
資 金 に つ い て の 主 な 目 標 を 設 定 し て い ま す。 こ れ を 受 け、 ギ ャ ツ ビ ー 財 団 は セ
インズベリー研究所へ支給していた個別の補助金を五年間の財政支援としてまと
め、信託基金原資の運用利益とともに研究所の運営資金としました。ギャツビー
財団はさらにノリッジ本部の設備管理費への援助を継続しています。この報告書
当たります。

の対象年度二〇〇八 ～九年はギャツビー財団の五年間の財政支援計画の四年目に

研究所が主催する学術会議、出版事業、公開講座、フェローシップ制度などの
運営資金は、外部の助成団体に依存しています。また圖書館への資料の寄贈など、
資金提供以外の形での支援も受けています。
二〇〇七〜二〇〇八年にかけて、研究所は使命と研究目標を改正し、二〇〇九
〜二〇一〇年度、二〇一〇〜二〇一一年度と引き続きギャツビー財団からの実質
上同レベルの助成金受給が決定しました。
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リサ・セインズベリー圖書館

リサ・セインズベリー圖書館は、日本文化・芸術分野の図書・雑誌その他の資料
を収集し、研究所職員の研究に資するとともに、外部の研究者に対しても資料・情
報の提供をおこなっています。圖書館は約二万五千冊の蔵書を有し、その中には、
バーナード・リーチの旧蔵書や、コータッツィ幕末・維新史資料コレクション、松
下日本美術史学コレクション、柳澤仏教美術コレクションなどの貴重な特別コレク
ションもふくまれています。国立国会図書館からは、海外資料交換として展覧会図
録・考古学発掘調査報告書などを送付いただいています。また、セインズベリー研
究所はＳＯＡＳ図書館の蔵書拡充のため毎年一定額の助成をおこなっています。
圖書館への寄贈者、研究所・提携機関研究員の出版物、および学術事業につい
ては報告書の英文箇所をご参照下さい。

第三木曜レクチャー・シリーズ

ノリッジで開催している第三木曜レクチャー・シリーズは、毎月日本美術・文化
分野の専門家を講師に招き、聴講者に好評を博しています。本レクチャー・シリー
ズは二〇〇二年以降グレイトブリテン・ササカワ財団の助成により運営されており、
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二〇〇三年からはロバート＆リサ・セインズベリー財団からの助成も受けています。
本プログラム詳細については、英文の報告書をご参照下さい

A Third Thursday Lecture at the Institute’s headquarters.

フェローシップ

客員研究員は、セインズベリー研究所と提携機関の研究活動に欠かせない存在で
す。研究員は各々の研究課題や出版に取り組む一方、英国内ヨーロッパのセミナー、
学術会議にも積極的に参加しています。セインズベリー研究所が提供する二つの奨
学研究員制度は、日本美術と考古学を専門とする研究者の支援を目的としています。
二〇〇〇年より発足したロバート＆リサ・セインズベリー・フェローシップは、
研究所と北米ならびにカナダの日本学研究の学術交流の強化を目的としていま
す。フェローシップは、北米の大学の博士号取得者、または北米の大学もしくは
美術館・博物館の研究者を対象とし、毎年二名に授与されます。
ハンダ日本考古学フェローシップは、研究所の日本の提携機関に所属する考古学
者を対象とし、国際縄文学会を通じて半田晴久氏のご後援により提供されています。

ロバート＆リサ・セインズベリー・フェローシップ 二〇〇八〜〇九年度
イーヴェ・コヴァチ

二〇〇八〜〇九年度

）
PhD

イエール大学、二〇〇七年、博士号（ PhD
）

福岡真紀
シカゴ大学、二〇〇六年、博士号（

ハンダ日本考古学フェローシップ
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松田陽
ロンドン大学ＵＣＬ、二〇〇九年、博士号（ PhD
）
過去の奨学研究員および出版実績は報告書の英文箇所をご参照下さい。

Matsuda Akira (Handa Fellow in Japanese
Archaeology) Ive Covaci and Maki Fukuoka (Robert
and Lisa Sainsbury Fellows) in Genova.

Professor Gian Carlo Calza and John T Carpenter at a conference celebrating the 1000th anniversary of the Tale of Genji, held at the Cini
Foundation on the Island of San Giorgio, Venice, in 2008.
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「描かれた日本文学」学究セミナー・シリーズ
（ JLAC
）
Japanese Literature in Art Colloquy
「描かれた日本文学」学究セミナー・シリーズ（ Japanese Literature in Art

Colloquy Ｊ
( Ｌ Ａ Ｃ ）) は、 ロ ン ド ン 研 究 室 長 ジ ョ ン・ カ ー ペ ン タ ー の 主 導 で、
研究所の研究および出版プログラムの中核の一つとして、二〇〇二年に発足しま
した。ＪＬＡＣが仲介または推進役となり、日本文化史研究の意見交換や、日本
視覚文化の異分野研究の促進を図り、英国内外の研究者の交流と協力を育てるこ
とを目的としています。特に、日本美術における文字と絵の関係について新解釈
を提案する研究や出版を支援し、年に一、二回ほど、本格的なシンポジウムから
小規模なワークショップまで、自由な形式の研究会を開催しています。最近の活
動としては、以下に述べる立命館大学アート・リサーチ・センターの日本文化デ
ジタル・ヒューマニティーズプロジェクトと組んで、カーペンターがフィッツウィ
リアム博物館で開催された「 Kachôfûgetsu: The Natural World in Japanese
」展のバーチャル・ディスプレーの解説や翻訳を担当しました。
Prints

立命館大学アート・リサーチ・センターのグローバルＣＯＥプログラム
立命館大学は、二〇〇七年春に文部科学省の補助金を受け、グローバルＣＯＥ
プログラムを立ち上げました。立命館大学アート・リサーチ・センター Ａ
( ＲＣ )
はセインズベリー日本藝術研究所、またＳＯＡＳの美術・考古学部と協力関係に
あり、共同で「日本文化デジタル・ヒューマニティーズ拠点」プロジェクトに取
り組んでいます。ＡＲＣが以前てがけたＣＯＥプロジェクトの一つを発展させ、
日本の文化財、特に版画、絵画、書を中心としたデジタル・アーカイブおよび総
合データベースをさらに構築してゆきます。ジョン・カーペンターが本プロジェ
クトの国際アドバイザーを務めると同時に、五年間の任期で立命館大学客員助教
授に就任しています。

デジタル・ヒューマニティーズ国際ワークショップ
二〇〇九年九月四日、ＳＯＡＳで国際ワークショップ「イメージ文化の利用と
受 容 ― 日 本 美 術 研 究 に お け る デ ジ タ ル ア ー カ イ ブ の 活 用 を め ぐ っ て ―」 が 開 か
れ ま し た。 ワ ー ク シ ョ ッ プ は、 日 本 学 術 振 興 会 が 提 供 す る 若 手 研 究 者 イ ン タ ー
ナ シ ョ ナ ル・ ト レ ー ニ ン グ・ プ ロ グ ラ ム（ Ｉ Ｔ Ｐ ） と、 文 化 遺 産 と 芸 術 作 品 を
災 害 か ら 守 る た め の 若 手 研 究 者 国 際 育 成 プ ロ グ ラ ム が ス ポ ン サ ー と な り、 立 命
館 大 学 ア ー ト・ リ サ ー チ・ セ ン タ ー（ Ａ Ｒ Ｃ ）、 ロ ン ド ン 大 学 Ｓ Ｏ Ａ Ｓ の 美 術・
考 古 学 部、 総 理 大 臣 イ ニ シ ア チ ブ・ プ ロ グ ラ ム（ Prime Minister's Initiative
、そしてセインズベリー日本藝術研究所の協力で開かれました。
Programme)
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研究プログラム

｜

現在の文化
Cultures Present

現在の文化プロジェクトは主として三つの領域に焦点をおいています。その三
領域とは、日本の視覚文化に常に見られてきた外国文化の要素の受容と統合、す
でに明らかなインターネットとテレビの合体、そして、人体のデジタル再定義で
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す。日本芸術と過去の文化に関する研究が現在の文化の理解にもたらすものは多
くあります。

The Sainsbury Centre for Visual Arts, University of East Anglia, Norwich.

研究プログラム

｜

過去の文化

総合地球環境学研究所

｜
Cultures Past

サイモン・ケイナーは、京都の総合地球環境学研究所（ＲＩＨＮ）を拠点とす
る景観考古学プロジェクトの中心メンバーとして、二〇〇九年三月に開かれたプ
ロジェクト会議に出席し、石山寺とＩ・Ｍ・ペイ氏設計のミホ・ミュージアムの
見学調査に参加しました。

縄文世界遺産
研究所は、北海道南部と東北北部に横たわる一連の縄文遺跡の、ＵＮＥＳＣＯ
世界遺産登録推進活動に関わっています。ケイナーは、二〇〇九年四月に御所野
縄文博物館で「英国人から見た縄文」と題した講演を行い、同年十二月には秋田
で「ストーンサークルはお墓ですか？」というテーマのフォーラムに出席しまし
た。加えて、ルマニエールは、二〇〇九年九月に三内丸山遺跡で開催された「縄
文大祭典」に参加しました。

國學院大學伝統文化リサーチセンター
二〇〇九年七月、セインズベリー研究所を代表して、エリザベス・エステべ＝
コール女史が東京の國學院大學伝統文化リサーチセンターとの覚書調印式に出席
しました。この新設のリサーチセンターは、儀式と信仰の考古学研究を主な専門
としています。この新たな関係を機に、セインズベリー研究所がロンドン古代学
会にて主催した、縄文考古学と宗教についての特別シンポジウムに、リサーチセ
ンターから谷口康浩教授を始め六人の専門家が参加されました。

日英考古学ワークショップ
二〇〇九年七月二十日、日英における公共考古学（ public archaeology
）をテー
マとするワークショップがＳＯＡＳで開かれました。ワークショップは、日英比
較の視点を通して考古学と現代社会について考える研究プロジェクトに参加でき
る、両国の考古学者を育てることを目的とし、セインズベリー研究所ハンダ・フェ
ローの松田陽博士と大阪市文化財協会の岡村勝行氏によって企画されました。
現代美術と現代文化は、研究所の活動の中でも主要な要素となりつつあります。
現代工芸も研究所の新しいプロジェクトとして取りくまれていますし、文化遺産
と現代社会との関係などもワークショップの対象となっています。また、日本研
究一般への関心が再び高まるなかで、漫画とアニメを中心とする現代の大衆文化
の重要性が広く認識されています。
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充 実 し た イ ベ ン ト・ プ ロ グ ラ ム の 企 画 で「 土 偶 」 展 は、 よ り 完 成 度 の 高 い
も の に な り ま し た。 一 例 と し て、 国 際 交 流 基 金 の 助 成 に よ り 十 一 月 七 日 に 大
英 博 物 館 で 開 催 さ れ た 公 開 シ ン ポ ジ ウ ム「 Dogu: ancient art and modern

」があり、その前日には、ロンドンの日本大使館でシンポジウムを
inspirations
祝うレセプションが開かれました。
土偶研究プロジェクトから生まれた第二の展覧会が「 unearthed
」です。この
展覧会では、大英博物館で紹介したものとは全く異る縄文時代の土偶とともに、
東南ヨーロッパ、特にアルバニア、コソヴァ、マケドニア、ルーマニアから出土
した新石器時代の「東欧の土偶」を紹介します。「 unearthed
」展は、二〇一〇
年六月二十二日から八月二十九日まで、イースト・アングリア大学のセインズベ
リー視覚芸術センターで開かれます。新石器時代美術、そして現代美術と考古学

72

の相互影響を専門とするアンドリュー・コックロンが本展覧会のプロジェクト・
キュレーターを担当しています。

Professor Kobayashi Tatsuo (grey jacket in centre) and Japanese archaeological
colleagues visited important archaological sites on the North Norfolk coast, including
Pleistocene deposits on the beach at West Runton, in November 2009.

研究プログラム

｜

過去の文化

｜
Cultures Past

研究所は、過去に関する研究や取り組みへの独特のアプローチを積極的に生み
出しています。例えば、日本考古学の豊かさに着目して、先進的な共同研究を奨
励し、その影響はすでに日本国外にも大きく広がっています。日本は魅力的で多
様性にあふれた過去をもち、その内容は現代日本の美術や文化について私たちの
理解を深めてくれます。サイモン・ケイナーが中心となって進めているこの研究
分野では、物質文化と日本の景観の形成に特に重点をおきながら、日本の過去の
諸相を探求しています。

信濃川プロジェクト
副所長ケイナー は、信濃川・千曲川沿いの歴史的景観の発展を調査する国際
プロジェクトを指導しています。二〇〇九年春にはさらなる現地調査を実施し、
同年十月には、ルマニエールが新潟県立歴史博物館を訪れ、研究交換を基とする
提携合意を更新しました。二〇一〇年には「川谷考古学」をテーマとするワーク
ショップが計画されており、その成果はモノグラフとして出版される予定です。

サザビーズ・シニア・フェロー
二〇〇九年十一月から十二月にかけての六週間、サザビーズ・シニア・フェロー
として國學院大學名誉教授であり、現新潟県立歴史博物館館長の小林達雄教授を
ロンドンに迎えました。小林教授は大英博物館での土偶展関連の多彩なプログラ
ムや行事に参加されました。さらには、日本の著名な考古学者たちを引率してイ
ングランドの考古遺跡の調査、ヨーロッパにおける日本人の古代遺物および美術
品蒐集の歴史に関する調査を行い、そして世界遺産に指定されているアイルラン
ドのニューグレンジ遺跡も訪れました。

土偶
この三年間、セインズベリー研究所は主要プロジェクトとして、土偶をテーマ
とした研究プロジェクトを進めてきました。サイモン・ケイナーが監修し、サン
フランシスコ州立大学のダグラス・ベイリー教授の協力を得て企画されたこのプ
ロジェクトは、英国芸術・人文科学研究会議の助成金を受けています。
このプロジェクトの第一の成果として、二〇〇九年九月十日から十一月二十二
日まで大英博物館で開かれた「土偶」展が挙げられます。三菱商事がスポンサー
を務めたこの展覧会は、大英博物館、文化庁、東京国立博物館との共催で実現し、
ケイナーは展覧会のゲストキュレーターを務めています。六十七点の展示品のう
ち三点の土偶が国宝指定、さらに二十三点は重要文化財指定という、質の高い展
覧会で、ロンドンでの会期終了後には東京国立博物館で帰国展が開催されました。
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ギリシャ国立コルフ・アジア美術館
ギリシャ国立コルフ・アジア美術館は、セインズベリー研究所が最も長い間協
力関係を維持している共同研究パートナーの一つです。それゆえ、前回ご報告し
た二〇〇七年、及び二〇〇八年の研究調査の成果をもとに、二〇〇九年七月四日
から九月六日まで江戸東京博物館で開かれた、コルフ・アジア美術館所蔵作品を

幻の肉筆画」展を

紹介する展覧会に企画協力できたことをたいへん喜ばしく思います。
読売オンラインは「写楽里帰り」という大見出しで「写楽
報じました。コルフ・アジア美術館のコレクションから、絵画、浮世絵版画合わ
せて一二〇点近くが展観され、その中には、東洲斎写楽による珍しい扇絵、北斎、
広重らの浮世絵版画、かつて江戸城本丸御殿を飾った狩野派による野馬図屏風の
模本が含まれています。
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また、コルフ・アジア美術館は研究所の協力を通じ、マイケル・マークス財団
の助成金を得て、江戸時代の甲冑一式をコレクションに加えています。

Hoshino Yukinobu drawing at the British Museum.

研究プログラム

｜

芸術

｜
Arts

日本および英国における日本美術研究と教育
二〇〇九年九月、ルマニエールが東京大学客員教授の任期を終了しました。三
年間の日本滞在は、日本美術史・考古学と日本社会についての理解と知識を深め
るまたとない機会となりました。この経験は、日本、ヨーロッパ双方が関わる共
同研究をおこなっている、研究所の今後活動におおいに生かされることでしょう。

東芝日本美術レクチャー
二〇〇八年十一月、研究所の主催で第五回東芝日本美術レクチャー・シリーズ
を開催しました。第五回シリーズでは、クリスティン・Ｍ・Ｅ・グース博士（ロ
イヤル・カレッジ・オブ・アート、ヴィクトリア＆アルバート美術館）が「 Hokusai's

」を主題に三回の講演を行い、全
Great Wave: The Making of a Global Icon
回満席の好評を得ました。東芝国際交流財団の惜しみない支援のおかげで、この
レクチャー・シリーズは毎年の恒例行事としてロンドン・アジア美術週間期に開
催され、英国における日本美術への関心の主たる受け皿として大きな注目を集め
ています。この場にて、レクチャー開催の協力機関、ジャパン・ソサエティー、
大英博物館、ＳＯＡＳにも感謝の念を表します。

歌川国芳の奇想世界
二〇〇九年三月二十六日～二十七日には、大英博物館との共同主催により、大
英にて歌川国芳（一七九七～一八六一）の作品について考える国際的な公開シン
アーサー・Ｒ・ミラー・コレ

ポジウムを開催しました。シンポジウムは、ロンドンのロイヤル・アカデミーで
同時期に開催された特別展「歌川国芳の奇想世界

）の関連行
Kuniyoshi: From the Arthur R. Miller Collection
事として企画されたもので、ロイヤル・アカデミーでは、国芳による一五〇点の

クションより」（

版画が American Friends of the British Museum
の厚意により、ニューヨー
ク在住のアーサー・Ｒ・ミラー氏のコレクションを中心に展示されました

日本の伝統的大衆文化の復活
二 〇 〇 八 年 三 月 三 十 一 日、 東 京 大 学 の 木 下 直 之 教 授 が ロ ン ド ン の 国 際 交 流 基
Lost and revived: 19th-century Japanese culture and the Kanda

金 で 伝 統 大 衆 文 化 の 復 活 に つ い て 講 演 を 行 い、 研 究 所 は 開 催 協 力 の 機 会 を 得 ま
した。「

」という題のもと、木下教授は、東京の神田明神で開かれる神田祭とそ
Festival
の「生きた歴史」を例にとり、日本の伝統文化の失われてしまった側面のいくつ

かとその歴史的文脈を考察しました。
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Left to right: Professor Tsujita Jun’ichiro (JSPS Visiting Scholar), Nagase Fumihito (Handa Fellow in Japanese Archaeology), Simon Kaner (Assistant Director),
Shpresa Gjoncecaj (Director of the Centre for Albanalogical Studies), Professor Douglass Bailey (San Francisco State University), Gillian Varndell (British
Museum), Andrew Cochrane (Dogu Project Research Fellow), Professor Fumiko Ikawa-Smith (McGill University), Professor Kobayashi Tatsuo (Kokugakuin
University), Matsuda Akira (Handa Fellow in Japanese Archaeology), Oikawa Yoshio (The University of Tokyo University Archaeological Research Unit), Rudenc
Ruka (Centre for Albanalogical Studies), Irena Nasteva-Kolistrkowska (Museum of Macedonia), Amanda Geitner (Sainsbury Centre for Visual Arts) at a public
study day to celebrate the opening of the unearthed exhibition at the Sainsbury Centre for the Visual Arts. Exhibition curators, contemporary artists, and
specialists from Japan and the Balkans introduced the artworks on display at the Sainsbury Centre and the themes addressed in the exhibition.
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研究プログラム

研究所が現在行っている主な研究は、大まかに三つの流れにわかれます。それ
らはみな、現代社会と経済に関連しており、研究成果を出版して公表すれば、各々
の研究主題に関する議論を方向づけることになると考えています。
実演や体験を通しての理解を含め、日本の「芸術」を研究することは鑑賞者の
経験を豊かにし、言葉によらない感覚的、体得的な理解につながることもしばし
ばです。日本美術には、新しい概念や核心的な事項を考え抜くことができる理想
的な広がりがあります。美術と文化資源に関するプロジェクトは、所長のニコル・
クーリッジ・ルマニエールが中心となって進めています。
「過去の文化」の研究は、日本列島に残る古代人の創造的な物質文化の痕跡を
探るばかりではなく、現代の日本、そして現代世界における日本の位置を理解す
る視点も提示しています。副所長のサイモン・ケイナーが、研究所の考古学と文
化遺産プロジェクトを率いています。
「現在の文化」研究は、メディアを通して今の日本を理解しようとするもので、
現代日本視覚メディア分野専門のササカワ研究員ウルリッヒ・ハインツェが担当
しています。
「描かれた日本文学」学究セミナー・シリーズは、セインズベリー研究所が支
援するＳＯＡＳとの共同研究であり、上記三領域の研究とのバランスを保ってい
ます。二〇〇二年にセインズベリー研究所ロンドン研究室の後援を受けて発足し
たこのシリーズは、日本文化史研究における情報交換の仲介または促進剤として
の機能を期待されており、ロンドン研究室室長を務める、ＳＯＡＳの日本美術史
准教授ジョン・カーペンターがこのシリーズを指導しています。
研究所は、特定の比較文化的テーマを更に深く考察し、美術史の分野をいっそ
う強固なものにしていかなければならないと考えています。美術と視覚文化の意
味を再評価し、その相互的なつながりを考える上で、日本を専門分野とするセイ
ンズベリー研究所は独自の視点を有しています。そして、他の多くの機関と共同
で研究活動を行い、芸術、視覚文化、文化資源研究の今後の方向性を決定するよ
うな、最も高いレベルでの研究成果を形にしていくことを目標としています。
将来のプロジェクトとして、豊かな表現を持つ日本の工芸とパフォーマンス、
それらの歴史的変化、そして将来につながる可能性、などにも注目をして、日本
芸術分野を中心に研究を続けて行きたいと考えています。
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イースト・アングリア大学
セインズベリー日本藝術研究所は、独立した非営利団体ですが、イースト・ア
ングリア大学（ＵＥＡ）とは緊密な提携関係にあります。ＵＥＡの学長は当研究
所の理事長を務め、また、ＵＥＡは研究所職員の契約上の雇用機関となっています。
ＵＥＡは長年、世界美術史博物館学科の活動を通じて、美術史研究分野におい
て革新的なアプローチを続けてきました。ロバート・セインズベリー卿とリサ夫
人が六十年以上の年月をかけて蒐集した、日本美術の優品を多く含む見事なコレ
クションは、すべてＵＥＡに寄贈され、このコレクションを収めるためにノーマ
ン・フォスター卿の設計でセインズベリー視覚芸術センターが建てられました。
研究所は、ＵＥＡに属する他のセインズベリー機関との相互協力の発展を重視し
ています。この方針を反映し、私たちは、ＵＥＡにおける大学院生数の増加や、
大学院レベルのプログラムを国際的に広めることに協力しています。また、図書
資料、講義会場、特定プロジェクトや講義の専門家の提供や、大学院での日本美
術の研究指導、そして学生インターンシップなどにも協力しています。

ロンドン大学東洋アフリカ研究学院
一九一六年の創立以来、ロンドン大学東洋アフリカ研究学院（ＳＯＡＳ）は、
世界有数の日本研究機関としての地位を築いてきました。ＳＯＡＳはロンドン大
学の一機関であり、大英博物館に近接しています。その広範囲にわたる多様な研
究で、アジア、アフリカ、中東研究において世界の中心的立場をさらに高めてお
り、現在二十五名ほどの日本学の常勤研究者が在籍し、日本の視覚文化、メディ
ア研究の指導もおこなっています。英国内の日本学研究の最大機関であるＳＯＡ
Ｓは、セインズベリー日本藝術研究所にとってかけがえのないパートナーです。
学長をセインズベリー日本藝術研究所の理事として迎えることにより、両者の間
には正式な提携が結ばれています。提携関係は、二〇一一年まで更新されており、
ＳＯＡＳの日本美術史准教授のジョン・ カーペンターがロンドン研究室室長を務
め、ブルネイ・ギャラリー校舎内のロバート＆リサ・セインズベリーおよびハンダ・
フェロー専用の研究室も引き続き活用しています。ＳＯＡＳの図書館は、ヨーロッ
パで最も包括的な日本関係図書資料の蔵書を有し、国立アジア・アフリカ研究図
書館に指定されています。

大英博物館
セインズベリー研究所は、大英博物館アジア部日本セクションと正式に提携を
結び、英国における日本の芸術・文化分野での研究、出版、そして公開行事など
の共同事業を行っています。昨年は大英博物館と協力して、日本の土偶展に取り
る新着図書資料の整理作業を担当しています。

組んできました。 研究所の図書館司書である平野明は、日本セクションが受入れ
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研究ネットワーク

研究ネットワークは、セインズベリー研究所の研究方針の中核を成すものです。

提携機関であるイースト・アングリア大学、ロンドン大学東洋アフリカ研究学院、

大英博物館のほか、立命館大学、九州大学、総合地球環境学研究所、新潟県立歴
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史博物館、フィッツウィリアム博物館、国際アルバニア考古学センター、アルザ

ス日本学欧州研究所とも共同研究協力を結んでいます。

Graduate students from the University of Tokyo’s Department of Cultural Resource Studies visit the British Museum to view ceramics in the
Japanese study room with Karen Fraser (Robert and Lisa Sainsbury Fellow), Nezu Noriko and Uchida Hiromi.

Nicole Coolidge Rousmaniere, Director of the Sainsbury Institute.
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ＳＯＡＳ学長のごあいさつ

セインズベリー日本藝術研究所の創立十周年にあたり、ロンドン大学東洋アフ
リカ研究学院（ＳＯＡＳ）として、研究ネットワークを築き、あらゆる時代にお
ける日本の芸術・文化研究を促進し続けている研究所と密接な協力関係を持つこ
とを喜ばしく、また光栄に思います。ＳＯＡＳ学長に就任してからの三年間、度々
研究所のスタッフや理事会役員と、この協力体制をどのように深めて行くかを検
討してきました。二〇〇八年には、ＳＯＡＳとセインズベリー研究所の提携協定
を四年間更新し、研究所から毎年、ロンドン研究室、ＳＯＡＳ図書館、ＩＴサポー
ト、そして日本美術分野の様々な共同研究プロジェクトへの財政援助が提供され
ています。
ＳＯＡＳ 校内にあるセインズベリー研究所のロンドン研究室は、現在ジョン・
カーペンター博士が室長を務めています。過去九年間、ロンドン研究室は国外の
ベテランならびに若手研究者たちの研究拠点となってきました。彼らは人文学部、
美術考古学科、日本研究センターの構成員として、ＳＯＡＳの研究活動に全面的
に参加しています。セインズベリー研究所とＳＯＡＳの重要な共同事業の一つに、
毎 年 開 催 さ れ る 東 芝 日 本 美 術 レ ク チ ャ ー シ リ ー ズ が あ り ま す。 昨 年 は、 ク リ ス
ティーン・グース博士が、北斎の《神奈川沖浪裏》とグローバル・ミュージアム
について印象的な講演をされました。
セ イ ン ズ ベ リ ー 研 究 所 は 毎 年、 フ ェ ロ ー シ ッ プ 制 度 を 提 供 し て い ま す。
二〇〇一年の開始から現在に至るまで、北米と日本から延べ二十五人を越える研
究者たちがフェローシップを受け、ブルナイ・ギャラリー校舍のハンダ研究室を
拠点として研究に従事してきました。ハンダ研究室は、実業家であり慈善家、そ
して当校の名誉フェローでもある半田晴久氏（深見東州）の寛大な寄付により設
置されました。本書でもご報告しているように、セインズベリー・フェロー、ハ
ンダ・フェローたちが着実に残してきた研究実績は目覚ましいものがあり、ＳＯ
ＡＳが日本視覚文化史研究において次世代の専門家たちの育成に関与しているこ
とを誇りに思います。
ＳＯＡＳとセインズベリー研究所の提携十周年を期に、ＳＯＡＳの職員を代表
し、セインズベリー研究所の協力に感謝の意を表します。特に、ロバート＆リサ・
セインズベリー・フェローシップ制度へのかわらぬご支援につき、セインズベリー
卿（ Lord Sainsbury of Turville
）に深く感謝を申し上げます。

ロンドン大学東洋アフリカ研究学院学長

ポール・ウェブリー
セインズベリー日本藝術研究所理事
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術研究所は今、従来の領域範囲を越える統合的な方法によって、日本の芸術、文

化、遺産の理解と振興においてより幅広い貢献をしていく用意ができたと言える

でしょう。

セインズベリー日本藝術研究所所長
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ニコル・クーリッジ・ルマニエール

The opening remarks at the opening of the Edo-Tokyo Museum exhibition Sharaku and Other Hidden Japanese
Masterworks from the Land of NAUSICAA on 4 July 2009. At front of stage from left: Ioannis Vavvas (Ambassador of Greece),
Professor Kobayashi Tadashi, Professor Kawai Masatomo, Asano Shūgō (Director of the Yamato Bunkakan Museum),
Professor Naito Masato and Nicole Coolidge Rousmaniere (Director of the Sainsbury Institute).

所長のごあいさつ

また、同年秋、大英博物館で
Power of Dogu: ceramic figures from ancient

（「 土 偶 ： 古 代 日 本 の 陶 像 」） 展 が 開 催 さ れ ま し た。 大 英 博 物 館、 文 化 庁、
Japan
セインズベリー日本藝術研究所、そして東京国立博物館が主催したこの展覧会は
大きな成功を収め、大英博物館のようなパートナーと協力することの有効性を証
明しました。研究所は、古代日本でつくられ、同時代のどんな造形とも一線を画
す、神秘的で喚起的な魅力をもつ土偶をテーマにした二つの展覧会の共同企画に
」がセインズベリー視覚芸術センターで開催され
unearthed

携わってきました。大英博物館での土偶展はその一つです。二〇一〇年六月には、
もう一つの土偶展「
ます。
研究所は、イースト・アングリア大学に属する機関、中でもセインズベリー視
覚芸術センターと世界美術史博物館学科との間に常に密接な協力関係を築いてき
ました。世界各地で美術分野での新しい研究、教育構造が新たな相乗作用を生み
」展や、
unearthed
研究所創立十周年を記念して開かれた東アジアの文化遺産学術会議といった共同

出している今、協力関係の構築はさらに必要とされています。「
プロジェクトは、私たちの使命を最も忠実な形で実践しています。ＳＯＡＳや大
英博物館を始めとする主要な研究パートナーに加えて、この協力ネットワークは、
研究所がその活動を通じて達成しようとする影響（インパクト）の土台となって
います。
提携機関へ謝意を伝えると同時に、研究所を支え続け、多くを与えてくださっ
ている個人の方々にも深い感謝の念をお伝えします。多くの方々の中から、特に
この場では、英国において熱意を持って日本を擁護され続けてきたヒュー・コー
タ ッ ツ ィ 卿 の お 名 前 を 挙 げ た い と 思 い ま す。 コ ー タ ッ ツ ィ 卿 は、 研 究 所 の 後 援
とジャパン・ソサエティーと協力で『
Britain
and
the
'Re-opening' of Japan:
』
（二〇〇八年）と『 Japan
The Treaty of Yedo of 1858 and the Elgin Mission
in Late Victorian London: The Japanese Village in Knightsbridge and

』（二〇〇九年）という二冊の本を出版し、それぞれ第三木
The Mikado, 1885
曜レクチャーで発表されました。

こ こ に、 ケ ン ブ リ ッ ジ 大 学 の カ ー マ ン・ ブ ラ ッ カ ー 博 士 の 訃 報 を 深 い 悲 し み
と と も に 記 し ま す。 日 本 宗 教 と 民 俗 学 の 研 究 者 で お ら れ た ブ ラ ッ カ ー 博 士 は、
二〇〇九年七月にお亡くなりになりました。ブラッカー博士のパートナーである
マイケル・ロウイ教授は研究所の親しい友人であり、ブラッカー博士の蔵書コレ
クションをリサ・セインズベリー圖書館が譲り受けたことを、たいへん光栄に思
います。さらに、ブラッカー博士らの寛容な計らいによって、二〇一〇年から第
三木曜レクチャーの一つを「カーマン・ブラッカー・レクチャー」と称し、第一
回カーマン・ブラッカー・レクチャーには、ドナルド・キーン教授を講演者とし
てお迎えする予定です。
創立から十年間で、私たちはこれからの二、三十年は十分に研究所を支えてい
くことができる、しっかりとした土台を作り上げました。セインズベリー日本藝
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財政的に慎重な姿勢が求められるこの時代、助成機関は、プロジェクトがもた
ら す 効 果 を 重 視 し て い ま す。 援 助 の 縮 小 を 見 込 ん で 判 断 を 下 さ な け れ ば な ら な
い機関にとって、「効果」を的確に査定することは重要です。例えば、研究所は
二〇〇九年に、ギリシャ国立コルフ・アジア美術館が所蔵する絵画および浮世絵
版画の展覧会を企画し、東京の江戸東京博物館で開催しました。この展覧会には
十二万人を超える来場者がありました。当展覧会の成功によって、日本でのコル
フ・アジア美術館コレクションについての認知度が高まるとともに、ギリシャと
いう国への関心も高まりました。成功はまた、セインズベリー日本藝術研究所が
国際的に―あるいは世界的と言ってよいかもしれません―与える文化事業への影
響を反映していると言えるでしょう。組織というものは経済市場の変動に影響を
受け、英国の大学も例外ではありません。先進をゆく研究と研究者のネットワー
クをもつセインズベリー研究所は、経済的制約に対応しながら、英国高等教育の
優れた資源であり続けています。
この場をお借りし、研究所の活動を惜しみなく支え続けて下さる各機関、後援
者の皆様に深く御礼を申し上げます。在英国日本大使館、東芝国際交流財団、国
際交流基金、国際交流基金委員会、グレイトブリテン・ササカワ財団、大和日英
基金、鹿島美術財団、出光文化福祉財団、マイケル・マークス財団、英国学士院、
そして英国芸術・人文科学研究会議からのご援助は、私たちのプロジェクト実現
に欠かす事ができませんでした。また、共同プロジェクトの数々を支援し、研究
活動を幅広いものにしてくださっている各機関、特に、立命館大学アート・リサー
チ・センター Ａ
( ＲＣ 、)國學院大學伝統文化リサーチセンター、そして総合地
球環境学研究所（ＲＩＨＮ）に対しても感謝の意を表します。
創立十一年目の年は、研究所のこれまでを振り返り、新たな活力を与える機会
でもあります。東京大学大学院文化資源学研究専攻の客員教授として務めた三年
間に、これからの十年、日本の芸術と文化に影響を与えていくと思われる発展に
直に接することができました。現在広がりつつある、文化遺産への幅広いアプロー
チについての関心もその一つです。そこでは古代の文化だけではなく、現代の文
化も同様に重視されています。
この二年間に、いくつかの主要プロジェクトが実を結びました。前述のとおり、
幻の肉筆画」展が読売新聞東京本社主催により、二〇〇九年七月

ギリシャ国立コルフ・アジア美術館に眠っていた重要な写楽筆扇絵の発見を中心
とした「写楽

に江戸東京博物館で開催されました。展覧会が引き起こした関心は、研究所が推
進するような国際共同企画の価値を十分に証明したと言えます。
二〇〇九年九月には、日本資料専門家欧州協会（ＥＡＪＲＳ）の第二十回年次
会議をノリッジで開催し、メンバー百人以上が参加しました。これは協会が英国
で開いた初の会議となり、参加人数としては過去最多となりました。リサ・セイ
ンズベリー圖書館とその所蔵資料が、英国、ヨーロッパ、日本、そしてその他の
地域においても重要視されるようになったことを伝えています。
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所長のごあいさつ

一九九九年一月、ロバート・セインズベリー卿とリサ夫人のご厚意と支援によ
り創設されたセインズベリー日本藝術研究所は、二〇〇一年十月、ノリッジ市の
Lord Sainsbury of

中心に位置する大聖堂の静かな敷地内六十四番地に活動の拠点を構えました。セ
イ ン ズ ベ リ ー 夫 妻 の ご 子 息 デ ビ ッ ド・ セ イ ン ズ ベ リ ー 卿（
）は、ギャツビー財団を通じて研究所の活動をご支援くださり、それに
Turville
より最先端の研究を行い、質の高いプログラムを提供し、進取の気質に富む研究
者たちの協力を得ることができています。セインズベリー研究所は、従来の学術
的境界を乗り越え、日本の芸術・文化分野の優れた研究成果をノリッジ、ロンド
ン、さらには他地域へともたらしてきました。形成期となったこの十一年間に、
研究所がこのような独自のアイデンティティを確立することができたのは、ギャ
ツビー財団の援助があればこそです。日本、北米、そしてヨーロッパの研究者と
共同プロジェクトを立ち上げ、彼らの研究を奨励するという使命は、研究所その
ものの大きな強みとなっています。創立者の一人であるセインズベリー夫人は、
予期せぬ結果がもつ重要性についてしばしばお話になります。実際、研究所設立
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へのご夫妻の最初の寄付が、十年後にもたらした効果を誰が予想することができ
たでしょうか。

Graduate students from the University of Tokyo’s School of Cultural Resource Studies visit
Hachinohe City Museum in Aomori Prefecture with Nicole Coolidge Rousmaniere (Director of
Sainsbury Institute).

リカ・オセアニア・アメリカ研究部）は、ギャツビー財団に代わる援助が必要と
なります。設立者の意思を受け継ぎながら、創立十年間で築いた国際的評価をさ
らに高めながら、セインズベリー日本藝術研究所はこのチャレンジに立ち向かい
成長していくことでしょう。

イースト・アングリア大学学長
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エドワード・アクトン
セインズベリー日本藝術研究所理事長

The headquarters of the Sainsbury Institute and Norwich Cathedral.

セインズベリー日本藝術研究所理事長のごあいさつ

本報告書は、私がイースト・アングリア大学学長兼セインズベリー日本藝術研
究所理事長としてご挨拶を述べる、初めての研究所年次報告書となります。ご挨
拶の前に、前任者であるビル・マクミラン教授に敬意を表したいと思います。マ
クミラン教授は、理事長を務められた三年間、セインズベリー研究所の活動を奨
励し指導され、研究所をご支援くださっている方々や助成機関とのさらなる関係
強化を図るため、訪日の機会も持ちました。また、研究所は理事会役員の賢明な
助言により成長しており、役員個人々の惜しみない協力と支援にも改めて感謝の
意を表します。
大学学長という職務を通して多くの貴重な経験を得ておりますが、当校とその
提携機関が参加する、多様で幅広い活動への関りもその一つです。最も先進的な
プロジェクトは、中央の指導によってではなく、個人や小さなグループの熱意や
先見から生まれます。専門家である彼らは、胸を躍らせるような機会がどこにあ
るのかを理解しており、結果を得るために努力を惜しみません。セインズベリー
日本藝術研究所は、その好例といえるでしょう。
研究所の使命は従来の大学学部のものとは異なります。研究所の活動において
は教育指導が占める比重は比較的小さく、研究活動とその外部への発信という目
標は、日本の芸術文化を地域、ヨーロッパ、そしてよりグローバルな文脈の中に
位置づけるという枠組みの中におかれています。このような方針を取ることで、
様々な段階で多様な方法により、目的を実現しています。ロンドン大学東洋アフ
リカ研究学院をはじめ、主要な国立博物館・美術館を含む国内外の組織との強い
結びつきは高い効果をもたらしています。研究所が主催する国際ワークショップ
や学術会議、出版等の事業は、日本芸術・文化研究を最高レベルへと引き上げ、
研究員たちは、外部の大学や美術館・博物館と共同調査を行い、専門分野での助
言を提供しています。ノリッジ本部のリサ・セインズベリー圖書館は、主要な研
究資源となっています。フェローシップ制度を通して、次世代の研究者たちの育
成を支援するほか、海外の著名な専門家たちによる講演の企画や地元ノリッジで
人気の第三木曜レクチャー・シリーズの開催など、アウトリーチにも積極的に取
り組んでおり、研究所の活動は日本国内、そして英国内の日本外交、文化コミュ
ニティーからも評価を得ています。
研究所は一九九九年にロバート・セインズベリー卿とリサ夫人が設立した寄付
基金と、ギャツビー財団からの毎年の財政支援を人件費や設備管理費といった運
営費の一部として活用しています。これらの基金と財政援助は研究所を収入追求
から解放し、日本芸術文化研究分野でのリーダー的存在となることを可能にしま
した。特別プロジェクトには外部の助成金が不可欠ですが、多くの方々のご協力
のおかげで特別プロジェクトも順調に実現しています。多くの研究促進団体、慈
善基金、その他の組織からご支援が得られるということは、研究所の活動が高く
評価されていることの証と言えるでしょう。数年後にはギャツビー財団の中期的
支援計画の見直し時期を迎えるため、研究所およびイースト・アングリア大学の
セインズベリー機関（セインズベリー視覚芸術センターとセインズベリー・アフ
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研究所の使命と研究目的

セインズベリー日本藝術研究所は一九九九年、ロバート・セインズベリー卿とリ
サ夫人の寛大なご支援により、日本芸術・文化に関する知識の普及と理解の促進
を趣旨として発足しました。
セインズベリー日本藝術研究所は、古今の日本の芸術・文化を、地域、ヨーロッパ、
そしてグローバルな文脈の中に位置づけることにより、新たな意味と解釈を発見
する独創的な研究の発信源となり、また仲介役となることを使命としています。
セインズベリー日本藝術研究所は、提携研究機関および助成団体と協力し、以下
の目的を遂行します。

性において、外部の評価と認識を向上させる

・研究所が携わる日本列島の物質・視覚文化研究の質、規模、そして内容の信頼

・研究所の方向性に沿う、提携機関が携わる国際研究に積極的に協力する
・イースト・アングリア大学、および同学内のセインズベリー機関との相互協力
をより発展させる
研究所は、イースト・アングリア大学、ロンドン大学東洋アフリカ研究学院、ま
た大英博物館などとの緊密な提携関係を維持しつつ、既存のフェローシップ制度、
公開講演、国際学会、ホームページなどによる情報発信を行っています。さらに、
研究所の核となるリサ・セインズベリー圖書館の蔵書は貴重な研究資料であり、
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今後もヨーロッパの研究者にも広く活用されるよう、蔵書構築にも力を注いでい
ます。

Edo-period armour donated to the
Museum of Asian Art, Corfu, by the
Michael Marks Charitable Trust.
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